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Editorial 
 
The October 2021 issue of GNOSIS had a very warm response from the readers in India and abroad 

that articles have been flowing in quick succession to fill the folder or this issue even before 

the deadline of 15 August 2021. The thumping reception of the journal shows the depth of 

multicultural issues in literature to which critics and readers are attracted. As a journal committed to 

quality research and writing, we are aware of the need to delink quality from publication cost. 

Hence, our decision is to charge no publication fee from the scholars whose papers will be 

published in the issues of GNOSIS. At the same time since GNOSIS is a self-financed venture, co-

operation and support in the form of subscriptions are solicited from the readers and admirers of 

English Literature and Language from all over the world. 

 

I would also like to take this opportunity to thank all the Academicians and well-wishers of 

GNOSIS who recommended GNOSIS for publication.   There are twelve research/critical articles, 

four poems and one fiction in this issue. Before concluding, I would like to express my sincere 

gratitude to our esteemed members of the Board of Advisors and Review Editors for their 

selfless and tiresome efforts in assessing the articles very sincerely and giving their valuable remarks 

to bring out this issue in such a grand manner. I am also grateful to the revered contributors who 

have made this issue of the Journal a beautiful reality. Wishing all the readers a mental feast. Happy 

Reading! 

 

 
 
 

Dr. Saikat Banerjee 
 

Editor 
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Prayer in Times of Extremism: A Study of Reflection 
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Dr. Ramesh Manikrao Shinde 
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Abstract: Manglesh Dabral is a major voice in Modern Hindi Literature. His contribution to Hindi 

Poetry and journalism is significant. His conversational tone and simplicity in expression have a great 

impact on the readers. His words evoke pathos and compassion for human life.  

Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain is an essential read for avid 

readers for its universal appeal regarding the sensitive portrayal of diverse emotions and thoughts. It 

reflects the prevalent hostilities of the world.  Tyranny and anarchy have messed up the lives of people 

across the world. But he also prays for love and hope in times of extremism.  Manglesh Dabral’s poetic 

world encompasses the human predicament that portrays their vulnerabilities as well as strengths.  

This present paper is an attempt to trace the portrayal of protest against tyranny and anarchy and 

love for humanity in Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain. 

Key Words: Manglesh Dabral, Hum Jo Dekhte Hai, Love, Protest, Extremism, Justice, Anarchy.  

Human life is always surrounded by the ideas of a utopian world where justice would prevail and 

people would live in a state of bliss. But the aspirations of individuals to control others disturb this idea 

and means to achieve power, control and resources causing the decay of civilization. The moral breach 

against humanity degrades the status and existence of people.  Elton Trueblood in his book The 

Predicament of Modern Man (1944) explores the questions related to the decaying social structure and 

failures to create an amicable and harmonious society. His analysis focuses on the attempts human beings 

have to make a liveable world.  Human society in the backdrop of wars, political humbugs and extremism. 

His plea covers not only people in the centre but all those living on the periphery. He contemplates the 

sickness of civilization, failure of power culture, the impotence of ethics in times of extremism, 

inadequacy of individual religion that fails to attend to the needs in a crisis. He traces on the necessity to 

create a society that can redeem its citizens with each other’s efforts.  It can only be possible through the 

serenity of heart and optimism for humanity.  Hartenberg, S. J. in his article entitled “Extremism and 

Tolerance in Politics” elaborates on the discussion on extremism and tolerance in politics. He focuses on 

the prevalence of extremism due to ongoing “economic conservatism, literal-minded states’ rights,  
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constitutional construction and isolationist nationalism because they are far removed from a centrist or 

moderate position in the context...” (297). It aptly reflects the conditions of the way political scenario 

affects the common man’s life.   Robert Nozick in Anarchy, State, and Utopia (1974) elaborates on the 

state of nature theory, the various moral constraints and the state and how these moral constraints are 

based upon. He also focuses on the arrival of individual anarchists. The book brings out the facets of 

prohibition, compensation, and punishments that attempts to control the lives of individuals in society. His 

focus on distributive justice brings out the essence of the nature of justice and arguments over it. He also 

talks about equality, envy, exploitation, philanthropy and other mechanisms of human existence through 

which human beings connect or disconnect with each other. He further explores the concept of Utopia, its 

model, the model given to the common man, and its design, Within the ambit of utopia, his concern for 

community and nation underscores the aspects of the common man’s experiences and turmoil in day-to-

day life. While discussing Utopia, Nozick explores utopian means and ends, and the functioning of utopia.  

The discourse on the human predicament, nation, utopia, state, anarchy and extremism thus relates 

the dense interconnections of ideals given to the common man to create a morally uplifted utopian state or 

society. Simultaneously, the political and economic mechanisms controlling the nerves of resources and 

their distribution, justice and order make individual life unbearable for the people without voice or 

vulnerable positions or on the margins. Manglesh Dabral’s poetry portrays this opposite as well as prays 

for a better world and justice in society.  

Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain is an essential read for avid 

readers for its universal appeal regarding the sensible portrayal of diverse emotions and thoughts. It 

reflects the prevalent hostilities of the world. But he also prays for love and hope in times of extremism.  

 The present paper is an attempt to trace the portrayal of protest against tyranny and anarchy and 

love for humanity in Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain 

Tyranny and anarchy have messed up the lives of people across the world. Ambitious and power-

hungry leaders want everyone to follow and adapt their language and orders. They want to spread their 

ideology through social media, newspapers, and news channels. They force the writers to write their 

ideology as their own in figurative language. They try to show the world that they are always right. They 

tried to portray themselves as a positivist and ideal through news channels and newspapers.  Those who 

didn’t listen to them will meet their final destination very soon.  

In his poem Kuchh Der Ke Liye (1992) (For a While), the poet portrays a contemporary world 

that is ruled by tyrants. Poet initiates the multiple dimensions of the poet as a father, as a servant. As a poet 

he questions:  
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Kuch Der Ke Liye Main Kavi Tha 

Phati-Purani Kavitaon Ki Marmmat Karta Hua 

Sochata Hua Kavita Ki Jarurat Kise Hai (Dabral 48) 

 

English translation reads as: 

For a while, I was a poet 

Repairing the torn-out poems 

Thinking about who needs poems. 

The sensibility and understanding necessary for poetry or poetic heart are irrelevant in today’s context.   

The common man, who can’t raise his voice against this extremity, is helpless. He protested in the 

beginning, but tyranny has octopus clutches, so he could not withstand his voice for a long time. He denied 

following the whims, but he has to tolerate them as: 

Kuchh Der Maine Anyay Ka Virodh Kiya 

Fir Use Sahne Ki Taqat Jutata Raha 

Maine Socha Main In Shabdo Ko Nahi Likhunga  

Jinme Meri Atma Nahi Hai Jo Atatiyo Ki Hai 

Aur Jinse Khun Jaisa Tapkta Hai  

Kuch Der Main Ek Chote Se Gaddhe Mein Gira Raha 

Yahi Mera Manviya Patan Tha (Dabral 48) 

 English translation reads as: 

For a while, I protested against the injustice  

Then I was gathering some strength to tolerate it 

I thought I will not write those words  

That is against my principles, which are of tyrant’s  

And the words that trickle blood 

I fell and remained in a small pothole  

It was my decadence 

Poet didn’t want to write according to the tyrant’s will. It is troublesome for him. His life becomes 

tough. Poet attempts to protest against the tyrant’s injustice but failed.   He hates bloodshed and tyrants but 

finds himself helpless amid tyrannical situations though they are beyond his control. The sense of aversion 

towards them is the basic quality which remains with the poet: 
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Main Krurata Nahi Karta 

Balki Jo Nirbhay Hokar Krurta Kiye Jate Hai 

Unke Viruddha Meri Ghruna Bachi Hui Hai Yah Kafi Hai 

English translation reads as: 

I do not commit cruelty 

Rather those who fearlessly commit cruelty 

My hatred for them is enough 

Poet is a peace-loving person. He is against injustice, war and inhumanity. He doesn’t want to go 

with the whims of the oppressor.  Routine has made his life monotonous. He wants a change in outlook, 

perception, behaviour and overall change in the world. But this is a distant dream. The night that passed 

through his mind was a long tunnel without any open end that opens to a new world. For him, awakening 

in the morning was not a new experience, it was the same world. He writes as: 

Subah Mai Jaga To Yah 

Ek Jani-Pahchani Duniya Me  

Fir Se Janam Lena Tha  

Yah Socha Maine Kuchh Der Tak. (Dabral 48) 

English translation reads as: 

I woke up in the morning which 

was a like rebirth in the same  

Identical-known world 

 I thought about it for a while. 

Sleep took the poet away from the real tyrannical world. He woke up and found himself in this 

tyrannical world again. He was upset with the life trapped in stereotypes. He relates his sleep as a birth 

while an awakening as a death due to the unsafe world. He thinks about the unsafe tyrannical world every 

morning because he had to face it every day. He found that a man with a principle had to follow the orders 

of a corrupted person. It is the irony of this tyrannical world. History has proof that tyrants took away the 

world on the wrong path of injustice and bloodshed.  Hitler’s cruelty, holocaust, and concentration camps 

are proof of inhuman behaviour. Jews were forced to leave their homeland in history. In the Indian 

context, Kashmiri Pundits were forced to leave Kashmir. The communal drift is increasing in the 

subcontinent.  Extremists like the Taliban forcibly took command of Afghanistan. It shows the inhuman,  
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tyrannical world formation. Humanity began to disappear from the world and inhumanity ruled 

everywhere. 

Poet experienced the dramatic world in his surroundings. People hide their emotions in public.  

Everyone has a mask on their face, a mask of fake and deceptive emotions. Poet also tries to hide his 

emotions but some people identify his inner feelings. He writes about the façade of the world in his poem 

Abhinay (1990) (Acting). 

Ek Gahan Atmvishwas Se Bharkar 

Subah Nikal Padta Hu Ghar Se 

Taki Sara Din Ashwast Rah Saku  

Ek Adami Se Milte Huye Muskurata Hu  

Vah Ekaek Dekh Leta Hai Meri Udasi (Dabral 48-49) 

English translation reads it as: 

I leave home in the morning  

Full of self-confidence 

To remain convinced throughout the day 

 I meet a person with a smile on my face 

Suddenly, he senses my melancholy 

            Poet starts his day with self-confidence. He wants to prove that he is happy and not worried at all. 

He carries a plastic smile on his face but people perceive his inner anxiety and grief. Expressing sorrow in 

public is generally avoided to maintain the decorum of strength. It may be to maintain the dignity and 

integrity of self so people would not mock at and make a fun of a person.  People are afraid of such 

reactions and hide their feelings as though everyone is in the race of best actor for skilfully presenting 

what actually they are not as he writes: 

Shesh Jo Kuch Hai Abhinay Hai 

Hatyara Ek Masoom Ke Kapade Pahankar Chala Aaya Hai 

Harek Chahta Hai Kis Tarah Zapat Lu  

Sarvshresht Abhineta Ka Puraskar. (Dabral  49) 

English translation reads it as: 

Whatever is remained, is acting 
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A killer has come in the disguise of innocent 

Everyone wants to snatch the  

Award of the best actor. 

            It seems that world is a stage and human beings are all actors.   It is also possible that faking the 

emotions to deceive other. Emotional blackmailing is also inevitable aspect of life.  Bluffing too has 

increased the problems around us.  It is the difference between hiding emotions and showing fake 

emotions. Using emotions to cheat someone is a serious offense. Poet wants to hide his emotions but not 

want to deceive anyone with the fake emotions.   

            It needs courage to voice against the unjust treatment meted out to oneself.  It may be not possible 

to voice it in a loud noise, but however weak one is, registering protest with its weakness is essential with 

a great hope. This hope is only instrument to pass through the roughest patches of life-time as poet writes 

in his poem, Bar Bar Kahata Tha (Said Again and Again) as: 

Joro Se Nai Balki 

Bar Bar Kahta Tha Main Apani Baat 

Uski Puri Durbalta Ke Saath 

Kisi Ummid Mein Batlata Tha Nirashayen 

Viswas Vyakt Karta Tha Bagair Atmavishwas …. 

Maslan Aisa Hua Hota Raha 

Hona Chahiye Tha Ho Sakta Tha 

Hota To Kya Hota (Dabral 50) 

English translation reads it as: 

Not loudly rather 

I expressed my thought Again and again, 

With all its weaknesses 

Expressed my hopelessness with a hope 

Conveyed my optimism with fear 

… namely it happened had always happened 

Should have happened, Could have been 

If happened, then what would have been. 
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             Poet delicately puts his thought on the world affairs. He reflects on past, present and future too 

hypothetically. However weak, vanquished or neglected he may be, but expressing his thoughts and raising 

the voice is essential for him.  

             As a child, everybody wants their parent to be with them in their activities or they want to be the 

part of activities of their parents.  But parents being engaged in balancing the life could not give time to 

them. On the other hand, the cruelty and indifference has been imprinted on their mind, that world is 

nothing but battlefield. This mal-transformation of sensible people into robotic soldiers waging war against 

unnamed enemy is pathetic development of modern society.  

            Bachcho Ke Liye Chiththi (1988) (A Letter To Children) portrays the scenario and upbringing of 

children where parents prepare them for an imaginary inevitable war.   It reflects present hostile and 

indifferent reality.  It also expresses increasing cruelty and decreasing love and sacrifice.  Here, poet wants 

to tell about the outer world that is insecure.  

Pyare Bachcho Hamne Hi Tumhe Bataya Tha Jivan Ek Yuddhsthal Hai Jaha Ladte 

Hi Rahna Hota Hai. Hum Hi The Jinhone Hatyar Paine Kiye. Hamne Hi Chheda Yuddh 

Hum Hi The Jo Krodh Aur Ghruna Se Baukhlaye The. Pyare Bachcho Hamne Tum Se  

Jhuth Kaha Tha. (Dabral 54) 

English translation reads it as: 

Dear children, we told you that life is a battlefield 

where you have to keep fighting. 

We sharpened our own weapons. We 

started the battle. 

We just freak out of anger and jealousy. Dear children we  

lied to you. 

            Poet focuses on the excessive expectation of parents from their children. All the time, the advice 

and training imparted show that children are born to fight only. It destroys the harmonious world. It 

disturbs the fabric of integrity.  But the realization is important, so the poet also highlights to be a warrior 

in life one has to be sensible to tackle issues sanely. Poet wants peace in the world. He says that “we lied 

to you” at the end of the stanza.  As a spokesperson for all the parents, he attempts to convey to them that 

life is a celebration too, He gives a lesson of love, happiness, and unity to children in another stanza.  

Humne Jhuth Kaha Tha Ki 

 Jivan Ek Yuddhsthal Hai. 
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Pyare Bachcho Jivan Ek Utsav Hai. Jisme Tum Hasi Ke Tarah Faile Ho. 

Jivan Ek Hara Ped Hai Jis Par Tum Chidiyo Ki Tarah Fadfadate Ho. Jaisa 

Ki Kuchh Kaviyo Ne Kaha Hai Jivan Ek Uchhlati Gend Hai Aur Tum Uske  

Charo Aur Ekatr Chanchal Pairo Ki Tarah Ho.  

Pyare Bachcho Agar Aisa Nahi Hai To Hona Chahiye. (Dabral 54-55) 

English translation reads it as: 

We lied to you that  

life is a battlefield. 

Dear children, life is a festival where you spread like a smile. 

Life is a green plant on which you dance like a sparrow. Like 

some poets said that life is a bouncing ball and you  

are like dancing feet around it. 

Dear children if it is not like this then it should be. 

            Poet teaches children to spread happiness and not anger. He expects from children to change the 

old prejudiced pattern because they are the future of the world. He believes that if children learn about 

peace, happiness and sacrifice then automatically future world would be happy and peaceful. 

           But innocence, inner-peace, happiness, integrity, harmony are lost in course of changing times. 

Everyone was leading a content life when these all virtues were in their life. So, Poet regrets on the loss of 

these: 

Ek Din Wah Humse Kho Gai 

…… 

Khoi Hu Cheezo Ka Apna Ek Jeeevan Hai Jo Mithas Se Bhara Hua Hai Aur We Aapas Mein Itna Ghul-

Mil Kar Rahati Hai Ki Yah Pahchanana  Lagbhag Asambhav Hai Ki Wah Cheez Kahan Hai.  

(Dabral 62-63) 

English translation reads as: 

One Day we lost that thing 

…. 

Lost things have their own life which is full of sweetness 

And they live together in such a way that it becomes nearly impossible to locate it. 
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Manglesh Dabral meticulously analyses the traits of an oppressor. He initiates the discourse with 

the proof of the innocence of an oppressor. He comments that he does not have red eyes, long teeth, or 

nails but he carries a lucrative smile on his lips all the time. On the other hand, he has soft hands. The 

oppressor is surprized to see why people are afraid of him. Poet ironically puts it as: 

Atyachari Ke Ghar Purani Talware Aur Banduke 

Sirf Sajavat Ke Liye Rakhi Hui Hai 

Uska Tahkhana Ek Pyari-Si Jagah Hai 

Jahan Shreshth Kalakrutiyon Ke Aaspas Tairate 

Umda Sangeet Ke Beech 

Jo Suraksha Mahasoos Hoti Hai Wah Bahar Kahi Nahi Hai 

Atyachari In Dino Khoob Lokpriya Hai 

Kai Mare Hue Log Bhi Uske Ghar Aate-Jaate Hai (Dabral  65) 

 

English translation reads as: 

Swords and guns in his house are only kept for decorations 

His undercroft is a lovely place 

The security is felt with the classic music in the air  

among best artefact can nowhere be experienced outside 

Oppressor is popular these days 

Many dead people visit him at his house 

 

                  Uncertainty and hostility, and unpredictability of life have made human life complex and 

marginal. It can’t be guaranteed that people would live like a respectful human being with minimal 

expectations from life.   This may be the physical or psychological, or intellectual tragedy of our time. 

People turn dumb, deaf, heartless, buffoon, homeless, and insane too either to achieve something and after 

achieving it or after being failed to achieve it. The present time allows no one to be sane, to see, to express, 

to feel, to think or to decide, to choose etc. Poet writes this unpredictability as: 

Yah Aisa Samay Hai 

Jab Koi Ho Ja Sakta Hai Andha Langada 

Bahara Beghar (Dabral  66) 

English translation reads as: 

This is the Time 

When anybody can turn blind, lame 
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Deaf and homeless 

              Manglesh Dabral desires that life on earth should sustain its charm, delicate feelings, the beauty of 

truth, innocence in eyes, and taste of saving things, the efforts to maintain balance and protest for justice.  

Main Chahata Hoon Ki Sparsh Bacha Rahe 

Wah Nahi Jo Kandhe Cheelata Hua 

Aatatayi Ki Tarah Gujarata Hai 

Balki Wah Jo Ek Anjani Yatra Ke Bad 

Dharati Ke Kisi Chhor Par Pahuchne Jaisa Hota Hai (Dabral 66) 

English translation reads as: 

I want to save the touch 

Not like shrugged shoulders that pass like oppressor 

Rather than like that when after a long unknown journey 

One reaches the other side of the earth 

 

Manglesh Dabral’s appeal to universal brotherhood, prayer in times of extremism, and preserving love and 

sensibility is highly expressive in this poem.  It currently can be experienced. The feeble and meek tone 

strongly focuses on the strength and intensity of his prayer. His scope may not be magnificent but the 

simplicity of his desire is sublime. His miniature expressions encompass the whole universe together as in: 

Ek Saral Wakya Bachana Mera Uddeshya Hai 

Masalan Yah Ki Hum Insan Hai 

Main Chahata Hoon Is Wakya Ki Sacchai Bachi Rahe 

Sadak Par Jo Nara Sunai Deta Raha Hai 

Wah Bacha Rahe Apne Arth Ke Saath 

Main Chahta Hoon Nirasha Bachi Rahe 

Jo Phir Se Ek Ummid 

Paida Karti Hai 

Shabd Bache Rahe 

Jo Chidiyon Ki Tarah Pakad Mein Nahi Aate 

Prem Mein Bachkanapan Bacha Rahe 

Kaviyon Mein Bachi Rahe Thodi Lajja( Dabral  66) 
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English translation reads as: 

To save a simple sentence is my intention 

Namely, we are human beings 

I want to save the truth of this sentence 

A slogan heard from the road 

Should be saved with its meaning 

I want to save hopelessness 

That would procure one hope 

Words must be saved 

Those like sparrows are always beyond reach 

Childishness in love must be saved 

Must be saved little modesty in poets 

               His efforts to save the innocence in touch, words, hopes, the truthfulness of the expression and 

their meanings, childishness in love, and modesty in poets are remarkable. The simple conversational tone 

of his poetry straight comes from the heart.  

To sum up, the poetry of Manglesh Dabral reflects the direct conversation with the readers. Its appeal 

stands in its simplicity of expression and intense appeal to the heart. The mastery of expressing the coin 

sides of the thought, and its perception is noteworthy. Hum Jo Dekhte Hai perceives the brighter side of 

human existence in the backdrop of dark zones.  
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Abstract:  The foundation of every civilization is laid with the settling of land for productive purposes. 

And this was an important factor in the settlement of colonies in the wilderness of the new-found 

American continent. This act led to the conflict between the simple, hunting-based tribal life and farming-

based civilization. This is an important theme in American literature, especially in James Fenimore 

Cooper’s novels. In his novels, the theme of the national guilt of having settled civilization at a great price 

gets synchronized with adventure. A number of writers like Cooper have dealt with this theme which 

formed an important part of sentimental literature.  Cooper’s Leatherstocking Tales, like many great 

books such as Swift’s Gulliver’s Travels and Mark Twain’s Adventures of Huckleberry Finn are not 

merely children’s literature but are also tales of great socio-historic and moral significance. They form an 

important critique of that civilization which exterminated numerous Red Indian tribes and displaced its 

own pioneers and scouts such as Natty Bumppo. Cooper, like Francis Parkman believed that “civilization 

has a destroying as well as creating power” and it sweeps away its own precursors /pioneers very often. 

His creations, Natty and the Red Indians thus, are among the first victims of socio-economic processes in 

American literature.  Cooper whose own father had been involved in the settlement of Cooperstown 

looked askance at the kind of settlements that were coming up and saw minutely and critically the 

destructive tendencies of the settlers towards the newfound land. This manifested in his novels in the form 

of nostalgia for the primitive and pre-civilized state of man. This nostalgia, as Michael Bell has pointed 

out, is a part of the misgivings that accompany the whole enterprise of civilization and is evident in the 

works of writers such as Cooper, Melville, Conrad and Lawrence. However, this nostalgia for primitivism 

arises paradoxically from the process of civilization itself and is accompanied by the desire for 

transforming and curing the crisis in civilization. 

Keywords: Civilization, pioneers, Red Indians, settlements, individualism. 

The American continent had been envisaged as a land of better opportunities and of a better moral society 

by previous writers such as Bradford and Crevecoeur. Crevecoeur envisaged a new social system when he 

said: “Americans are the Western pilgrims who are carrying along with them that great mass of arts, 

sciences, vigour and industry which began long since in the East; they will finish the great circle.” These 
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achievements could be had only at a great price. The harsh reality of the eviction of the original inhabitants 

of this wilderness and setting colonies which involved the rape of the wilderness went unnoticed. Besides 

this the dissatisfaction with the individualistic civilized society which was prevented by avarice and 

rapacity, made writers like Cooper and Mark Twain hate civilization, from which their characters like 

Natty Bumppo and Huck forever seek escape. Cooper explodes the myth of the Utopian ideal by showing 

the schism between the ideographic picture and actual reality. And in The Pioneers (1823) and The 

Deerslayer (1841), which are a part of the Leatherstocking Tales. Cooper explores the relations between 

man and man and man and nature in order to explore the theme of the moral inadequacy of the American 

civilization. 

The central figure around whom Cooper bases his critique is Natty Bumppo (known as Straight – 

tongue, the Deerslayer , Hawkeye and the Leather stocking ), who is a white man adopted by the Delaware 

tribe. He has adopted the better qualities of the tribals along with the simple, moral teachings of the 

Moravian missionaries. In the 1850 Preface to The Leatherstocking Tales, Cooper had said that Natty is 

someone who: “possessed little of civilization but its highest principles as they are exhibited in the 

uneducated and all of savage life that is not incompatible with these great values of conduct”. Thus, Natty 

who is illiterate and a hunter (primarily the occupation of savage man) becomes what Kay Seymour House 

has called the “buffer state between primitivism and civilization” (Kay Seymour House,11). Using him as 

a touchtone, Cooper judges the savage Red Indians and the civilized men in these two novels.  

In The Pioneers, Natty appears as the old hunter (in his 70s) , who lives in the forest along with his friend, 

the erstwhile Delaware Chief Chingachgook . Both have been reduced to a disgraceful condition by the 

settlements on Otsego Lake, which one may see in its untouched glory as the Glimmer glass in The 

Deerslayer. The settling of land by Judge Temple ironically takes place with the help of Natty. He was the 

first inhabitant Temple had met in the wilderness and whose hunting skills had helped him feed the early 

settlers. Judge Temple’s vision of Templeton when he first sees the wilderness in all its untouched glory 

from  Mount Vision, raises two major questions. The first is the question of land ownership which arises 

out of settling the land. Cooper seems to be questioning Judge Temple’s absolute right over the land which 

had belonged to the Delawares, and later to the adopted Effinghams and to hunters like Natty Bumppo 

who had embraced the wilderness as their home since long. According to Tocqueville (cited in Philip 

Fisher), the Indians and men like Natty occupied the land “without possessing” it for they did not use it for 

farming. But Cooper raises the issue of the unethical nature of their eviction. In Chapter XXI, Effingham 

and Judge Temple exchange a dialogue regarding land rights: “The Indian title was extinguished so far 

back as the close of the old war, and if it had not been at all I hold under the patents of the Royal 

Governors … and no court in the country can affect my title (The Pioneers, 226). This scene explicitly  
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raises the question of the legality of settling a colony on the land owned primarily by the Red Indians. 

Cooper seems to be suggesting that due to historical necessity and due to the “law of unintended 

consequences”, civilization replaces the wilderness and displaces the original inhabitants (Dekker,87-90).  

The opening scene of the novel suggests in nutshell the hostility of the claimants of the land namely Judge 

Temple, Oliver Edwards and Natty. All three shoot the same deer and the actual killer of the deer, Edward 

is injured by Temple’s shot. The attempt of Temple to acquire the venison of the deer that he has not killed 

shows at a symbolic level the exploitation of the American landscape and the eviction of the 

unsophisticated and peace-loving owners by the now intruding civilization.  

Natty openly criticizes the use of power by the European civilization to colonize the wilderness. In course 

of the altercation that follows, he tells Temple: “I don’t love to give up my lawful dues in a free country. 

Though for the matter of that, might often make right here, as well as in the old country, for what I can 

see.”(The Pioneers, 20). Natty also emphasizes that his right to shoot in the woods is older than that of 

Temple’s. The question of the right of ownership raises the painful issue of colonization and extermination 

of the tribes that had lived in the forests. Cooper was addressing a problem that his contemporaries felt 

needed attention. As James Grossman points out, Eastern America rid of the Indian and the squatter was 

ready “to be sentimental about them and weep for their wrong”. In The Pioneers Cooper mourns the loss 

of the brave warrior races who lived peacefully except for inter-racial conflict which had been a part of 

their way of life. This he does through the dirge, or what Kay House calls, the “jeremiad” of Chingachook 

or John Mohegan. It is the use of rum and gunpowder by the land-hunting European settlers which helps 

them exterminate these races. Cooper nostalgically recounts the story of their lost empire while also 

expressing his unhappiness at their extinction. 

And the sole representative of the brave Delawares in Templeton is John Mohegan. The baptism of 

Chingachgook to John Mohegan shows how the Christian civilization (being the dominant culture) has 

finally forced the only remnant of a sub-Christianized and yet fallen state, Cooper seems to be questioning 

the democratic nature of America which had forced the tribes to submission to a more powerful culture. 

And grafted to this Christian civilization, Mohegan cannot survive. Rum which is the tomahawk of the 

whites has conquered the brave and fearless warrior that he was in the past. He is a rum- addict and lives 

on the outskirts of Templeton. He comments on the beast–like state he has been reduced to: “Then John 

was a man. But warriors and traders with light eyes followed … One brought the long knife and one 

brought rum … The evil spirit was in their jugs, and they let him loose” (The Pioneers, 177). 
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Besides this painful issue of appropriation of Indian rights, the other question that Temple’s vision at Mont 

Vision poses is that if enterprising men like Temple are opening the doors of the wilderness to civilization 

with great “toil and suffering”, how can their design be an evil one? (The Pioneers, 224) Since nomadic 

life is no solution a colony had to be settled. Cooper, therefore does not reject it completely, he is only 

drawing the attention of the reader to the danger that accompanies civilization. Judge Temple’s vision of 

an ideal society fails for he is unable to restrain the greed and wastefulness of the settlers such as Richard 

Jones and Billy Kirby. 

 Natty who follows the tribal principle of killing when required, and using nature’s bounty according to 

one’s needs is critical of the extravagance of this civilization. This is bound to disturb the ecological 

balance by driving away the animals and by wasting natural resources. The feeling of numerous sugar 

maples for making sugar is looked upon cheerfully by Richard Jones and Billy Kirby. But Billy Kirby who 

realizes the commercial potential of it fails to see the waste the process entails. Judge Temple incriminates 

Kirby and other wasteful settlers: “It grieves me to witness the extravagance that parades the country … 

where settlers trifle with the blessings they might enjoy with the prodigality of successful adventures” 

(The Pioneers, 218). 

An incision in the tree is sufficient, instead of felling the trees. However, in Judge Temple and Natty’s 

conservationist tendencies, there is a major difference. Natty’s devotion to nature a part of his pantheistic 

world view but in Judge Temple, it is the result, as George Dekker also points out, of his utilitarian 

tendency, for he stresses the “usefulness” of nature’s bounty (The Pioneers,  219). In Chapter XXII, once 

again the wastefulness of the settlers is criticized. Here in the pigeon–shooting scenes, numerous pigeons 

are killed merely for sport. And Richard Jones employs a more deadly means to kill more pigeons in the 

form of the cannon. This rightly evokes Leatherstocking’s ire for never before were God’s creatures 

massacred (even by the tribals) as ruthlessly as Richard Jones does now. Natty disapproves of the use of 

such a “wasty manner” of killing pigeons, though he approves of killing one at a time to satisfy one’s 

hunger. He is like the tribals who do not horde and kill only to satisfy their wants. To kill twenty and eat 

one, according to him is criminal. Natty’s lament against “wasty ways” is timely warming to the American 

settlers, for this wasteful extravagance later became a social malaise.  

Cooper, in pointing out this anticipates Thorstein Veblen’s warning against conspicuous consumption, as 

well as the social criticism of writers like Theodore Dreiser. The wastefulness that accompanied early 

settlement life is re-enacted in the lake-fishing scene of Chapters XXIII and XXIV, where Natty 

denounces the large-scale dumping of fish from the lake. Natty uses his own fish spear to kill one, when 
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hungry and refuses to accept Judge Temple’s gift of fish. He even puts Judge Temple to shame, saying that 

he eats of “no man’s wasty ways”. Thus, we see in the three scenes that take place in different seasons, the 

acts of injustice done to nature by the settlers. The wastefulness of this civilization gets expressed even in 

the ill-planned architecture of Templeton. The abundance of resources and the absence of restrictive laws 

leads to anarchy in Templeton. Cooper shows later in the novel that when Judge Temple formulates the 

game laws, ironically, it is Natty who gets caught as the offender. The law that punishes Natty, however, is 

unable to prevent the misrule of such a constable as Hiram Doolittle. Nor does the law-making body 

punish Billy Kirby and the villagers who set afire the forest of Mt . Vision.  

Destruction on a large – scale of nature’s bounty has become a prominent feature of civilization. The plot 

therefore ends with the hot summer of destruction which ends with a fire. Realizing that the wastefulness 

of the settlers cannot be restrained by the curbs of law (where curbs of conscience are absent) Natty who 

has lost his friend Mohegan, moves further west. The unrestrained passions of society find an apt metaphor 

in the image of the westering frontier, which forces pioneers like Natty beyond the frontier. The hut, as 

Kay House points out, is the only fixed property of Natty and one may see this rejection of property as the 

rejection of civilization, which as pointed out earlier, is a process which begins with setting the land.  

Natty’s disgust for civilization and settlement life expressed in The Pioneers is the result of the drama of 

lust and revenge which is witnessed yet again in The Deerslayer. The setting is the Otsego Lake in the 

1740s. In this novel which was published later (1841) but shows Natty in his youth (he is in his 20s), his 

bitterness towards the exploitation of nature, rising individualism and suppression of the rights of other 

gets more strongly expressed. The novel juxtaposes the romantic and conservationist to the pragmatic and 

exploitative tendencies of human nature which are embodied in Deerslayer, Hurry Harry and Hutter 

respectively.  The plot of the novel reveals four moral visions of life: that of Natty which touches 

tangentially the Christian view of life of Hetty ; the exploitative view of life as seen in Hurry and Hutter 

,besides the tribal view of life . Cooper, in this novel keeps Deerslayer’s character consistent with his 

former self which is critical of white society . His liberal humanism calls for peaceful coexistence between 

man and man; and man and nature. Though not ruled by law in the wilderness, Deerslayer is governed by 

higher laws of conscience. When Hurry Harry tries to enlist his aid to kill the man Judith Hutter may have 

married while he was away, he refuses saying: “We are thought to be beyond human law … but there is a 

law and a law maker that rule across the whole continent. He that flies in the face of either need not call 

me friend”(The Deerslayer, 21 ).  

On the other hand, Hurry Harry’s views about men are as callous and unscrupulous as his opinion about 

killing a man .His attitude is blatantly racist. He advocates an exclusive world view where white is the 
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supreme colour, followed by black and lastly red. Thus, in his scheme, the Red Indian is the least 

significant. On the contrary, Deerslayer believes that since God made all three, there can be no difference. 

Cooper through Harry’s prejudice explodes the melting-pot myth of America.  

Cooper shows up in this novel the white civilization is more perverted than the Red Indian. The French 

colonizers pay for English scalps to the Red Indians, while the English Governors pay for Indian scalps. 

But it must be remembered that if the Indians seek white scalps, it is the French and English Governors 

(representatives of the two great civilizations) who induce them to it. Deerslayer refuses to dehumanize 

himself, for though scalping is permitted in the Indian value system it is not for a white society. He has 

adopted only the better values of white society and of primitive society. He chooses to remain what Balzac 

termed as the “moral hermaphrodite” (cited in James Grossman,147). Though his skill has earned him the 

name of Deerslayer, he is not a “slaughterer”. The rifle sounds to him like the “voice of nature calling out 

again’ a wasteful and unthinking action” (The Deerslayer , 48). His worldview remains pantheistic 

throughout the two novels. This pantheism comes closer to the principles of “animism and natural piety” 

that Michael Bell points out as the important features of primitive life.  

Deerslayer refuses to settle down with Judith among the settlements for he has seen the vices of 

settlements. As he points out, “forts and churches almost go together and yet they are downright 

contradictions” (The Deerslayer , 255). Civilization is progressive but it always carries destruction in its 

wake. He alone remains untainted and he kills his first victim only when he is attacked treacherously in 

Chapter VII. He remains a pacifist, unlike his white counterparts. He realizes his error when he kills the 

water eagle just for sport. He takes his conservationist pledge that since “life is sweet even to the beasts of 

the woods …” he will try not to kill unnecessarily (The Deerslayer, 432). It is the power that corrupts men 

and the power of the European civilization over the Red Indians makes it cruel. Colonization offers the 

“children of the setting sun” (as Rivenoak calls the tribes) and Natty as a sacrifice at the altar of 

civilization (The  Deerslayer , 457).  

The primitive or pre-civilized way of life may be anti-progress but Cooper commends it more emphatically 

in these two novels in order to draw attention to the breakdown of moral values in a civilized society. 

Critics such as Marius Bewley commend Billy Kirby and Hurry Harry as the exponents of the commercial 

expediency of America. However, Cooper questions the predatory and wasteful nature of civilization. The 

ideal man is represented by Natty and remains an exception. He represents the better values of both white 

and Red Indian cultures civilized and pre-civilized society. In The Pioneers, he prefers the life of the 

solitary savage man. The epigraph of the opening chapter of The Deerslayer from Childe Harold sums 
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up Natty’s attitude to civilization: “There is society where none intrudes /By the deep sea, and music in its 

roar /I love not man the less, but nature more … (The Deerslayer, 9). 
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Abstract: In recent times there has been an increasing interest in mythical tales. Modern-day writers have 

been retelling mythologies to cater to the need of the present readers. The youth wish to read mythological 

tales to feel connected to their roots and culture. Writers like Amish Tripathi have understood the pulse of 

the reading audiences and brought a shift in the narrative of mythical tales. Popular fiction refers to tales 

which draw the masses and connects to their dreams and aspirations. Mythology in Popular fiction is a 

new genre that is excelling. Tripathi with his Shiva Trilogy and Ram Chandra Series has taken up 

mythological characters and transformed them into humane ones without tarnishing their grandeur. He 

weaves his stories with a blend of fantasy, logic and myth. The present paper aims at analysing 

mythologies as a part of Popular fiction.  

Keywords: Mythology, Popular Fiction, Amish Tripathi, Shiva Trilogy, Ram Chandra Series, Genre 

Fiction. 

In the past few decades, the interest in writing Mythologies has increased significantly. It has 

happened to cater to the interests of the modern-day readers. This new found interest in Myth is because of 

the blend of popular trends with the stories of the past.  If one looks at the term Myth, it refers to an untrue 

story, away from reality. M.H. Abrams defines Myth as, 

 

Myth is one story in mythology- a system of hereditary stories which were once believed to be true 

by a particular cultural group, and which served to explain (in terms of the intentions and actions of 

deities and other supernatural beings) why the world is as it is and things happen as they do, to 

provide a rationale for social customs and observances and to establish the sanctions for the rules by 

which people conduct their lives. (Abrams:170) 

 

 So, it is understandable that ‘myth’ is a tale created by an ancient sage to present the nature of life and the 

rule of existence. The word ‘myth’ has been taken from the classical Greek word ‘Mythos’ which signifies 

any plot, whether true or false.  Over the years the writing of mythological tales has gained momentum. 

With the emergence of young writers in India, a shift in the subject matter of novel writing was found. 

They took up the task of retelling mythological tales keeping in mind the context they were writing in.  
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Mythological studies have always intrigued readers because they wish to know about their present 

existence in relation to the ancient past. But the past stories had to be put in the garb of a new fashion in 

order to arouse the interest of the readers. They also strove to break the glass walls of elitism which were 

found in the works of Arundhati Roy, Salman Rushdie, and Amitav Ghosh, among others. They wrote for 

the Indian market of readers who had their own dreams, hopes and aspirations to trace their roots to 

famous epics like The Ramayana and The Mahabharata.  

Another aspect of this newfound interest is that, in the fast-changing world where most families 

have become nuclear families, there is a lack of storytelling by the grandmothers. When these children 

become adults, they look for works which could remind them of the stories their grandmothers would tell 

them when they were small. Instead of looking towards the West to satiate their thirst for novels, they 

revel in the glory of the ancient tales. If the tales would not be given a modern twist, they might have lost 

interest. So, writers like Amish Tripathi and Ashwin Sanghi have blended mythology with fantasy. Amish 

Tripathi has demystified the ‘godly’ characters and made them humanly. In the ‘Shiva Trilogy’ he has 

depicted Shiva as a human being, who rises to the stature of being a God by the strength of his character. 

What attracts the readers the most, is his logical explanation behind everything that happens in his life. As 

logical adults, people often found it difficult to blindly believe the mythological events in a story. By 

explaining why Shiva had to rise, what was his purpose in life and how ultimately the world recognized 

him as a God, Tripathi appeals to the rationale of the modern-day readers. He does not believe in making 

the characters saintly. He crafts them in a way that they have their own flaws.  

Amish Tripathi is an Indian author who was born on 18th October 1974 in Mumbai Maharashtra, 

India. He is widely acclaimed for his book series ‘The Shiva Trilogy and ‘The Ram Chandra Series’. “The 

Shiva Trilogy was the fastest-selling book series in Indian publishing history, followed by the Ram 

Chandra Series which was the second fastest selling book series in Indian publishing history”. 

 He shows a deep reverence for the ancient scriptures and it is evident from his works. He humanizes the 

godly characters and imparts philosophies of life through his stories. In the first book of the Shiva Trilogy- 

‘The Immortals of Meluha’ he presents a detailed description of the rise of Shiva and his quest to find evil. 

He paints a picturesque view of Mount Kailash and their journey towards the kingdom of Meluha. He puts 

forth his views on the two ways of life- the masculine; the Suryavanshi way of life and the feminine; the 

Chandravanshi way of life. The king of the Meluhans- King Daksha asks Shiva to save them from the 

Chandravanshis. After waging the war against them, he realizes they were not really evil. In the next two 

books - ‘The Secret of the Nagas’ and ‘The Oath of the Vayuputras’ we see his expedition across India and 

his struggle to root out evil, that is, the preparation of Somras. In the book, we can find eco-critical  
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concerns as well. He explains how, when humans exploit the world of nature, they are the ones who 

ultimately suffer the wrath of the supreme power of Nature. What interests modern-day readers is the 

systematic interpretation of the intentions of their mythological gods. He beautifully depicts the love story 

of Shiva and Sati and how they respected one another. In the Ram Chandra Series, he has created three 

different narratives for the same incident- the kidnapping of Sita. The three novels work as a 

bildungsroman for the lives of Ram, Sita and Raavan respectively. When we read the epic ‘Ramayana’ we 

are told the story from the side of an omniscient narrator who glorifies Ram as a living god and Sita as the 

mother and portrays Raavan as the villain. Tripathi aims at presenting the story from the perspectives of 

these three main characters so that the readers can form their own opinions. It is an artistic brilliance which 

he achieves by creating links between the incidents of all three tales.  

The use of the features of the Popular genre has brought a great change in the perception of mythological 

works. Amish Tripathi, in his works, has undergone an in-depth study of the ancient texts and then used 

his imaginative prowess to create extraordinary tales by the blend of fiction, facts and mythology. 

Mythological studies have emerged as a vital study in the contemporary era through their use in popular 

fiction. Its pertinence and relevance to a better understanding of the minds of modern-day readers cannot 

be ignored. Mythology has always remained embedded in our culture. Modern writers are bringing 

mythology out of temples and closed spaces into a free space of creativity and discussion. The Shiva 

Trilogy which acquired Tripathi a great fan following is written based on a thorough study of all the 

mythological tales concerning Lord Shiva. He is an ardent follower of Lord Shiva himself.  

 

What if Lord Shiva was not a figment of a rich imagination, but a person of flesh and blood? Like 

you and me. A man who rose to become godlike because of his karma. That is the premise of the 

Shiva Trilogy, which interprets the rich mythological heritage of ancient India, blending fiction with 

historical fact. (Meluha:xv) 

 

Tripathi begins the Shiva Trilogy with these words. He endeavours to bring out the rich heritage of 

mythology of India and portray it with historical facts. He even takes up famous Sanskrit sayings and 

presents an explanation for the common readers’ understanding, for example, he explains the oft quoted 

chant ‘Har har Mahadev’. He beautifully explains how Lord Shiva had used this line for the first time to 

ignite his followers by saying ‘Har har Mahadev’ which means “Har Ek Hai Mahadev… “The Meluhans 

roared. All of us are Mahadevs!” 

“The primary aim behind the writing of popular literature is to reach a large number of people and find 

favour with them.”  It can be understood that the term ‘Popular Fiction’ consists of two different terms  
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‘Popular’ means anything aimed at ordinary people as opposed to specialists and ‘fiction’ refers to a 

literary type of writing using imaginative writing instead of real facts. Now there is a need to understand 

what ‘Popular Fiction’ actually means. It is also referred to as Genre fiction. It includes any form of 

writing which is based on the imaginative prowess of the writer and is written to appeal to the common 

masses. Elitism comes from the term ‘Elite’ which means a special group or social class of people who 

have a superior intellectual status. Thus, Elitist fiction is written keeping a specific audience in mind. The 

use of vocabulary is also such that only people with high intellect can understand them. The background or 

setting is of a certain kind, not easily accessible to the common people. On the contrary, Popular fiction 

aims at reaching a higher reader base by using topics or subject matter close to them. The writers of 

popular fiction do not wish to write only for a select group of people. They try to catch the pulse of the 

readers and create stories which resonate with them. In the recent times, there has been a rise in readership 

for tales which bring out the beauty of our rich cultural heritage. People are turning towards the ancient 

texts to reclaim their identity. The obsession for the ‘Eurocentric’ view has lessened. The youth is not 

blindly trying to copy the West. Instead, they are reading works of the past to feel more empowered with 

their own identity. Amish Tripathi has correctly analysed the need of the hour and taken up ‘Popular’ 

subject matters in his writings.  

‘Amish Tripathi’s Shiva Trilogy is based on the reconstruction of several mythical characters and 

stories drawn from The Ramayana, The Mahabharata, and Shivpuran. The philosophical arguments 

presented or hinted at by him often echo the classical Sanskrit texts of the Vedas, the Upanishads and 

the philosophy of Kashmir Shaivism.’ 

 

 This work falls under the category of ‘epic fantasy which is the sub-genre of popular fantasy fiction. The 

main characteristic features of this type of writing include a story which is the length of a novel and 

stretches into series and spans over a period of years and creates an imaginary world with the historical 

and topographical significance of its own kind to denote the geographical cover-up to the readers.  These 

elements are found in the Shiva Trilogy. The story is in the form of a novel with three books belonging to 

the series- The Immortals of Meluha, The Secrets of the Nagas and The Oath of the Vayuputras. Together 

these books form the Shiva Trilogy. The novels span over a period of years and contain all the major 

incidents in the life of the mythological god Shiva. The story also brings out other mythical gods like Sati, 

Ganesh and Kartikeya. There are incidents where Shiva falls in love with Sati, how they eventually get 

married, and Ganesh comes into the picture. In Hindu Mythology Lord Ganesh has been depicted having a 
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human body with an elephant’s face. In order to keep up the mythical description, he presents Ganesh as a 

Naga. He describes Nagas as people born with deformities.  

  ‘The Naga’s forehead was ridiculously broad, his eyes placed on the side, almost facing different 

directions. His nose was abnormally long, stretching out like the trunk of an elephant. Two buck 

teeth struck out of the mouth, one of them broken’ 

This is how he describes Ganesh keeping the resemblance true to the mythical image of Lord Ganesh. 

Thus, we can find numerous mythological elements in his story.  

In the Ram Chandra Series, his storyline revolves around the three main characters from the original 

‘Ramayana’ but he changes the narrative and shows the growing up of Ram, Sita and Raavan in the three 

books respectively. He has depicted the world where Ram grew up and what shaped his ideologies. He 

presents Ram as a human character who valued truth and justice above everything else. His bond with his 

three brothers has been depicted. To make the tale a part of Popular fiction he has shown the lives of King 

Dashratha and how he behaved with his three wives. He shows that King Dashratha was not very fond of 

Ram at the time of his birth, as he considered him to be the reason for his first major defeat. Eventually, 

Ram rises in rank by his own good character and his sense of duty. As the story continues, we see that he 

meets Sita and is won over by her skills at stick fighting and her righteous sense of justice for the weak. 

Tripathi weaves the story by introducing many incidents which the common readers might not have heard 

before. He makes the characters behave like human beings instead of some flawless, out-of-the-world 

godly figures. In the second book Sita Warrior of Mithila we get a glimpse of the growing up years of Sita. 

The intrigue surrounding Sita’s birth is presented and we are told that she was the daughter of the earth 

goddess and had a great affinity for the world of nature as she had been found in the wilderness. She 

comes across as a fierce warrior who was courageous and knew how to make the most of any given 

situation. He has shown how love and mutual respect sprung between Ram and Sita. Keeping in the 

tradition which popular fiction, he weaves a love story which readers find endearing. She had her own 

share of complaints against Ram, like any other wife would have. Sita also had her flaws which eventually 

would lead to her abduction by Raavan. While weaving this human story, Tripathi also presents 

philosophies of life. He brings out the legend of Vishnu and Mahadev in his books. According to the 

legend, Vishnu is a male character, a reincarnation of God. In the second book of the Ram Chandra series, 

we see that after observing the intellectual genius and warfare prowess of Sita, ‘Vishwamitra chooses her 

as the next Vishnu and the title of Vishnuhood is conferred upon her’. This makes us interpret the books 

also from a feminist perspective. Popular fiction often encompasses different theories of studies- like 

gender studies, masculinity and feminism. We can read these works from the lens of the aforementioned 

theories. Apart from Sita we see many other women characters of importance. Sita was the adopted child 

of King Janak and Queen Sunaina. Sunaina had been endowed with pragmatic excellence and fighting 
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spirit. “But the new queen Sunaina who had married Janak two years earlier was not of the ideal sort. She 

planned to restore Mithila to its old glory. Janak was spending more and more time lost in the world of 

philosophy (Mithila: 21).” This line highlights the general belief that women were not expected to have the 

acumen to run a kingdom. They were supposed to be silent observers and look after the needs of their 

husbands and children. It was Sunaina, who was efficient enough to run Mithila. Janak was too engrossed 

in philosophy to be a good ruler. Sunaina took control of the running of the kingdom but it was Janak who 

was the king and the ruler in the eyes of the public. Sunaina also trained her daughter to be efficient to 

look after the citizens of her land. She made her the Prime Minister and Sita worked wonders for the 

people of Mithila. She in turn had a confidant who helped her in every work- Samichi. She was again an 

intriguing character who was too ferocious and rough and was quite opposite to the accepted ‘feminine’ 

traits.  

In the third book of the Ram Chandra Series; ‘Raavan-Enemy of Aryavarta’ the story is told from 

Raavan’s perspective. He has been presented as a misguided genius. He had been wronged by the people 

around him. His description is quite different from what we have seen in the mythological tale. He was a 

kind man who had turned into a villain because of the circumstances. He had the power to rise as a saviour 

but the odds were always against him. Tripathi has the craftsmanship of developing a character with such 

finesse that the readers find it hard to assess them. There are so many incidents that evoke such strong 

emotions in the readers, that they are hooked to the next chapter. There is a character named Vedavati in 

the story who intrigues us. She is portrayed as a goddess throughout the story though she does not possess 

any supernatural attributes. Tripathi shows that she had the power to turn a hardcore criminal like Raavan 

into a good man. The emotional depth of these two characters imparts a magical touch to this book.  

“Popular culture is the set of practices, artefacts and beliefs shared by the masses, and is constituted by the 

everyday life of the masses: the food habits, fashion, forms of transport, the music, the reading habits, the 

spaces they occupy and traverse.” (Nayar: 6) Thus we can see that Tripathi has studied the reading habits 

of the masses and captured their essence in his writings. The masses are drawn toward mythologies in the 

present times, but they wish to find some logical explanation behind the mystical incidents. Tripathi 

demystifies the mythological incidents and makes them a part of popular culture.  
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Abstract: This paper presents regionalism in the Literature of Thomas Hardy’s novels: Return of the 

native, Far from Madding Crowd, and Tess of the d’Urbervilles. His novels are called the Wessex Novels 

are celebrated ones. These novels have been considered regional novelists. He has imparted global interest 

to a particular region. His greatest strength as a Novelist lies in his unique depiction of Wessex... he 

touched full-length pastoral of the sheep country, Far from the Madding Crowd, and reached the height of 

his power in The Return of the Native and Tess of the d’Urbervilles. 

Keywords: Regionalism, Wessex. 

Introduction: 

 In literature, regionalism refers to fiction that focuses on specific features, such as dialect, customs, 

history, and landscape, of a particular region. The setting is particularly important in regional literature and 

the locale is likely to be rural. D.H. Lawrence is also one of the regional novelists in England. He 

popularized the landscape by beautifully depicting the nature and environment of the particular land and 

the people, highlighting the conflict between man and nature.  The physical features – hills and dales, 

rivers, pastures, meadows, and woodland are dominant in his novels.  

His remarkable achievement had been in the settings and ways of life that had impressed his childish 

imagination, at his father’s cottage in a picturesque hamlet in Dorset. In all his novels, the scenes and 

characters are taken from the region. His art is mainly built as a result of his deep and sympathetic 

understanding of the short and simple of the poor people-Shepherds and shepherdesses. His greatest 

strength is the presentation of people and their customs dwelling in the region he selected. He used the 

Wessex dialect.      

Features of the Regional Novel: 

• The regional novel is a genre of fiction that is set in a perceptible region 

• It illustrates the features of life, social relations, customs, language, the culture of that area and its 

people 

 

• Fiction creates the sense of geography, landscape or topography is also covered by the region. 

• Regional culture illustrates an aspect of life in general or the effects of the environment on the people 

living in it. 
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Thomas Hardy’s Wessex: 

 Thomas Hardy’s Wessex was first mentioned in ‘Far From Madding Crowd’, describing the “partly 

real, partly dream -country” that unifies his novels of southwest England. Far from Madding Crowd offers 

in ample measure and details of English rural life that Hardy so relished 

Regionalism in ‘Return of the native’: 

 ‘Return of the Native’ by Hardy is a controversial theme. It is the most popular novel which is 

formally conventional; thematically it thrives on doubt and ambiguity. With its extensive narrative 

description, abundant classical and scriptural references and stylized dialogue, the book adheres closely to 

the high Victorian style. This novel is set in vast sparsely populated land in rural England called Edgon 

Heath. Rolling hills, the quiet grassland and small but valuable shrubs, the furze bush…empty except for 

isolated cottages, little hamlets and people struggling to survive the harsh conditions in the valley’s meagre 

farms and their loneliness.  

  The native coming back is Mr.Clement yet bright, a local legend…a strange move leaving 

glamorous Paris, involved in the lucrative diamond business there to return home. Eustacia Vye, a 

beautiful woman who roams the hills in the dark of night.  

Regionalism in ‘Far from Madding Crowd: 

 He proposed to avoid the modernized life of a city, modernized government, crowds and industry. 

He tries to fashion a portrait of what he saw as an endangered way of life and to create awareness for 

future generations. Independent and spirited Bathsheba Everdene has come to Weatherbury to take up her 

position as a farmer on the largest estate in the area. Hardy’s novels are swift passion and slow courtship. 

He described of rural life and landscape. The Novel’s hero, Gabriel Oak is a farmer, shepherd, marked by 

his humble and honest ways.  

’ Regionalism in ‘Tess of the d’Urbervilles’ 

In this novel, he tells about the attributes, personal emotions, and therefore the means of man’s 

existence. It tells the story of a country girl whose parents discover that they are related to a noble family.  

Tess eventually finds work as a dairymaid in a peaceful and rural setting but continues to be haunted by 

her past. He tells about the details of their professions, skills and the hardships of their lives. Also, he 

explains the dignity of their souls, their persistence and their geographic area works. We tend to get the 

temple of Stonehenge that the traditional had engineered to placate of ancient geographic area families like 
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that of the D’Urbervilles, currently in ruins and inaccessible, but still important landmarks in Hardy’s 

landscapes  

Conclusion: 

 The basic theme of his novels is the place of man in this universe and his predicament. He revealed 

the beauty and charm of Wessex to the reader’s eye and immortalized it. It must not be supposed that he 

inhabited a region with which no one could compare in beauty, or that such spots exist nowhere else. The 

physical feature like hills and dales, rivers, pastures and meadows, woodlands and health appear and 

reappear in all his works. This imparts to his works a kind of scenic continuity and a touch of realism 

difficult to match in any fiction. Every event in his novels takes place which this locality. It is seldom that 

he stays out of it. It is for this reason that he is referred to as a regional writer. 
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Abstract: According to critic Wilbur Scott, “art is not created in a vacuum.” It is 

invariably, the work not simply of a person, but of an author fixed in time and space, 

answering to a community of which he is an important part. The literary artist is informed 

by what happens in his environment. In achieving this, he recreates fictional characters that 

reflect the realities of society. In this regard, the study of literature does not only keep us 

abreast with the realities of our immediate environment, but it also gives us a deeper 

understanding of human nature; its motives and action. What drives individuals differs. 

This is one of the many thematic concerns being explored through the lenses of 

Elemeforo’s characterization. Literature is ingrained in one form or another as a mirror of 

the ways of humanity and through absorbing it, one obtains a better understanding of 

human behaviour. This paper, therefore, attempts a reader-response approach to the issues 

of complexity of human motivation and action in Ted Elemeforo’s novel, Fountain of 

Betrayal. It advocates a deeper understanding of people’s experiences, culture, events and 

circumstances around them as these could trigger the way they act at a given time. 

Keywords: Action, Betrayal, Characterization, Motivation, Nigerian Novel 

Introduction 

If we must fulfil our mandate of evolving a literary education that resolves the complexities of 

human motivation and action, what we teach and how we teach must be emphasized. Our students 

must know what constitutes the literary text as a produced object of art (Udumukwu 8). 

Throughout human history, literature has been an important aspect of human culture. It has traditionally 

been used to describe how people interact with one another. In addition, it helps us to gain an 

understanding of human nature. Literary works do not just reflect their context and paradigms but they  
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explore facets of human lives that can resonate over time and stay relevant and accessible to the readers, 

despite their settings and ideologies. 

William Shakespeare's plays and Chinua Achebe’s novels for instance are brilliant examples of literary 

works that are not just entertaining for the sake of entertainment, but also provide valuable insight into 

human character and motivation. Literature is ingrained in one form or another as a mirror of the ways of 

humanity and through absorbing it, one obtains a better understanding of human behaviour.  

 Human nature is complex and as such, one needs a deeper understanding of them. The literary 

artist is burdened with the responsibility of recreating this human nature to inform and instruct society. A 

characterization is an important tool in this respect. As a literary device, it is used step by step in literature 

(specifically prose narrative), to highlight and explain the details about a character in a story and serves as 

a veritable instrument in writing good literature. Modern fiction has taken great advantage of this literary 

device. Understanding the role of characterization in storytelling is very important for any writer. To put it 

briefly, it helps us make sense of the behaviour of any character in a story by helping us understand their 

thought processes. Good use of characterization always leads the readers or audience to relate better to the 

events taking place in the story. Dialogues play a very important role in developing a character because 

they give us an opportunity to deeply examine the motivation and actions of the characters. According to 

M.H Abrams and Geoffrey Galt Harpham in A Glossary of Literary Terms,  

Characters are the persons represented in a dramatic or narrative work, who is interpreted by the 

reader as possessing particular moral, intellectual, and emotional qualities by inferences from what 

the person says and their distinctive ways of saying it - the dialogue- and from what they do - the 

action. The grounds in the Characters' temperament, desires, and moral nature for their speech and 

actions are called their motivation (46). 

As Abrams and Harpham rightly observe, close attention should be given to the understanding of a 

character's temperament, desires, and the moral nature of their speech and actions because these are 

resultant implications of their motivation. Accordingly, it is one of the reasons we study literature; “to gain 

an understanding of the complexities of human motivation and action” (Udumukwu 38). He argues that 

men and women are driven by their motives which eventually manifest themselves in their actions. 

More often than not, these motives that underlie actions are not made apparent. By interpreting the 

connection between words, character and their actions, patterns of imagery and symbols we can tease 

out meaning of these motives (38). 

Ted Elemeforo's novel, explores the complexities of human motivation and action by reflecting on issues 

that bothers society. Human beings do not act in a vacuum. Motive drives their actions. Against this 
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backdrop, therefore, we shall be analyzing Fountain of Betray through the lens of Elemeforo’s 

characterizations while reflecting on the thematic concerns. 

Theoretical Framework 

 This paper will be anchored on the reader-response theory of literary criticism. The theory focuses 

on the reader of a text and the experience of reading such a literary piece. This is however in contrast to 

some theories that centre on the author or form of the literary text.  M.H Abrams and Geoffrey Galt 

Harpham in A Glossary of Literary Terms opine that “Reader-response critics turn from the traditional 

conception that a text embodies an achieved set of meanings, and focus instead on the ongoing mental 

operations and responses of the readers as their eyes follow a text on the page before them” (330). This 

school of thought agrees that to a reasonable extent, the meanings of a text are the ‘production’ or 

‘creation’ of the individual reader, hence that there is no one correct meaning for all readers either in 

linguistic parts or of the artistic whole of a given text (330).  In this regard, Ann Charters and Samuel 

Charters further assert that 

…reading is as much as creative act as writing of a text, because both involves the play of 

imagination and intelligence. Some reader-response critics even go so far as to say that a literary text 

has no existence outside of a reader’s mind. Recognizing that different readers can find different 

meanings in work of literature. Reader-response critics also emphasize the fact that the same reader 

can, at different periods of his or her life, find the experience of reading a book changes with 

maturity (1614). 

An Overview of Ted Elemeforo’s Fountain Of Betrayal 

 Fountain of Betrayal is a fiction made up of twenty-nine complex chapters. The novel reflects on 

the everyday realities and beams light on the understanding of human motives. It has some of its literary 

materials from historical experience and everyday life of the Niger Delta people of Nigeria while holding a 

mirror to the immediate surroundings, and creating characters from the situations that we are conversant 

with. 

 The fiction revolves around the character, Amatu, a quixotic young man who is all too conscious of 

his personal inadequacies. He suffers rejection from Bodiere, the love of his life, and finds distraction in 

the historic Kaiama Declaration of December 1999 which snowballed into the destruction of Odi. His 

option for violence as a means of securing self-respect lands him in jail.  Despite having to save Bodiere’s 

life on her sick bed, he still suffers another rejection from her when she learns of his illness. She left him 

for another man during his time in jail. His later marriage with Ovie seems to bear both good and evil. 

 It is important to react to Nengi Josef Ilagha’s review where he notes that, “…there are several 

other sub-plots in the novel with interesting vignettes which recall our everyday existence…Elemeforo 

shows  great dexterity in managing all these various plots, and still keeps the story on track” (n.p). On the 
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contrary, “there are several other sub-plots in the novel” that seems to distort the flow of the main plot. 

Elemeforo has so many literary resources at his disposal that he seems to have been ‘struggling’ with 

where to place such materials. This could account for some of the distortions in the flow of events in the 

novel. The development of a plot ought to be animated by the actions of the chief character since he is the 

one who gives identity to the plot by sustaining the readers’ elementary interest. Elemeforo’s plot 

somewhat deviates from R.S Crane’s position of plot as the “temporal synthesis effected by the writer of 

the elements of action, character, and thought that constitute the matter of his invention” (Crane 141). 

Nevertheless, the author manages to ‘end’ the story. 

 Ilagha observation that Yenagoa is virtually recreated in a microcosm in the novel is valid. To him, 

it is as if a movie maker has gone around town with a camera, taken shots of everyday life, and sat down to 

transpose his images in crystal print. He believes that Bayelsa is practically called awake in the pages of 

the novel to remember the events of bygone days, the resolutions of past governments, and the deep-seated 

aspirations of the Izon nation and the Niger Delta people at large. 

 The invasion of Odi by forces of the federal government of Nigeria and the pointless massacre of 

its people and their property is one of the many setbacks to the government and people of Bayelsa State. It 

came with psychological trauma to the state which has been immense and disturbing. It is yet to heal 

completely. This constitutes the core preoccupation of Elemeforo’s novel. It spells out the most desperate 

moments of that despoliation.  

 In the days after the event, the state government committed huge funds to rehabilitate Odi and 

sustain the hope of the people for a better future. This novel comes as a timely reminder to the Federal 

Government and lovers of freedom around the world that it is not enough to apologize to the community 

for the wanton decimation of its sons and daughters. The Federal Government owes itself a duty to rebuild 

Odi and pay adequate compensation to the innocent victims of that unwarranted military affront.  

 The novelist is daring and engages competently the subject of Odi on the grand scale of fiction for 

our individual and corporate instruction. Ultimately, he is telling us that the people of Odi will enjoy full 

respite only when their passionate call for redress evoke a deserving response.  

 Fountain of Betrayal x-rays the imbalances in our nation; the cankerworm that has eaten deep into 

the social-political fabric which have caused us to diminish in the eyes of the world. It underscores the 

errors of governance, the hypocrisy of politicians, and the sheer lack of patriotism that has been at the 

heart of our corporate decline as a nation. One is therefore not taken aback by attempts to undertake a  

study of Nigeria as a prime example of a failed state in Africa by some western countries. This is as the 

author puts it that “our leaders have not given the citizenry a cause to minimize the lure of whitism” (240).  

Practically, we always like to see them as a superior race with superior somatic and mental capacities. In 

fact, we think, even though it seems we say otherwise, that they are better than we are in all ramifications. 
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We force ourselves to be like the whites thereby “eroding significant moral values and cultural 

components that give our civilization identity and character” (240). 

 The novelist, therefore, has exceptionally transformed what may have been seen as a part of our 

historical waste to literary material. Thus, Ilagha asserts that, 

He has demonstrated what it means to amass the raw material around you and apply it as useful grist 

in the unfolding story of your immediate community and the nation at large. To read Elemeforo’s 

novel is to watch the Odi massacre in slow motion, and to come to a better understanding of the 

various sub-plots that led to the event.  (n.p) 

 The unfolding incidents in the novel also gives us an opportunity to peep into the lives of those 

who suffered the resultant effects of being displaced. More than anything else, the novel stresses the 

resilience of the human spirit in the face of distress. His characters are picked from the streets of Yenagoa, 

the incidents he projects are home made, but the moral lesson they teach remain universal, namely that 

peace is a staple condition for any human being to excel in life. Although themes of love, hope, greed 

abound in the novel as they form the backdrop of the depths of Amatu's struggle. These thematic concerns 

reflect how flaws in the values of society descend into corruption. Through an exploration of the 

characterization, we shall therefore evaluation the values that shape human nature in this paper. 

Betrayal: A Reader-Response Approach to Elemeforo's Characterizations  

 One of the major thematic preoccupations of Ted Elemeforo's novel is that of betrayal. The author, 

through his characterizations, explores the issue. Elemeforo through the character of the executive 

governor brings to fore the never-ending post-independence disillusionment in Nigeria and Africa at large. 

He exposes their antics and subtleness in an attempt to amass wealth from oil exploration and exploitation 

in the Niger Delta. Symbolically, the ex-servicemen represent the disillusioned masses whose hopes have 

been dashed to the wall of empty promises. Sadly, when a man is pushed to such a wall, he becomes 

helpless and easily gets persuaded to betray the trust of his fellow ‘people’ specially when he is being 

promised a plate of special crumbs. This is the situation we find Papawey who was previously vocal 

against the injustice being served to them by the governor. He is soon cajoled by the governor and he 

betrays his people. 

Papawey is also presented as not having a strong grip over his household. There is an obvious air of 

a failed father. Bodiere, her daughter seems to have been “maning” the affairs of the family. As a 

revelation, she says to their mother, “just a week ago, I gave you three thousand naira for fish because we  

have some foodstuffs and ingredients. Now you’re telling me you have nothing left to cook today. And to 

make the situation worse, you are supporting your son for squandering the money I gave him” (25). 

 Bodiere does not just provide food for the family, she also pays the fees of her siblings; parental 

responsibilities that Papawey ought to shoulder. Although Papa doesn’t have a steady source of income as 
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he often relies on his unpaid pension as an ex-serviceman. Could the situation he finds himself be 

responsible for his actions? First, he never questioned Bodiere’s source of income even when he knows 

that it is through dubious means. Papawey’s ‘shut mouth’ and ‘blind eyes’ to Bodiere’s sources of wealth 

is not far from his inability to meet the needs of the household which obviously, Bodiere was sorting; 

circumstances has held him down. If he complains or irons that issue out with Bodiere’s, who will fend for 

the family? 

As Elemeforo observes, 

It took him [Papawey] some time to warm up to the fact that his daughter’s opinion mattered in 

major family decisions, especially when she started defraying some important ‘welfare’ bills. He had 

to admit at times that he could not have behaved better than his wife if he found himself in her shoes. 

Bodiere is responsible and different, he thought (85). 

Even when one considers his unpaid pension, there is a sense of deceit in his dealings as it has turned 

fortunate bait for him to beg money from his wife. One is therefore not surprised when he decides to 

murder justice for a crumb from the governor’s table; taking bribes and perverting justice. Human’s 

inability to meet social and economic needs has proven to be a drive for their actions. 

Bodiere and the Other Side of Love 

 There is always a side of love that births bitterness along the line of a sweet love story. Bodiere, 

Amatu's first lover is another character in the novel whose impact is worth dissecting. There is no doubt 

that Bodiere has a ‘soft love spot’ for Amatu or so the reader perceived. But because of the complexity of 

human nature and their insatiable needs, Bodiere chickened out of the relationship to date Chief Bogos. 

Although not without some pressure from her parents and friend Ovie. However, the manner in which she 

went about calling the relationship a quit, makes one wonder if she truly ‘loved’ Amatu.  

I'm really fed up with you. Don't you come to my house again, do you hear? Don't even step an inch 

close, you shameless local champion. Are you not satisfied after practically preventing me from 

having meaningful relationships? I know where I could have been if you hadn't showed up with your  

bad luck... With her index finger jutting out her folder fist, pointing at him, forcefully rocking back 

and forth, she said ‘I’m warning you. Stay away from me. If I ever see you five metres close, I will  

give you an acid bath. Do you hear me? Acid bath is what you we get for coming close to me. 

Nonsense! (20-21). 

Despite the humiliation and once again the betrayal of the love which both claimed to have for each other, 

Amatu never stopped loving her even after she abandons him for Chief Bogos.   Unfortunately, Chief 

Bogos abandons Bodiere on the sick bed when Nine hundred thousand naira was requested for Bodiere's 

treatment. Indeed, she was dying.  Amatu willingly steps into the situation despite having been laid off at 

the oil rig where he worked. He told Papawey, Bodiere's father that "when his payoff comes, he would see 
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what he could do to help defray part of the medical bill" (145). As the author observes, "he did not imagine 

getting paid with anything close to the amount required to restore Bodiere's health" (145). 

 When Amatu was compensated after his ordeal with Sampou and his gang at the Apama forest, he 

sent a million naira for Bodiere's treatment. " It was in fact the first thing he did when his account was 

credited with five million naira" (219). Their love eventually rekindled. Amatu was her saviour. In this 

context, one would have expected an unending devotion beyond words through thick and thorns. Bodiere 

betrays such a good gesture when Amatu was in prison. Although as Ovie reveals in her conversation with 

Amatu that; 

(Bodiere) visited twice with the intention of meeting you.  But like you, she chickened out at the last 

minute. I guess she couldn't bear seeing you the way you were.... Finally, when she heard of your 

terminal disease, she could no longer withstand the pressure from friends and so caved in. She 

couldn't muster the stamina required to weather Captain Tuomo's daily pressure (316-317). 

There seems to be an unbelievable turn of events here. Bodiere who Amatu sacrificed his time and money 

for to save her life on her dying bed was the one who couldn't stay when she heard of Amatu's sickness. 

Before Amatu got back to his feet, Bodiere has already done the introduction to her marriage with a 

newfound lover. 

 At Yenegoa, Amatu's "eyes caught the face of the bride and his heartbeat stopped. It was Bodiere 

no doubt...he cast Ovie a hurtful look. His eyes were full of unuttered questions. He stood there staring at 

her like a corpse, unable to talk or move a muscle" (315). A trying moment it was for Amatu, he couldn't 

bear the stench of the betrayal. Bodiere murdered his love and trust. His feet failed him as he almost 

collapse but Ovie holds him from falling. 

Ovie and the Unspoken Things 

One other  interesting character in Fountain of Betrayal which is relevant to the analysis is Ovie. From a 

reader-response approach, Ovie's act of betrayal remains the final blow on Amatu's life; his later wife 

whom he felt would finally resurrect the hope of life in him. 

 There's an interesting turn of event worth observing in the novel. Ovie who is Bodiere's closest 

female friend at the beginning of the novel had expressed her derision towards Bodiere's relationship with 

Amatu whom she then described as a struggling "Chewing gum boy". She succinctly asks her to ditch him 

for Chief Bogos. In her words,  

We all know that Amatu's best offer is occasional treatment to bouts of cold beer and fresh fish 

pepper-soup. Nothing more. Moreover if they said leave him because Chief Bogos is close to 

knowing your little secret, for me, it is not a death sentence. For God's sake they are only concerned 

about your future. If you ask me I will say Amatu should take a jump into the lagoon for all I care. 

Haven't you had enough of this chewing-gum boys that fly with you in their Lovecraft but have no 
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place to berth so end up plummeting with you into the lagoon? Is that what you want? Is that how 

you want to end up with Amatu? What happened to your big dreams? (Elemeforo 12). 

The same Ovie later plays the good girl who helps Amatu during his stay at the prison. She later becomes 

Amatu's wife. No doubt, she had an eye on Amatu all this while. One would wonder why Ovie never 

brought Bodiere to see Amatu in the prison despite Bodiere visiting twice. Perhaps Ovie was nursing the 

intention of making Amatu  hers as we finally see at the later end of the novel. Amatu probes; 

You could have at least brought her to me" His (Amatu's) voice sounded strange even in his ears as he 

released the words that had been on his lips since yesterday."If she (Bodiere) had known that I was alive, I 

am sure she wouldn't have made this hasty decision. She could have waited. 

Ovie places her response thus: 

And you why didn't you request to see her? Maybe you shouldn't have chickened out. And by the 

way who told you she wasn't aware of your incarceration at kuje? She visited twice with the 

intention of meeting you. But like you, she chickened out at the last minute. I guess she couldn't bear 

seeing you the way you were. Remember, you were a flattering sight to behold and you were also 

ashamed of yourself. I know how frustrated she was, walking past your cell in disguise, seeing your 

pains and helplessness and unable to do something. Finally, when she heard of your terminal disease 

she could no longer withstand the pressure from friends and close ones and so carved in (316-317) 

Ovie's explanation from the above excerpt is a mere defensive mechanism. Come to look at it, she couldn't 

bring Bodiere to see Amatu in the prison yet she eagerly made arrangements for them to travel down to 

faraway Yenegoa to see Bodiere after Amatu recovers from the hospital. Interestingly, Bodiere was getting 

married that same day. Amatu's heart was broken. All these set the pace of his forced or perhaps 

manipulated chemistry with Ovie which eventually lead to their marriage. It seems to be a well-planned 

strategy by Ovie such that one is not surprised when she says, "my annual leave begins next month maybe 

you should leave the world behind, after your release, and accompany me to have a fresh breath at Obudu 

Resorts for a week or two. It could help heal your wound. Only if you want to." she added quickly (318). 

As one would expect, Amatu's mind drifted for a while to a space of thoughts. 

She would be fun to be with, he told himself but doubted the genuineness of the booting chemistry. It 

seemed forced, or at best, manipulated. Was she merely trying to help him forget his grief? Is she in love 

with him or mistaking sympathy for love? If the former turned out to be true could she have done 

something to bring Bodiere and him together, yet refused? On the other hand, couldn't she have 

orchestrated their separation in order to make him hers? That can't be possible he thought (318). 

With the later development in the plot, one would conclude that the union was not built on solid 

genuineness of love. Maybe on Amatu's side, he needed an escapist approach to handle his life's situation 

since Bodiere had already betrayed his love for her.  
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 The climax of Ovie's betrayal comes when she was caught by Amatu, making out with her boss at 

the office. She never expected that Amatu would storm the office at that hour neither did she think a visitor 

could barge in abruptly knowing that the officers in the outer office would neither come in nor let anyone 

in. She didn't reckon that in a moment of the sergeant's lapse of attention a visitor in a desperate hurry 

could go past him and open her door before her Orderly could have the opportunity to react. Amatu is 

dumbfounded at what he sees; not sure he opened the right door. But seeing his wife wrapped in the arms 

of the towering and bearded man, froze his thought. In his presence, they slowly disentangled from their 

warmth. As Ovie tries to mutter a word, Amatu storms. He is apparently broken. 

 The incident remains a disappointing moment for Amatu who prided himself on their emotional 

compatibility and her preparedness to sacrifice everything for her and their daughter. When one puts 

together the love and care Ovie showered Amatu in the Prison, one wouldn't have thought of this betrayal 

from Ovie. 

 However, considering the core of this analysis which rests on the complexities of the human nature, 

there's the need to note that human beings are a complicated species. This is as a result of the many events, 

occurrences, cultures and life experiences around them. Nevertheless, literature which is a mirror of the 

society and human experience enables us to look for additional information in order to have a deeper 

knowledge of people, cultures, events, and experiences. As such, understanding the past and present 

realities of individuals will help you to critically access their motives and actions.  What drives people are 

obviously different just as our faces are different. 

In the novel, Amatu  needed to understand Ovie's on so many levels that he was veiled to. At least it would 

have helped him evaluate the situation of things before it went out of hand. Ovie's reaction to her infidelity 

shows she has kept many things unspoken. 

... She was hysterical lamenting how unlucky she was in relationships - how people easily forgot her 

sacrifices and magnified her mistakes. And in the other, she subtly justified her action, asking how  

else she could have got all the favours and promotion in an establishment such as the Nigerian 

Prisons if she did not flirt a little with the authorities in order to give her family the comfort they 

deserved? And how could she solely provide for the family if she didn't overlook moral and ethical 

standards? (324). 

It was shocking for Amatu that his wife Ovie had nursed all these in her heart- calling him a loser, indolent 

and even visionless. Who would have thought that the once loving Ovie's could betray his trust to that 

extent? Such is the human nature and "women, sooner than later, got bored with their husbands, especially 

the ones without means to nurture their vanities" (324). So one is not surprised that "the act seemed not 

sacrilegious enough for her to recant it or foreclose recurrence" (324). This ultimately implies that she may 

have been indulging in the act in the past. Thus sees her infidelity as a norm. 
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 Nevertheless, what appears to be an irreconcilable issue between two people could simply be a lack 

of understanding of the other’s side of the story.  As unfortunate as Amatu has found himself in such cage 

of betrayal, we have all been in similar situations, either through our personal experiences or from 

witnessing others go through them. 

Conclusion 

 As it has been illustrated in this paper, virtually everything one does is based on their motives. 

Elemeforo’s characterization is a reflection of societal realities. Thematic concerns such as betrayal, 

oppression, greed, love etc. are outcomes of human actions. Literature is ingrained in one form or another 

as a mirror of the ways of humanity and through absorbing it, one obtains a better understanding of human 

behaviour. This paper, therefore, advocates a deeper understanding of people’s experiences, culture, events 

and circumstances around them as these could trigger the way they act at a given time. This is one of the 

reasons why we study works of literature; to gain an understanding of the complexities of human 

motivation and action. Men and women are driven by their motives which eventually manifest themselves 

in their actions. More often than not, these motives that underlie actions are not made apparent. By 

interpreting the connection between words, character and their actions, patterns of imagery and symbols 

we can tease out the meaning of these motives (Udumukwu38). 
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The Sad Second Childhood 

Dr Raihana Barvin 

. 

 

With the sunken eyes and the skeletal body, 

He is walking with a kind-hearted stick. 

I am reading those longing desires  

On the saddened wrinkles of his face. 

They search for someone recklessly, 

Like an abandoned child searches for its parents with teary eyes. 

As he is waiting, a man passes him, 

And acts like he doesn't notice this pathetic very old child. 

His dry eyes shed the waterless tears, 

That did not wet his bony cheeks or even his eyelids 

But poured a fiery acid through my eyes, 

That pierced into the bottom of my heart,  

Burned me inside out, placed an everlasting burden,  

And came out as salty drops from my all-seeing black pearls. 

 

I just don't know how to console this long-forgotten existent. 

He looks so fragile with his long-tied emotions, 

I do not dare to touch him even with kind words, 

Surely, he will fall and I know I can't bring him back. 

He's still standing there like a dying hungry child, 

Watching a grand party but forbidden to touch any of the delectables. 

He stares at those men and women:  

The heartless deaf, dumb and blind. 

They are always unaware of his soundless presence and plight. 

If he has his parents too,  

They might dress him properly, 

Never ever let him feel sad and lonely, 

They might give him food on time with love and care, 

Perhaps he might not stand here as pathetic as he is today. 
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To a father, his children are always his children in all aspects, 

But when a father becomes a child, 

There is no son to cradle this age-sicken toddler. 

He is helpless with his irrationality in his second childhood. 

There are no patient ears for his feeble complaints, 

They can't find sweetness in his babbles;  

As he once found in theirs. 

No eyes to see his needs and ailments. 

No mouths to entertain his silence-filled ears. 

No hands to hold him with love on his slippery walk. 

Like the well-used and tattered footwear, 

He was renounced at a time and thrown into a corner. 

He will be there as an unnoticed object, 

Until death, the mother of eternity, finds and adopts him. 
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आिदवासी जीवन

अȯƗ तथा सहयोगी Ůाȯापक

भारतीय संˋृित को संसार की सवाŊिधक Ůाचीन होने का गौरव Ůदान िकया िकया जा

देश के मूलिनवासी हœ। उɎŐ समाज की मुƥ धारा मŐ ̾थान Ůाɑ होना आवʴकता

आिदवासी वह समाज है, जो समकालीन

सरोकार नही ंरहा। दिलत सािहȑ की

चेतना से संपɄ  सािहȑ पुरे िवʷ मŐ अपनी उपİ̾थित दजŊ कर रहा

समाज मूʞ, सɷता, संˋृित और भाषा के ˢŝप को समझते Šए समकालीन समाज की यथाथŊता से उजागर

होता Šआ सािहİȑक ŝप आȏसात करना चािहए।

‘आिदवासी’ शɨ का अथŊ मूलिनवासी ˢीकृत िकया जा चूका है। संिवधान मŐ उɎŐ अनुसूिचत जनजाित 

कहकर संबोिधत िकया गया । भारतीय आिदवासी मुख ŝप से भारत के वन मŐ िनवास करनेवाले मूलतः 

िकसानी सɷता के मूलाधार ˢीकार िक

आठ Ůितशत रही है। सन २००१ 

आिदविसयो ंको मुलत: दो वगŘ मŐ िवभािजत िकया जाता

उȅर पूवŎ सीमांत राǛो ं के िनवािसयों

मिणपुर, िमज़ोरम, नागालœड और िũपुरा आिद राǛ सीमा Ɨेũीय राǛ हœ। दूसरा भाग है

जनजाितयां, इस वगŊ मŐ मȯŮदेश

भूभाग का नाम Ůमुख है।  

आिदवािसयो ं की सवैधािनक İ̾थित की अगर बात की जाएं

अनुसूिचत जनजाितयो ं को पाįरभािषत करते Šए िलखा है िक वे जनजाितयाँ या जनजाित समुदाय या ऐसी 

जनजाित या जनजाितयां समुदायो ं के िहˣे या समूह

अनुसूिचत जनजाितयां माना जाता है। रा Ō̓ पित Ȫारा

को अनुसूिचत जनजाितयां घोिषत िकया गया

ऐसी Ůमुख िवशेषताएँ हœ, जो राǛ को िकसी समुदाय को अनुसूची मŐ सİʃिलत करने का िदशा िनदőशन करती 

है।  

आिदवासी लोगंो के पास हमेशा से ही जंगल और जमीन दोनो ं रहे हœ। जल

जीव का िनमाŊण Šआ। आिदवासी 

Cosmos Multidisciplinary Research E-Journal           Online Available at  

Recognized International Peer Reviewed Journal                Impact Factor 4.94               

-December 2020)                                         

िदवासी जीवनसȑ की सािहİȑक वैचाįरकी

Ůा.डॉ. रमेश मािणकराव िशंदे 
अȯƗ तथा सहयोगी Ůाȯापक, िहȽी िवभाग, 

यशवंतराव चʬाण महािवȨालय, 
अंबाजोगाई, िज. बीड. 

rameshmshinde@gmail.com 
 

भारतीय संˋृित को संसार की सवाŊिधक Ůाचीन होने का गौरव Ůदान िकया िकया जा

समाज की मुƥ धारा मŐ ̾थान Ůाɑ होना आवʴकता थी, 

जो समकालीन सामािजक िवकास से काफी दूर रहा है। िजनका

सरोकार नही ंरहा। दिलत सािहȑ की ʩापक ˢीकायŊता तथा साथŊकता के बाद नारी

चेतना से संपɄ  सािहȑ पुरे िवʷ मŐ अपनी उपİ̾थित दजŊ कर रहा है। हमŐ आिदवासी जीवन की पारंपाįरकता के 

और भाषा के ˢŝप को समझते Šए समकालीन समाज की यथाथŊता से उजागर

सािहİȑक ŝप आȏसात करना चािहए। 

शɨ का अथŊ मूलिनवासी ˢीकृत िकया जा चूका है। संिवधान मŐ उɎŐ अनुसूिचत जनजाित 

भारतीय आिदवासी मुख ŝप से भारत के वन मŐ िनवास करनेवाले मूलतः 

ˢीकार िकये जाते हœ। भारत मŐ अनुसूिचत जनजाित की संƥा कुल जनसंƥा के 

२००१ की जनगणना के अनुसार उनकी संƥा लगभग ८२० 

दो वगŘ मŐ िवभािजत िकया जाता है। पिहला वगŊ है, सीमावतŎ Ɨेũीय जनजाितयां। िजनमŐ

उȅर पूवŎ सीमांत राǛो ं के िनवािसयो ं को समायोिजत िकया जाता है। अŜणाचल Ůदेश

नागालœड और िũपुरा आिद राǛ सीमा Ɨेũीय राǛ हœ। दूसरा भाग है

वगŊ मŐ मȯŮदेश, उड़ीसा, राज̾थान , िबहार, गुजरात, दादर नगर, हवेली

आिदवािसयो ं की सवैधािनक İ̾थित की अगर बात की जाएं, तो संिवधान की धारा 

अनुसूिचत जनजाितयो ं को पाįरभािषत करते Šए िलखा है िक वे जनजाितयाँ या जनजाित समुदाय या ऐसी 

जनजाितयां समुदायो ं के िहˣे या समूह, िजɎŐ ३४२ की धारा तहत संिवधान के Ůयोजन हेतु 

जाता है। रा Ō̓ पित Ȫारा भारत के संिवधािनक Ůावधान के अनुसार 

को अनुसूिचत जनजाितयां घोिषत िकया गया, िकसी समूह की पृथकता, िपछड़ापन और सांˋृितक िविशʼता 

जो राǛ को िकसी समुदाय को अनुसूची मŐ सİʃिलत करने का िदशा िनदőशन करती 

आिदवासी लोगंो के पास हमेशा से ही जंगल और जमीन दोनो ं रहे हœ। जल,जीवन है।

आिदवासी की वाˑिवक पंुजी जल, जमीन और जंगल है। उɎोनें समाज मŐ रहकर 
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की सािहİȑक वैचाįरकी   

भारतीय संˋृित को संसार की सवाŊिधक Ůाचीन होने का गौरव Ůदान िकया िकया जाता है। आिदवासी 

 िकȶु वे हािशए पर रहŐ।  

है। िजनका मुƥ धारा से कोई भी 

के बाद नारी चेतना और आिदवासी 

है। हमŐ आिदवासी जीवन की पारंपाįरकता के 

और भाषा के ˢŝप को समझते Šए समकालीन समाज की यथाथŊता से उजागर 

शɨ का अथŊ मूलिनवासी ˢीकृत िकया जा चूका है। संिवधान मŐ उɎŐ अनुसूिचत जनजाित 

भारतीय आिदवासी मुख ŝप से भारत के वन मŐ िनवास करनेवाले मूलतः 

ये जाते हœ। भारत मŐ अनुसूिचत जनजाित की संƥा कुल जनसंƥा के 

८२० लाख के आसपास थी। 

सीमावतŎ Ɨेũीय जनजाितयां। िजनमŐ 

को समायोिजत िकया जाता है। अŜणाचल Ůदेश, असम, मेघालय, 

नागालœड और िũपुरा आिद राǛ सीमा Ɨेũीय राǛ हœ। दूसरा भाग है, गैर सीमा Ɨेũीय 

हवेली, लƗȪीप टापू आिद 

तो संिवधान की धारा  ३६६(२५) ने 

अनुसूिचत जनजाितयो ं को पाįरभािषत करते Šए िलखा है िक वे जनजाितयाँ या जनजाित समुदाय या ऐसी 

की धारा तहत संिवधान के Ůयोजन हेतु 

Ůावधान के अनुसार २१२ जनजाितयो ं

और सांˋृितक िविशʼता 

जो राǛ को िकसी समुदाय को अनुसूची मŐ सİʃिलत करने का िदशा िनदőशन करती 

जीवन है। िजससे Ůȑेक 

उɎोनें समाज मŐ रहकर 



              Cosmos Multidisciplinary Research E
              Recognized International Peer Reviewed Journal

Volume V - Issue IV (Oct-Nov-

अपनी संˋृित और अİˑȕ को अमर बनाये रखा। उनकी जीवन शैली

पहचान के जीिवत रखने मŐ सहायक रही

सहयोिगता के ŝप मŐ अपने जीवन यापन

ŝप मŐ संजोकर रखा है। मगर आज का समय उनके अपनी संˋृित और सामािजक संरचना के साथ

अपनी अİ˝ता पर खतरा िदखाई देने लगा है।

आȏसʃान पर खतरा िदखाई देने लगा तो वे हीनबोध से Ťˑ Šए। यह वतŊमान मŐ नही ंबİʋ िŰिटश काल से 

शुŝ होता िदखाई देता है। 

िŰिटश शासन के दौर मŐ भारत के िविभɄ Ɨेũो मŐ अनेक जनजाितयाँ अपने ऊपर होते Šए अɊाय के 

Ůित सजग होकर संघषŊ करती देखी गयी हे। अिधकांश जनजाितयाँ जंगल मŐ रहती थी

कारणो ंसे िनभŊर है। जीवनयापन के 

िलए िŰिटश सरकार ने कुछ िनयम बनाये और लकड़ी के ठेकेदारो ं और ʩापाįरयो ं को 

अिधकार िदए। इन िनयमो ं ने न केवल जनजाितयो ंके वɊ उȋादो ंसंबंधी अिधकारो ंमŐ कटौती की अिपतु वन 

िवभाग की नौकरशाही ने इन लोगो ं को 

उȋीड़न भी िकया और उɎŐ उजाड़ भी िदया।

अंŤेज काल मŐ लगभग सभी जनजातीय लोग और िवशेषŝप से उनके मुİखया को नए शासन मŐ अपनी 

सȅा और संसाधनो ंको छीन जाने का अहसास Šआ। संथालो ंका आंदोलन

के कोल लोगो ंकी बगावत, आंŬ-

िजɎŐ भारतीय आिदवासी संघषŊ की कथा तथा इितहास मŐ याद िकया जाता है

राǛ की पुनः ̾थापना करना और जनजातीय संघटन और संˋृित को बनाये रखना था

आंदोलन का लƙ नˠीय दुʳनो 

ख़ȏ करना था। मंुडा लोग उनके खोये Šए राज को पुनः Ůाɑ कर लŐगे। उनके पास पयाŊɑ खाȨ सामŤी होगी

कोई अकाल नही ंहोगें, सभी ʩİƅ ए

भारतीय आजादी आंदोलन से

िदया था ठीक उसी के अनुपात मŐ आिदवािसयो ंकी योगदान को भी देखा जाता है

अलगाव, सूदखोरी, बगावत ŵम, मजदूरी

उनका उजड़ना तय था। अपनी माटी के Ůित अंतįरक लगाओ पूणŊ भावना बार

बेचैनी ने आिदवासी सािहȑ का िनमाŊण िकया।

आिदवासी और शासनकताŊओ ंके बीच िवरोध

सम˟ाएं बड़ा घेरा कर िलया है। नƛलवाद की सम˟ा ने देश को बुरी तरह से घेर रखा है। यह बात कहने का 

Ůमुख कारण यह है िक आिदवािसयो ंका एक Ůमुख मुȞा जमीन और जंगल की मजदूरी का रहा है। बड़े पैमाने 

पर वनभूिम पर आिदवािसयो ंका करवा करवा कर 
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अपनी संˋृित और अİˑȕ को अमर बनाये रखा। उनकी जीवन शैली, भाषा, िवरासत

पहचान के जीिवत रखने मŐ सहायक रही। भारत की कृिष और वनो ं के उȋादो ंȪारा वे Ůाकृितक

ŝप मŐ अपने जीवन यापन की पȠित  को इन सभी आिदवासी लोगो ंने युगों

ŝप मŐ संजोकर रखा है। मगर आज का समय उनके अपनी संˋृित और सामािजक संरचना के साथ

अपनी अİ˝ता पर खतरा िदखाई देने लगा है। भूमंडलीकरण का िवनाशक Ŝप उनकी अपनी ˢातंũ

आȏसʃान पर खतरा िदखाई देने लगा तो वे हीनबोध से Ťˑ Šए। यह वतŊमान मŐ नही ंबİʋ िŰिटश काल से 

िŰिटश शासन के दौर मŐ भारत के िविभɄ Ɨेũो मŐ अनेक जनजाितयाँ अपने ऊपर होते Šए अɊाय के 

खी गयी हे। अिधकांश जनजाितयाँ जंगल मŐ रहती थी, िजन पर लोक तथाकिथत 

कारणो ंसे िनभŊर है। जीवनयापन के  अनेक Ɨेũो ंमŐ से यह एक Ůमुख ˓ोत है। वɊ उȋादो ंको Ůाɑ करने के 

िलए िŰिटश सरकार ने कुछ िनयम बनाये और लकड़ी के ठेकेदारो ं और ʩापाįरयो ं को 

अिधकार िदए। इन िनयमो ं ने न केवल जनजाितयो ंके वɊ उȋादो ंसंबंधी अिधकारो ंमŐ कटौती की अिपतु वन 

िवभाग की नौकरशाही ने इन लोगो ं को  परेशान करते Šए जीवन आवʴक वˑुओ ं की लालच िदखाकर 

उȋीड़न भी िकया और उɎŐ उजाड़ भी िदया। पįरणाम ˢŜप जनजातीय लोगो ंने इसका Ůितकार िकया।

अंŤेज काल मŐ लगभग सभी जनजातीय लोग और िवशेषŝप से उनके मुİखया को नए शासन मŐ अपनी 

सȅा और संसाधनो ंको छीन जाने का अहसास Šआ। संथालो ंका आंदोलन, िबरसा मंुडा आंदोलन

-Ůदेश के गुडेम रɼाओ ंका िवūोह, िभʟो ंका िवūोह ये कुछ आंदलन हœ।

िजɎŐ भारतीय आिदवासी संघषŊ की कथा तथा इितहास मŐ याद िकया जाता है। "ऐसें आंदोलनो ंका उȞेʴ उनके 

राǛ की पुनः ̾थापना करना और जनजातीय संघटन और संˋृित को बनाये रखना था

आंदोलन का लƙ नˠीय दुʳनो (डाकू लोग), युरोपीय िमिʲįरयो ंऔर अफसरो ंतथा देशी ईसाईयो ंका काम 

ख़ȏ करना था। मंुडा लोग उनके खोये Šए राज को पुनः Ůाɑ कर लŐगे। उनके पास पयाŊɑ खाȨ सामŤी होगी

सभी ʩİƅ एक साथ Ůेम से रहŐगे। "१  

भारतीय आजादी आंदोलन से िजस Ůकार से सामाɊ ʩİƅ ने अपने सपने संजू ने के िलए योगदान 

िदया था ठीक उसी के अनुपात मŐ आिदवािसयो ंकी योगदान को भी देखा जाता है।ˢाधीनता के बाद भी भूिम 

मजदूरी, भूिम हड़पना आिद जनजातीय आंदोलन के Ůमुख मुȞे बने रहŐ िकंतु 

उजड़ना तय था। अपनी माटी के Ůित अंतįरक लगाओ पूणŊ भावना बार-बार उɎŐ बेचैन करती रही। इसी 

बेचैनी ने आिदवासी सािहȑ का िनमाŊण िकया। 

आिदवासी और शासनकताŊओ ंके बीच िवरोध की भावना उȋɄ होने के पįरणाम ˢŜप माओवाद की 

सम˟ाएं बड़ा घेरा कर िलया है। नƛलवाद की सम˟ा ने देश को बुरी तरह से घेर रखा है। यह बात कहने का 

Ůमुख कारण यह है िक आिदवािसयो ंका एक Ůमुख मुȞा जमीन और जंगल की मजदूरी का रहा है। बड़े पैमाने 

पर वनभूिम पर आिदवािसयो ंका करवा करवा कर और वन िवभाग के उȋीड़न से मुİƅ िदलाकर माओवािदयो ं
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िवरासत, िशƗा आिद ही उनकी 

भारत की कृिष और वनो ं के उȋादो ंȪारा वे Ůाकृितक संसाधनो ंके 

को इन सभी आिदवासी लोगो ंने युगो-ंयुगो ंसे संघटन के 

ŝप मŐ संजोकर रखा है। मगर आज का समय उनके अपनी संˋृित और सामािजक संरचना के साथ-साथ 

उनकी अपनी ˢातंũता, 

आȏसʃान पर खतरा िदखाई देने लगा तो वे हीनबोध से Ťˑ Šए। यह वतŊमान मŐ नही ंबİʋ िŰिटश काल से 

िŰिटश शासन के दौर मŐ भारत के िविभɄ Ɨेũो मŐ अनेक जनजाितयाँ अपने ऊपर होते Šए अɊाय के 

िजन पर लोक तथाकिथत 

अनेक Ɨेũो ंमŐ से यह एक Ůमुख ˓ोत है। वɊ उȋादो ंको Ůाɑ करने के 

िलए िŰिटश सरकार ने कुछ िनयम बनाये और लकड़ी के ठेकेदारो ं और ʩापाįरयो ं को जंगल कटाने के 

अिधकार िदए। इन िनयमो ं ने न केवल जनजाितयो ंके वɊ उȋादो ंसंबंधी अिधकारो ंमŐ कटौती की अिपतु वन 

जीवन आवʴक वˑुओ ं की लालच िदखाकर 

पįरणाम ˢŜप जनजातीय लोगो ंने इसका Ůितकार िकया। 

अंŤेज काल मŐ लगभग सभी जनजातीय लोग और िवशेषŝप से उनके मुİखया को नए शासन मŐ अपनी 

िबरसा मंुडा आंदोलन, छोटा नागपुर 

िभʟो ंका िवūोह ये कुछ आंदलन हœ। 

ऐसें आंदोलनो ंका उȞेʴ उनके 

राǛ की पुनः ̾थापना करना और जनजातीय संघटन और संˋृित को बनाये रखना था. छोटा नागपुर मŐ िबरसा 

युरोपीय िमिʲįरयो ंऔर अफसरो ंतथा देशी ईसाईयो ंका काम 

ख़ȏ करना था। मंुडा लोग उनके खोये Šए राज को पुनः Ůाɑ कर लŐगे। उनके पास पयाŊɑ खाȨ सामŤी होगी, 

िजस Ůकार से सामाɊ ʩİƅ ने अपने सपने संजू ने के िलए योगदान 

।ˢाधीनता के बाद भी भूिम 

आिद जनजातीय आंदोलन के Ůमुख मुȞे बने रहŐ िकंतु 

बार उɎŐ बेचैन करती रही। इसी 

णाम ˢŜप माओवाद की 

सम˟ाएं बड़ा घेरा कर िलया है। नƛलवाद की सम˟ा ने देश को बुरी तरह से घेर रखा है। यह बात कहने का 

Ůमुख कारण यह है िक आिदवािसयो ंका एक Ůमुख मुȞा जमीन और जंगल की मजदूरी का रहा है। बड़े पैमाने 

और वन िवभाग के उȋीड़न से मुİƅ िदलाकर माओवािदयो ं
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ने अपना ठोस जनधार बनाया है। 

सȽभŊ मŐ मंतʩ ̊ʼʩ है -"हकीकत है िक आिदवासी इलाके मŐ हर जगह पर कुछ खिनज सɼदा अवʴ है

अब सरकार इसमŐ से कुछ टाटा को दे रही है

िक ५० वषŊ बाद हम लोग कहा रहŐगे यह बता दीिजए

हमारी है। तो नोटो ंसे खरीदने वाले सेठो ंकी यह कैसे हो गयी

िवकास के िवरोध की बात नही ंकर रहे हœ। यह जीने के हक़ की लड़ाई है।

समाज रचना का िनमाŊण Šआ। िजसे मुƥधारा के समाज को सामने रखते Šए सरकार भी अपनी िदशा िनिʮत 

करती रहे। हंसी की अनेक जनजाितयां सरकार 

Ůित समान अɊाय नही ं िमल सका

ʩव̾था का िनमाŊण कर रही है िजसे भारत सरकार ने वैिʷक Ůभाव से ˢीकारा है

जनजाितयो ंपर इन सभी का बुरा Ůभाव हो रहा है

ʩव̾था बना रही है। 

 आिदवािसयो ं के साथ Šए और हो रहे अɊाय के कारण ही माओवाद पनप रहा है। पįरणाम ˢŜप 

माओवादी िहंसा के िलए अȑिधक आलोचक सरकार को िजʃेदार मान

आिदवासी जनजातीय समाज के अंदर हम आिदवासी लोगो ंकी भाषाई अİ˝ता के आंदोलन को भी 

देख सकते हœ l गणेश देवी के अनुसार

आिदवासी लोग आज िवकास के नाम पर िव̾थािपत िकए जा रहे हœ । उनमŐ सब कुछ हाइ

सरकार के पास इनकी भाषाओ ंके संरƗण हेतु कोई ठोस योजना नही ंहै ।

िहंदी सािहȑ मŐ आȏकथा िवधा को छोडकर लगभग सभी िवधाओ ंमŐ आिदवासी सािहȑ की महȕपूणŊ 

स योजना की जा रहा है। उसपर 

बडी माũा मŐ हो रहा है । जैसे की हमŐ पता है िक आिदवासी समुहो ंमŐ रहना पसंद करते हœ। उसको अपनी 

असली ताकत मानते हœ। यही कारण है िक आȏकथाȏक आिदवासी

लेखन मŐ आȏकथाȏक लेखन कŐ ūीय ̾थान नही ंबना सका

समूह मŐ िवʷास करता है,अिधकतर आिदवासी समूदायो ंमŐ काफी बाद तक िनजी

नही ंकर पाई । परंपरा , संˋृित , 

है । समूह की बात आȏकथा मŐ नही ं

िहंदी सािहȑ की अɊ िवधाओ ंमŐ आिदवािसयो ंकी परेशािनयां

का ŵेय िहंदी सािहȑकारो ंको जाता

गठजोड़ से पैदा Šई आिदवािसयो ं की सम˟ाएँ और आजादी के बाद भारत की आिदवासी नीितयो ं और 

उदारवाद के बाद की सम˟ाओ ंको Ůकािशत करने का Ůयास िकया है

फूल’ उपɊास मŐ गोडं जनजाित की संˋृित तथा सम˟ाओ ंको रेखांिकत िकया है । गोडं जनजाितयो ंकी भाषा
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 अनुसूिचत जाितयो ंऔर जनजाितयो ंके पूवŊ आयुƅ डॉ

हकीकत है िक आिदवासी इलाके मŐ हर जगह पर कुछ खिनज सɼदा अवʴ है

कार इसमŐ से कुछ टाटा को दे रही है, तो कुछ वेदांत को तो कुछ िकसी को।आिदवासी यही पूछ रहे है 

वषŊ बाद हम लोग कहा रहŐगे यह बता दीिजए? जब हवा हमारी है, खेत हमारे हœ।

हमारी है। तो नोटो ंसे खरीदने वाले सेठो ंकी यह कैसे हो गयी? यही सवाल आिदवासी पूछ रहे हœ। इसिलए हम 

िवकास के िवरोध की बात नही ंकर रहे हœ। यह जीने के हक़ की लड़ाई है।"२ आधुिनकीकरण

िजसे मुƥधारा के समाज को सामने रखते Šए सरकार भी अपनी िदशा िनिʮत 

हंसी की अनेक जनजाितयां सरकार की िनगाह से उपेिƗत रही। समाज के सभी वगŘ को िवकास के 

Ůित समान अɊाय नही ं िमल सका। इसी मŐ उȅर आधुिनक दौर से Ůभािवत वैʷीकरण िवकास के नाम नई 

ʩव̾था का िनमाŊण कर रही है िजसे भारत सरकार ने वैिʷक Ůभाव से ˢीकारा है।

नजाितयो ंपर इन सभी का बुरा Ůभाव हो रहा है। वैʷीकरण इसी िनगाह से िवकास के नाम िवनाशकारी नव 

आिदवािसयो ं के साथ Šए और हो रहे अɊाय के कारण ही माओवाद पनप रहा है। पįरणाम ˢŜप 

माओवादी िहंसा के िलए अȑिधक आलोचक सरकार को िजʃेदार मानते हœ। 

आिदवासी जनजातीय समाज के अंदर हम आिदवासी लोगो ंकी भाषाई अİ˝ता के आंदोलन को भी 

गणेश देवी के अनुसार – नौ ंकरोड़ आिदवासी छह करोड़ घुमंतू, यानी करीब

आिदवासी लोग आज िवकास के नाम पर िव̾थािपत िकए जा रहे हœ । उनमŐ सब कुछ हाइ

सरकार के पास इनकी भाषाओ ंके संरƗण हेतु कोई ठोस योजना नही ंहै ।”३  

िहंदी सािहȑ मŐ आȏकथा िवधा को छोडकर लगभग सभी िवधाओ ंमŐ आिदवासी सािहȑ की महȕपूणŊ 

स योजना की जा रहा है। उसपर गंभीर चचाŊ कर आिदवािसयो ंकी मूल संवेदना पाठक तक पŠँचाने का Ůयास 

बडी माũा मŐ हो रहा है । जैसे की हमŐ पता है िक आिदवासी समुहो ंमŐ रहना पसंद करते हœ। उसको अपनी 

असली ताकत मानते हœ। यही कारण है िक आȏकथाȏक आिदवासी  सािहȑ नही ंके बराबर है

लेखन मŐ आȏकथाȏक लेखन कŐ ūीय ̾थान नही ंबना सका ,Ɛोिंक ˢंय आिदवासी समाज आȏ से अिधक

अिधकतर आिदवासी समूदायो ंमŐ काफी बाद तक िनजी  और िनजता

, इितहास को लेकर शोषण और उसका Ůितरोध – सब कुछ

है । समूह की बात आȏकथा मŐ नही ं, जनकिवता मŐ Ǜादा अǅे से ʩƅ हो सकती है ।

िहंदी सािहȑ की अɊ िवधाओ ंमŐ आिदवािसयो ंकी परेशािनयां, सम˟ाओ ंको

का ŵेय िहंदी सािहȑकारो ंको जाता है । सािहȑकारो ं ने उपिनवेश काल मŐ साŲाǛवाद और सामंतवाद के 

गठजोड़ से पैदा Šई आिदवािसयो ं की सम˟ाएँ और आजादी के बाद भारत की आिदवासी नीितयो ं और 

उदारवाद के बाद की सम˟ाओ ंको Ůकािशत करने का Ůयास िकया है l राजŐū अव̾थी Ȫारा िलİखत

उपɊास मŐ गोडं जनजाित की संˋृित तथा सम˟ाओ ंको रेखांिकत िकया है । गोडं जनजाितयो ंकी भाषा
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अनुसूिचत जाितयो ंऔर जनजाितयो ंके पूवŊ आयुƅ डॉ. बी. डी. शमाŊ का इस 

हकीकत है िक आिदवासी इलाके मŐ हर जगह पर कुछ खिनज सɼदा अवʴ है, तो 

तो कुछ वेदांत को तो कुछ िकसी को।आिदवासी यही पूछ रहे है 

खेत हमारे हœ।पानी, खिनज सब Ůकृित 

ल आिदवासी पूछ रहे हœ। इसिलए हम 

आधुिनकीकरण से एक और नई 

िजसे मुƥधारा के समाज को सामने रखते Šए सरकार भी अपनी िदशा िनिʮत 

समाज के सभी वगŘ को िवकास के 

इसी मŐ उȅर आधुिनक दौर से Ůभािवत वैʷीकरण िवकास के नाम नई 

। िकंतु हंसी की उपेिƗत 

वैʷीकरण इसी िनगाह से िवकास के नाम िवनाशकारी नव 

आिदवािसयो ं के साथ Šए और हो रहे अɊाय के कारण ही माओवाद पनप रहा है। पįरणाम ˢŜप 

आिदवासी जनजातीय समाज के अंदर हम आिदवासी लोगो ंकी भाषाई अİ˝ता के आंदोलन को भी 

यानी करीब 14- 15 करोड़ 

आिदवासी लोग आज िवकास के नाम पर िव̾थािपत िकए जा रहे हœ । उनमŐ सब कुछ हाइजैक कर िलया है । 

िहंदी सािहȑ मŐ आȏकथा िवधा को छोडकर लगभग सभी िवधाओ ंमŐ आिदवासी सािहȑ की महȕपूणŊ 

गंभीर चचाŊ कर आिदवािसयो ंकी मूल संवेदना पाठक तक पŠँचाने का Ůयास 

बडी माũा मŐ हो रहा है । जैसे की हमŐ पता है िक आिदवासी समुहो ंमŐ रहना पसंद करते हœ। उसको अपनी 

सािहȑ नही ंके बराबर है I “ आिदवासी  

Ɛोिंक ˢंय आिदवासी समाज आȏ से अिधक  

और िनजता  की धारणाएँ घर 

सब कुछ  सामुदाियकता के 

जनकिवता मŐ Ǜादा अǅे से ʩƅ हो सकती है ।”४ 

सम˟ाओ ंको  सूƘता से Ůˑुत करने 

है । सािहȑकारो ं ने उपिनवेश काल मŐ साŲाǛवाद और सामंतवाद के 

गठजोड़ से पैदा Šई आिदवािसयो ं की सम˟ाएँ और आजादी के बाद भारत की आिदवासी नीितयो ं और 

राजŐū अव̾थी Ȫारा िलİखत ‘जंगल के 

उपɊास मŐ गोडं जनजाित की संˋृित तथा सम˟ाओ ंको रेखांिकत िकया है । गोडं जनजाितयो ंकी भाषा, 
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जीवन शैली, वेशभूषा, आभूषण की िभɄता का सूƘता से उपɊास मŐ विगŊकृत िकया गया सािहİȑक ŝप है। 

सुरेशचंū ŵीवाˑव कृत बनवरी ंउपɊास मŐ परिहया आिदवा

चलते अिधकाįरयो ंके शोषण  के िशकार होते आिदवािसयो ंकी ʩथा पाठक को झकझोर देती है। मैũयी पु˃ा 

कृत अʝा कबुतरी उपɊास मŐ बंुदेल खंडी एवं Űज के आिदवािसयो ं का

अजनबीपन, शोषण, वेदना,लाचारी के भाव Ůˑुत उपɊास चįरũो ं मŐ देखे जाते हœ। संजीव जी रिचत

उपɊास मŐ पुिलस के Ȫारा  आतंक

संजीव जी का ही दूसरा उपɊास 

करते Šए आिदवािसयो ंके जीवन मŐ घिटत घटनाओ ंपर Ůकाश डालने का Ůयास िकया है । आदम गोडंवी का 

ग़ज़ल संŤह ‘समय मŐ से मुठभेड' 

की िवūोह भावना िनमŊला पूतूल का काʩ

अतः ˙ʼ है िक हजारो ंसालो ं से Ůतािड़त आिदवासी अपने Ɋाय के िलए संघषŊ कर रहे हœ । उनके 

िवūोह को आतंक का नाम देकर उɎŐ और हीनता बोध से

जीवन को कŐ ū मŐ रखकर उनके धमŊ

मुƥधारा मŐ लाने का सफल Ůयास िकया है और करते जा रहे हœ।
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आभूषण की िभɄता का सूƘता से उपɊास मŐ विगŊकृत िकया गया सािहİȑक ŝप है। 

सुरेशचंū ŵीवाˑव कृत बनवरी ंउपɊास मŐ परिहया आिदवािसयो ंका िचũण हम पढ़ सकते है । अिशƗा के 

के िशकार होते आिदवािसयो ंकी ʩथा पाठक को झकझोर देती है। मैũयी पु˃ा 

कृत अʝा कबुतरी उपɊास मŐ बंुदेल खंडी एवं Űज के आिदवािसयो ं का  जीवन वणŊन िकया गया है

चारी के भाव Ůˑुत उपɊास चįरũो ं मŐ देखे जाते हœ। संजीव जी रिचत

आतंक , अɊाय और űʼाचार से परेशान आिदवासी को उजागर िकया गया है

संजीव जी का ही दूसरा उपɊास ‘पाँव तले की दूब' मŐ झारखंड के मेिडया गांव तथा बाँ

करते Šए आिदवािसयो ंके जीवन मŐ घिटत घटनाओ ंपर Ůकाश डालने का Ůयास िकया है । आदम गोडंवी का 

' मŐ आिदवािसयो ंके मन का िवūोह हमŐ लिƗत होता है। आिदवासी मिहलाओ ं

की िवūोह भावना िनमŊला पूतूल का काʩसंŤह ‘नगाड़े की तरह बजते हœ शɨ' मŐ मुखर होती है ।

हजारो ंसालो ं से Ůतािड़त आिदवासी अपने Ɋाय के िलए संघषŊ कर रहे हœ । उनके 

िवūोह को आतंक का नाम देकर उɎŐ और हीनता बोध से Ůतािड़त िकया गया I िहंदी सािहȑकारो ंने आिदवासी 

जीवन को कŐ ū मŐ रखकर उनके धमŊ , आ̾था, दशŊन, वेशभूषा, भाषा जैसी संˋृितयो ं की महता देकर उɎŐ 

मुƥधारा मŐ लाने का सफल Ůयास िकया है और करते जा रहे हœ। 

भारत मŐ सामािजक आंदोलन’ (संबंिधत सािहȑ की एक समीƗा
रावत पİɰकेशन ,20 

िũपाठी अŜण कुमार. ‘माओवादी या आिदवासी’ महाʷेता देवी , 
नयी िदʟी: वाणी Ůकाशन,2011 

कŐ ūीय िहंदी िनदेशालय भारत सरकार. ‘भाषा’ वषŊ 61, अंक 1(2022) 
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आभूषण की िभɄता का सूƘता से उपɊास मŐ विगŊकृत िकया गया सािहİȑक ŝप है। 

िसयो ंका िचũण हम पढ़ सकते है । अिशƗा के 

के िशकार होते आिदवािसयो ंकी ʩथा पाठक को झकझोर देती है। मैũयी पु˃ा 

जीवन वणŊन िकया गया है, 

चारी के भाव Ůˑुत उपɊास चįरũो ं मŐ देखे जाते हœ। संजीव जी रिचत  ‘धार’ 

अɊाय और űʼाचार से परेशान आिदवासी को उजागर िकया गया है  । 

मŐ झारखंड के मेिडया गांव तथा बाँधकूड़ी गाँव का िचũण 

करते Šए आिदवािसयो ंके जीवन मŐ घिटत घटनाओ ंपर Ůकाश डालने का Ůयास िकया है । आदम गोडंवी का 

मŐ आिदवािसयो ंके मन का िवūोह हमŐ लिƗत होता है। आिदवासी मिहलाओ ं

मŐ मुखर होती है । 

हजारो ंसालो ं से Ůतािड़त आिदवासी अपने Ɋाय के िलए संघषŊ कर रहे हœ । उनके 

िहंदी सािहȑकारो ंने आिदवासी 

भाषा जैसी संˋृितयो ं की महता देकर उɎŐ 

िधत सािहȑ की एक समीƗा ) अनुवादक हįरकृˁ 

, अŜण कुमार िũपाठी 

सुरेʊा शेख Ȫारा संपािदत. कानपुर : शुभम् 
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फांस : भारतीय िकसानी सɷता की ददŊनाक ũासदी 

डॉ. रमेश  मािणकराव िशंदे 
सहयोगी Ůाȯापक तथा िवभागाȯƗ 

िहंदी िवभाग, 
यशवंतराव चʬाण महािवȨालय,  

अंबाजोगाई, िज. बीड 
 

भारत की पहचान िकसानी सɷता से जुड़ी है. वाˑिवक Ŝप से भारत गांव तथा Ťामीण पįरवेश से जुड़ी 

Šई  अİ˝ता से है.  गांव की सɷता, संˋृित माटी से िनिमŊत होती है. खेती - खिलयान सेजुड़ी Šई Ťामीण 

अथŊʩव̾था अपनी ˢतंũ पहचान रखती है. इितहास इस तȚ का Ůमाण है Ůमाण है िक Ťामीण जनता का मुƥ 

ʩवसाय िकसानी तथा उससे जुड़ी Šई िकसानी जीवन की सɷता से रहा है. गांव की िनवासी जनता अिधकतर 

खेती-बाड़ी से अपनी  उपजीिवका चलाती है या  कहे िक भारतीय अथŊʩव̾था का मूलाधार िकसानी सɷता ही 

रही है. वतŊमान मŐ गांव  उजड़  रहे हœ, नई पीढ़ी शहर की ओर आकिषŊत हो रही है. रोजगार के नए सुअवसर 

सरकार की गलत नीितयो ंसे महानगर मŐ उपलɩ हो रहे हœ. समाजीकरण की ŮिŢया मŐ बदलती Šई पाįरवाįरक 

अİ˝ता और िवभƅ पįरवार योजना इसी तȚ का Ůमाण है िक शहरी सɷता का बढ़ता Šआ आकषŊण नई सदी 

की िवशेषता है. बदलती Šई पृʿभूिम मŐ अपनी माटी से जुड़ा Šआ िकसान, सरकारी उपेƗा का िशकार बना है.  

खेत- खिलहान मŐ लहराती Šई फसल को देखकर खुशी और आनंद से  झमूने वाला, वही िकसान समय की 

पįरŢमा मŐ अपने जीवन को दांव पर लगाकर फांसी का फंदा गले लगाते Šए मृȑु को ˢीकारता Šआ जीवन को 

समाɑ कर रहा है. सरकारी नीितयो ंसे शोिषत िकसान के Ůित समाज के सभी संवेदना तो जŝर बताते हœ िकंतु 

मदद करने के िलए कोई तैयार नही ं है. उसकी मृȑु वैʷीकरण के Ůभाव से िनिमŊत मीिडया के बाजार मŐ खरीदने 

और बेचने का समाचार माũ बन जाता है. उपɊासकार संजीव महारा Ō̓  के िकसानो ंके Ůित फांस उपɊास से माũ 

संवेदना ही नही ंजताते बİʋ सम˟ा को उसके मूल से समाज सापेƗ ŝबŝ करते हœ. 

  िकसी भी रा Ō̓  के उɄित तथा िवकास का मूल आधार वहां की Ůाकृितक संपिȅ Šआ करती है. भारत मŐ 

इसी Ůाकृितक संपिȅ का ˢामी जोिक िकसान संǒा से पįरिचत है. वही उपेƗा का पाũ बन जाता है; जबिक 

सरकार की नीित िकसान सɷता की पƗधरता से पįरपूणŊ होनी चािहए थी िकंतु दुभाŊƶ रहा िक भारतीय 

अथŊʩव̾था का मूल ŷोत िकसानी सɷता होने पर भी उपेिƗत रहा. इसी संदभŊ मŐ ǒानचंū गुɑ जी ने कहां है िक 

“भारतीय जीवन तथा सɷता का मूल ŷोत कृिष है और उनका िवˑार Ťाम जीवन से ही पįरलिƗत होता है.”1  

 िकसान िकसान की वाˑिवक िजंदगी का Ůथम वणŊन उपɊास सŲाट Ůेमचंद जी ने गोदान उपɊास के 

माȯम से जŝर Ůˑुत िकया है. गोदान ˢतंũता पूवŊ सन 1936 मŐ िलİखत Ůƥात रचना है हम यह समझ सकते 

हœ िक आजादी से पूवŊ िकसान की िजंदगी ददŊनाक हो सकती है िकंतु Ɛा िकसान ने ˢतंũ भारत से अपनी िजंदगी 

दांव पर लगाने का सपना देखा था िक Ɛा आजादी से उसके जीवन मान मŐ िकसी Ůकार के बदलाव की अपेƗा 

नही ंथी. 
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 बदलती Šई İ̾थित मŐ वह माũ उपेिƗत जीवन जीने के िलए मजबूर रहा है. न तो वह अपनी माटी से 

िवभƅ हो सका और न ही ंदुिनयादारी मŐ अपने आपको डाल सका. चाहते Šए भी अनचािह मौत का िशकार हो 

गया. चाहे आधुिनकीकरण हो या उȅर आधुिनक दौर हो, चाहे सरकारी योजना हो अथवा िनजी करण से Ůभािवत 

बाजारवाद हो अनाज की उपज ,िजसके जीवन की मेहनत शोषण हर समय Ůȑेक ʩव̾था से Šआ है. कजŊ के 

जाल मŐ फसाकर िकसान को मजदूर बनने की ददŊनाक पीड़ा का िचũण गोदान मŐ जŝर Šआ है ˢतंũता पूवŊ 

िकसान की सǄाई जŝर Ůेमचंद उȅर Ůदेश के िसमरी और िबलारी गांव के माȯम से करते Šए कथा संरचना 

करते हœ िकंतु गोदान माũ इन दो गांव की सीमा को तोड़कर भारतवषŊ के िकसी भी गांव की िकसान की सǄाई 

का Ůितिनिधȕ करते Šए िदखाई देते हœ शायद यही कारण होगी आज भी Ůेमचंद और उनकी रचना गोदान अपनी 

Ůासंिगकता बनाए Šए हœ Ůेमचंद की इसी कड़ी का उȅर आधुिनक सच ʩƅ करने के िलए संजीव ने फांस-

उपɊास की रचना की है. उपɊास मŐ उपɊासकार जŝर यह दशाŊने का Ůयास करते हœ िक िकस Ůकार से 

छोटी-छोटी आवʴकताओ ंके िलए िकसान कर देता है और सरकार की नीित का िशकार बनता Šआ उसी  कजŊ 

को चुकाने का कोई साधन Ůाɑ न होने से बेबस और लाचार की िजंदगी जीता Šआ अपनी ईमानदारी और 

Ůमािणकता को बनाए रखने से वही कजŊ उसके िलए ůांस बन जाता है. 

 फांस की कथा का मूल आधार महारा Ō̓  की िकसानी सɷता का रहा है Ɛोिंक संजीव जी ने यह पाया िक 

संपूणŊ भारत वषŊ मŐ िकसान अपनी जीवन याũा समाɑ कर रहे हœ िजसमŐ महारा Ō̓  अʫल िदखाई देता है. सरकार 

की गलत नीित और उपेƗा का पाũ बनता Šआ िकसान ददŊनाक मौत को ˢीकार ता Šआ न तो मीिडया िदख रही 

है और ना ही सरकार शायद यही कारण हो िक  उपɊासकार की  मानवीय संवेदना उसकी मौत को देख पाती है. 

फांस मŐ महारा Ō̓  के यवतमाल िजले के बनगांव के िकसान और उनका िकसानी जीवन उपɊास की कथा का 

मुƥ आधार रहा है. िवदभŊ के िकसानो ंकी यथाİ̾थित का वाˑिवक िचũण  संजीव करते Šए अपनी संवेदना 

जताते हœ  फांस उपɊास के यथाथŊ की İ̾थित पर ˢयं संजीव जी का मानना है िक –“यथाथŊ की तह तक पŠंचने 

के िलए मेहनत और लगन होनी चािहए िसफŊ  अनुभव कʙना और आŤह के भूत सǄाई कैसे ढंूढ पाओगे जब 

तक आप संवेदन तंũ की जड़ो ंको नही ंटोटल लेते िनʺषŊ हमेशा गलत होगा या अधूरा.”2 संजीव जी के इसी  

मंतʩ से यह तȚ Ůमािणत होता है िक वह माũ काʙिनक कथा का िनमाŊण नही ंकरते बİʋ समाज जीवन की 

सǄाई की जड़ तक खोजबीन करते Šए उपलİɩयो ंको वैचाįरक धरातल पर ʩƅ करने का आधार कʙना के 

सायरी ढंूढते हœ. 

 वैʷीकरण के दौर मŐ हमारे पास कृिष िवशेषǒ तथा कृिष Ɨेũ से जुड़ी यांिũक ता होते Šए भी खरीदने और 

बेचने के जमाने मŐ अथŊ के अभाव मŐ उसका पीस जाना तय है िफर भी उसी पर आरोप लगाया जाता है िक िकसान 

अपना भाƶ बदलना नही ंचाहता. जबिक सǄाई है की उसे उसका भाƶ पहले ही पता चल चुका है. बरसात के 

पानी की बाढ़, जाड़े के िदनो ंकी ठंडी और ितलआती धूप उसके जीवन सǄाई है. िफर भी वह भाƶ बदलना नही ं

चाहता. िजस अधŊसȑ के सहारे उसका जीवन मीिडया के बाजार मŐ सरकार तथा िनजी ʩव̾था दांव पर लगा रही 

है उसे फांसी उपɊास की नाियका  शकुन बेनकाब कर देती है- जैसे “कापूस एकदम दगा दे गया, मſा िसफŊ  

नाम का जो थोड़ी उʃीद है, वह धान से.वह भी िकतनी.  दो साल से सूखा है. यह तो कहो, पासी जंगल है, िजससे 
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सहेरा, साल के  बीज, मावा, बॉस, लकड़ी आिद से कुछ ना कुछ िमल जाता है. वरना Űा˦णो ंकी रहनुमाई करते  

बीतती.वषŘ पहले कापूस का नया िŰज आया तो एक आस जगी थी. वह भी साला नपंुसक िनकला अब चारो ंतरफ 

िनराश िकसानो ंका एकमाũ अवलंब बचा जंगल. उस पर भी वन िवभाग का नया फरमान-  छूना- मत.” 3 

 जािहर है िक खेत खिलयान मœ आनंिदत जीवन यापन करने वाला िकसान कड़ी मेहनत के बाद भी जब 

ʩव̾था मŐ असफल हो जाता है तो इसका िजʃेदार कौन है. बीज उȋादक कंपिनयो ंमŐ एक   Ůितयोिगता जŝर 

है जो उसके िवǒापन से िदखाई देती है िक Ɛा बीज उȋादक कंपिनयो ंको दोषी ठहराया जाए लेिकन कपास के 

फसल पर  ईिलयो ंसे छुटकारा पाने के िलए कीटकनाशक का िछड़काव जŝरी है उस पर िकया Šआ खचŊ और 

फसल का हाथ ना आना कजŊ के बोझ तले फसा Šआ िकसान इसी चŢʩूह मŐ अिभमɊु की तरफ हंसता ही 

जाता है एक और साšकार, महाजन का चढ़ता Šआ  सूद और रकम पाने के िलए बने बनाए नीितयो ंके चŢो ंमŐ 

हंसता Šआ िकसान कजŊ के बोझ से अपना दम तोड़ देता है. िदखावे के िलए सरकार की बनी बनाई नई- नई 

योजनाएं तो आती है िकंतु वह िकसान िकसानी जीवन की सǄाई की धरातल पर नही ंउतरती और न ही ंवह 

िकसान का आधार बनती है.  

 इस तȚ को संजीव जी के िवचार ˢयं Ůमािणत करते हœ िक- “िदʟी मŐ बैठकर Ɛो ंबना ली सरकार ने 

हमारे गांव के कायाकʙ की योजना…… Ɛो ंजगाए सपने बीटी बीज की तरह बांझ सपने  ……मर गए लोग….. 

हमसे पूछते, हम बताते- बड़े नही,ं छोटे छोटे सपने चािहए गांव को…… हवाई नही…ं. धरती के गाय नही…ं बकरी… 

िफर उससे ऊपर दान नही…ं… पानी दान वापस ले लो…… हमŐ िसफŊ   सीनचाई के िलए थोड़ा सा पानी दे दो”4 

 सरकार िकसानो ंके िलए नई -नई योजनाएं िदखावे के िलए बना तो लेती है िकंतु उसे अमल मŐ लाने की 

नीितयो ंमŐ खोट जŝर होती है. यह नीितयां या तो कागज की फाइल मŐ बंद रहती है या कागजी कायŊवाही का माũा 

आधार रहती है वह हमेशा उिचत कायाŊɋयन  की मांग करती Šई िकसानी सɷता का सपना जŝर बनती है सभी 

को अनाज की उपज बनाकर देशवािसयो ंका भोजन देने वाले िकसान को ˢयं भूखा रहने का ददŊ  जŝर देती है. 

उपɊास की नाियका   शकुन का यह वाƐ इस तȚ को Ůमािणत करता है. जैसे-” इस देश का िकसान कजŊ मŐ 

ही जɉ लेता है, कजŊ मŐ ही जीता है और कजŊ मŐ ही मर जाता है.”5 उपɊासकार ने Ůˑुत उपɊास मŐ िकसान की 

इसी दशा को िचिũत करते समय उनके अनपढ़ और िशिƗत होने के साथ-साथ अथाŊ भाव तथा गरीबी को समाज 

जीवन की सǄाई के साथ उजागर िकया है.  

  िकसान Ůाकृितक संसाधनो ंका पुजारी होता है. वह जमीन, पानी, पेड़- पौधे तथा फसलअपनी जान से भी 

Ǜादा परवįरश करता  Šआ नजर आता है. उसे इनकी िसंचाई के िलए माũ पानी की आवʴकता होती है. 

सरकार िसंचाई से जुड़ी अनेक योजनाएं चलाती है. िकंतु यही योजनाएं उɎŐ फंसाने का माũ माȯम बनती Šई 

नजर आती है . 

  उपɊासकार  संजीव कहते भी हœ िक-” जल हमारी Ůाथिमक जŝरत है. िसंचाई के नाम पर हमŐ पानी 

नही,ं घोटाले िमले हœ.”6  वे आगे कहते भी है िक िकसान की मृȑु आȏहȑा तब होती है जब वह सरकार की नीित 

मŐ आȏहȑा के िलए योƶ समझा जाता है नही ं तो उसकी आȏहȑा भी Ůाकृितक मृȑु मानी जाती है. 

उपɊासकार पाठक को सोचने समझने के िलए मजबूर करते हœ िक Ɛा िकसान की आȏहȑा भी पाũा और 
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अपाũ मानी जा सकती है……… यह इस देश का कैसा कानून है जोिक उनका मरना भी कानूनी ढंग से सही हो. 

Ɛा यही ˢतंũता Ůाİɑ के बाद हमने सीखा है. अंततः गोदान का होįरराम  दम तोड़ कर अपनी जीवन याũा 

िमटाता है और ˢतंũ भारत का िकसान खुलेआम अपने जीवन को समाɑ कर देता है आजादी से पूवŊ और 

आजादी के बाद िकसान के जीवन मŐ कोई बदलाव नही ं आया है उसकी मृȑु भी आज तक इसी ŷोत को 

ˢीकारते Šए हो रही है िजसे िकसी भी Ůकार की ʩव̾था समझने के िलए तैयार नही ं है. 

 उपɊासकार  संजीव फांस उपɊास की कथा संरचना मŐ नया Ůयोग जŝर करते हœ जोिक ˢतंũता पूवŊ 

और ˢातंȒोȅर भारतीय िकसानी जीवन की सǄाई जानने समझने के िलए पाठक मŐ संवेदना का पुल बनाकर 

िदल को छूती है. उपɊास का पूवाŊधŊ यथाथŊवादी है. पाठक बार-बार गोदान  का  होरी याद करता Šआ कथा को 

जŝर समझ लेता है िकंतु उȅराधŊ आदशŊवादी िवचारधारा का होने से  पाठक मŐ नई चेतना संचाįरत करता है. 

शायद यही कारण हो िक नई आशा िकरण िनमाŊण होती Šई िकसानी जीवन के अंधकार को समाɑ करेगी का 

सपना पाठक भी   बुनने लगता है.सच तो यह है िक दोनो ंभी उपɊास िकसान की ũासदी को समाज के सामने 

उजागर करते हœ िकंतु अंतर यह है िक गोदान का होरी सब कुछ सहकर  मर जाता है और  फांस का  िशबू भी 

भूखे पेट ही मरा.िनिमŊत ʩव̾थाओ ंने दोनो ंको भी मारा है एक की मृȑु िकसान से मजबूर होकर Šई है तो दूसरा 

िकसान होते Šए भी चौपट होकर खुलेआम आȏहȑा कर लेता है. गोदान का हो रही दम तोड़ देता है उसकी भी 

िजजीिवषा समाİɑ Šई थी और िशबू की भी समाİɑ Šई है. हम कह सकते हœ िक गोदान से अिभʩƅ िकसानी 

सɷता के िवकास की अगली कड़ी फांस है. उपɊासकार संजीव का मानना भी है िक पूरी दुिनया बदल चुकी है 

िकंतु  िकसान मŐ  कोई बदलाव िदखाई नही ंदेता और ना ही वह अपनी िकसानी सɷता से दूर जाना चाहता है.- 

ˢयं उɎी ंके शɨो ंमŐ….” शेती कोई धंधा नही,ं बİʋ एक लाइफːाइल है- जीने का तरीका. िजसे िकसान अɊ 

िकसी भी धंधे के चलते छोड़ नही ंसकता. जो तुम बाबा…… तुम लाख कहो की तुम शेती छोड़ दोगे, नही ंछोड़ 

सकते. िकसानी तुʉारे खून मŐ है.”7 उपɊासकार के इɎी ंिवचारो ंसे यह ˙ʼ होता है िक िकसान अपनी  माटी से 

िबछड़ना नही ंचाहता और नही ंजमाने के साथ बदलना. शायद उसकी यही ईमानदारी और Ůमािणकता संबल 

होते Šए भी बे सबब मृȑु का कारण बन जाती है. 

  देशभर िवकास के अनेक मॉडल बनाए जाते हœ. िकसानी सɷता के िवकास के िलए सरकार जो भी नए 

मॉडल  बनाती हœ वही उसके तबाही का माȯम बन जाती है. फांस- उपɊास मŐ  विणŊत गाय के उदाहरण Ȫारा  

इसे ˙ʼता िमलेगी. उपɊास की नाियका  शकुन के इस वाƐ से सरकारी ʩव̾था की धİǍयां उड़ा दी है.- जैसे-

” अरे यह मन मोिहनी गाय है. अʃा Ůधानमंũी मनमोहन िसंह ने िदया,  सो मनमोिहनी गाय. 20-20 सेर दूध देने 

वाली. कायदे से İखलाओ तो एक मन. “8 महारा Ō̓  सरकार Ȫारा िकसानो ंको सरकारी बœक के Ȫारा कजŊ पर दी 

जाने वाली गाय का उदाहरण िकसानी जीवन की ददŊनाक दाˑान को ʩƅ करती है. िजन िकसानो ंको खाने के 

िलए रोटी नही ंहै वह अपनी गाय को Ɛा İखलाएंगे चारो ंओर सूखा ही सूखा है और इतना घास कहां से खरीद 

पाएंगे….सरकारी योजना से Ůिणत कल से खरीदी Šई गाय कौड़ी के दाम मŐ बेचने पर मजबूर होता है िकसान और 

कजŊ चुकाने मŐ जुड़ा Šआ …..रह जाता है खामोश. िफर लोग कहते हœ-” एकदम बुद्धू है, सरकार. गाय बड़े-बड़े 

सीटो ंको देना चािहए जो उसे İखला सके,  िपला सके. हमारे  िलए तो बकरी ही भली जो खुद चड़के चली आती.” 9 
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है ना कमाल की बात, जो चािहए वह सरकार नही ं देती और जो नही ंचािहए वह माथे मार देती है. िकसान का 

भोलापन सरकारी ʩव̾था  का िशकार बन जाता हैऔर अंत मŐ वही भोलापन उसे लालच के जंगल मŐ फसा देता 

है Ɛा वाकई सरकारी यही नीितयां होती है. इसी िसलिसले मŐ Ůेमचंद शमाŊ कहते भी है िक-” फांस  खतरे की घंटी 

भी है और आȏहȑा के िवŜȠ Ÿदय आȏबल Ůदान करने वाली चेतना और संजीवनी का संकʙ भी…..”10  

फांस उपɊास िकसान की आȏहȑा का भयावह ŝप िदखाकर समाɑ नही ंहोता बİʋ िकसानी सɷता से 

जुड़ी सामािजक, आिथŊक, राजनीितक तथा वैǒािनक सǄाई पर ŮʲिचɎ  भी िनमाŊण करता है. समकालीन 

मानवीय जीवन की ʩˑता मŐ फांस उपɊास पाठक को सोचने के िलए मजबूर करता है ʩव̾था के Ůशासिनक 

अिधकारी तथा राजनेता अनेक मामले मŐ अपना वाˑिवक चेहरा िदखाते हœ िफर भी भोला भाला िकसान ही दोषी 

पाया जाता है और  मृȑु का िशकार भी. पाठक अंत मŐ सरकार के बने बनाए िनयमो ंको तोड़ता Šआ   अɊाय 

अȑाचार से भरी Šई शोषण िवरिहत सरकारी नीितयो ंकी मांग करता Šआ िकसानी सɷता के Ɋाय मांगता Šआ 

िदखाई देता है.उपɊास मŐ Ůˑुत िकसानी जीवन का िचũण माũ महारा Ō̓  के यवतमाल के  बनगांव की  कथा नही ं

तो वह संपूणŊ भारत भर के िकसानी सǄाई का  Ůितिनिधक आधार बनती है . 
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Abstract 

 Leadership Discourse is male centric and full of gender bias. From the inception of civilization, 

women are considered best for home affairs. Their dominion is limited to family affairs that too as a 
supplementary or complementary to men. Even when it comes to professional choices for female child, 

teaching, banking, medical professions are given preferences. Within these dynamics, women are not 

considered fit for leading positions. Though, the scenario has radically in few decades, conditions and 
mentality is not. Women in higher education too are on the margin when it comes to leadership positions. 

They are considered as effeminate to carry the burden of politics inherent in any human organization. It 

becomes difficult for women who aspire to be leaders in higher education. So, Women Leadership in 
Higher Education can be the desirable goal for Sustainable and Equal Gender Development in Higher 

Education in India. Present paper is an attempt to trace out the present scenario of women’s leadership in 

Higher Education.  

 

Keywords:  Women, Leadership, Higher Education, Administration, Academics  

 

Introduction: 
 Leadership Discourse is male centric and full of gender bias. From the inception of civilization, 

women are considered best for home affairs. Their dominion is limited to family affairs that too as a 

supplementary or complementary to men. Even when it comes to professional choices for female child, 
teaching, banking, medical professions are given preferences. Within these dynamics, women are not 

considered fit for leading positions. Though, the scenario has radically in few decades, conditions and 

mentality is not. Women in higher education too are on the margin when it comes to leadership positions. 

They are considered as effeminate to carry the burden of politics inherent in any human organization. It 
becomes difficult for women who aspire to be leaders in higher education.  

Present paper is an attempt to trace out the present scenario of women’s leadership in Higher 

Education. It also looks into the challenges prevalent before women leadership in higher education in 
general and in India particular. 

Higher education has undergone radical change in last few decades. Perceptions of educational 

institutes is completely changed from an ethical, moral-preaching, life shaping institutes place to 

corporate consumerist capital places, apart from above focus, where  human resources are honed into 
finished products for service sectors, trained labors for market, caliber research personnel as per the 

demands and requirements of markets.  This employability, skill-based and learning outcome focused 

approach to education has shifted focus from spiritual, emotional, and human development to refining 
physical and intellectual skills of students who will be utilized to be resources in industry. The concept of 

‘being industry-ready’ means employable.  
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The paradigm shift in higher education has also brought shift leadership dynamics. Previously, 

leaders of higher education were considered as visionary, motivating and inspiring students and 
colleagues to bring in social change, to maintain welfare concept in class-room and inculcate that amongst 

their students too. But now, excessive application of corporate expectations and culture, leadership has 

become the managerial task. To manage what is result oriented. Leadership do not bother about the ‘right’ 

and ‘wrong’, what is ethical or unethical, it only bothers about getting the results anyhow. The idealistic 
image of teachers and students too have changed. Consumerism has made it relationship based on give-

and-take. People who are stuck to old bench marks are outdated and odd man out in present context of 

higher education.  
Basic difference between manager and leader is Leader does what is right where as Manager 

converts wrongs into right. This perception has plagued the higher education system. Considering this 

background Leadership places are mostly occupied by men. Women leadership can be found excessively 
in educational institutes imparting education to women only.  Even in such institutes, men dominate in 

most of the key roles.  

  

As per the United Nations New Millennial  Goals 2017,  the United Nations has targeted the 
improvement in gender equality and the empowerment of women from the period of 2000-2015. It 

included improved access to education also. It has also set 17 sustainable Development Goals for the 

period of 2016-2030. One of the goals focuses on facilitating “women and girls with equal access to 
education, health care, decent work, and representation in political and economic decision-making 

process” (United Nations Sustainable Development Goals 2017). 

 Karen A. Longman in her editorial to special issue of Administrative Science (MDPI) on 
Perspectives on Women’s Higher Education Leadership from Around the World  has traced the gender 

disparity and United nations efforts for improving women’s participation in politics, education, health 

care, and their empowerment in administrative roles across the fields. The issue focused on the 

contemporary scenario on women leadership in higher education throughout the world.  
Diana Sahu in her article in Indian Express entitled Where are the Women Leaders? focuses on 

the patriarchal mindset prevalent in education sector. According to her research, “…of  nearly 300 

government-run universities in India, roughly six percent have women as their Vice-Chancellors….21% 
had women senior administrators and 10% had women heads of the departments and principals of 

affiliated colleges” (15th June 2015) 

 Gender disparity can be seen education sector too. All India Survey on Higher Education (2017-

2018) has published data in this regard as below: 

  Male Female Total 

Population 2011 Census 623270258 587584719 1210854977 

Projected Population 

18-23 years (2017) 

73121283 68708245 141829528 

Literacy Rates 

(2011 Census) 

80.90 64.60 73.00 

Students Enrolment 

(2017-18) 

19204675 (52.41%) 17437703(47.59%) 36642378 

Gross Enrolment Ratio 

(2017-18) 

26.3 25.4 25.8 

Number of Teachers 

(2017-18) 
 

745047 

57.99% 
 

539708 

42.01% 
 

1284755 

 

(Source AISHE-2017-2018) 
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According to the report Gender Parity Index (2017-18) is 0.97.  It is a ratio of Girls (General 

Enrolment Ratio) to Boys (GER) in given level of education. It has not mentioned any information 
regarding the gender distribution regarding the leadership positions in higher education institutes i.e. 

Head(s) of the departments, Deans of the faculty, Principals, Directors/Chairpersons of autonomous 

bodies or study centres, Registrars, Pro Vice-Chancellor, Vice-chancellor etc.  

 Professor Louise Morley and Dr Barbara Crossouard in their research conducted for British 
Council in Pakistan to study the underrepresentation of women in higher education. The report entitled 

Women in Higher Education Leadership in South Asia: Rejection, Refusal, Reluctance, Revisioning 

studied the scenario in India, Pakistan, Bangladesh, Nepal, and Sri Lanka. This research found that gender 
is absent category for women leadership and staff in higher education. It also observed that women are 

rejected for senior leadership positions. Simultaneously, women do not aspire for such posts and found it 

unattractive.  

Challenges before Women Leadership in Higher Education India: 
There are many barriers for the development of women Leadership in India i.e. physical, psychological, 

socio-political and cultural too. These can be traced as below:  

1. Socio-political Backdrop: 
 Socio-political backdrop in India is not matured enough to understand the liberal attitudes 

towards leadership dynamics in any walk of life. Though there is radical change occurring in every sector, 

acceptance and grooming of women leadership still needs rigorous efforts. Patriarchal ideology prevalent 
in social and political arena has made it rather difficult to encourage women to go for leadership positions 

in higher education institutes. Even though they aspire, it would be difficult to maintain the autonomy for 

them.   

2. Impact of cultural and religious belief system: 

 Woman is made not born. Socio-cultural belief system has always classified the gender roles. 

Administrative and leadership roles are assigned to men. This belief system has propagated the 

unfavourable environment for women leadership. It is difficult to strike back to this mindset. Higher 
education institutes are also controlled by this male centric ethos, naturally, there is lack of proper 

development of women leadership in higher education too. 

3. Varna System: 
 It may seem irrelevant but Varna system and castiest perspective plays crucial role in creating 

barriers for women leadership. Woman naturally is considered as ‘avarna’, she is placed along with 

shudratishudra.  It becomes difficult for women belonging to lower class to aspire for leadership roles. 

Though, reservation for SC, ST, OBC along with reservation meant for Women has given hopes to 
develop the leadership across the caste system in India.  

4. Negative Approach towards utilizing Women Leadership: 

 Women are not considered as reliable resource for utilizing it properly and effectively. They are 
not considered as assets for organizational strength. On the other hand, they are treated as liabilities. It is 

observed that people have negative approach towards women leadership. It is true at some extent due to 

high expectations from them on family front that they can’t focus completely on official positions.  

5. Lack of favourable Organizational Culture: 

 Organizational politics and structure do not provide favourable conditions for women. The cut-

throat competitions, reluctant attitude towards change, adopting new policies, shedding the traditional and 

orthodox value system make it impossible for women to develop leadership in HEIs. Even advent of 
modern science and technology has given them competitive edge, women leadership is still not wide-

spread. 
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6. Women Leadership perception by men and by women: 

 For men, it becomes difficult to accept women leadership whereas women also do no look up to it 
as a creative, self-exploring opportunity. The dark side of politics in higher education has also 

underscored the negative approach for women leadership. 

7. Family Roles imposed on women: 

 In Indian socio-cultural milieu, women are expected to perform their multifarious roles perfectly 
as a wife, as an ideal mother and so many.  They are still considered fit for caregiving and nurturing 

duties. This diversion and segmented life of a woman does not give proper surrounding to leadership 

development. The excessive workaholic nature of leadership positions compels them opt out of it.   

8. Prevalent corruption and administrative compromise: 

 Corruption is everywhere in the system. Women can’t follow the ‘diplomacy’ in administrative 

system. Its adverse impact results in the discouragement of women from seeking out the leadership 
positions in higher education.  

Remedy to the problem: 

 To encourage women leadership in higher education, policy documents need to be prepared 

positively. Women need to grow the mind-set pro to leadership in academic and administrative positions. 
Women Leadership Training programs must be designed and implemented. They should be given equal 

opportunities to overcome the challenges surrounding their development.  

Conclusion: 
To sum up, women leadership is still not widely accepted notion in Higher Education in India and 

across the world. Patriarchal mindset, socio-cultural belief system, unfavourable socio-cultural, political 

and administrative conditions along with lack of organization culture are great barriers to the development 
of women’s leadership in India.  

Women need to overcome these problems by undergoing leadership development training 

programs. They must shed off their traditional expectations. Women leadership programs need to be 

designed and executed at various level of administration in Higher education system. So, Women 
Leadership in Higher Education can be the desirable goal for Sustainable and Equal Gender Development 

in Higher Education in India. This can be realized through policy making at government level by giving 

importance to equal gender development in higher education.  
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Abstract 

Manglesh Dabaral (16th May 1948 - 9th December 2020) is an 

Indian poet who immensely wrote in Hindi. His contribution 

to Hindi language, prose and poetry made him one of finest 

modern writers in Hindi Literature. His sensibilities and 

thought-provoking expressions have simply mesmerized the 

readers across the globe. He had been translated into many 

languages. It underscores his universal appeal. The most 

crucial aspect of his poetry is his keen sense of capturing the 

changing pace of emotional, intellectual make up of human 

beings in modern society. His mastery in capturing the 

transition in different layers of emotional and intellectual 

outlooks amid the changing patterns of human and nature. 

Present paper is an attempt to trace the sense of transition as 

reflected in Manglesh Dabaral’s Hindi poetry collection Naye 

Yug Mein Shatru (Enemies in New Era) 

 

Keywords: Manglesh Dabral, Transition, Poetry, Power, change, Environmental problems, Human Relations, Touch, Naye Yug 

Mein Shatru, Enemies in New Era 

Introduction 

Manglesh Dabaral (16th May 1948 - 9th December 2020) is an Indian poet who immensely wrote in Hindi. His contribution to 

Hindi language, prose and poetry made him one of finest modern writers in Hindi Literature. His sensibilities and thought-

provoking expressions have simply mesmerized the readers across the globe. He had been translated into many languages. It 

underscores his universal appeal. The most crucial aspect of his poetry is his keen sense of capturing the changing pace of 

emotional, intellectual make up of human beings in modern society. His mastery in capturing the transition in different layers of 

emotional and intellectual outlooks amid the changing patterns of human and nature. He intersects the space of these transitions 

in a sacred manner preserving the innocence as well as wisdom in social, temporal, spiritual, natural, technological backdrop. 

Present paper is an attempt to trace this acute sense of change that echoes in his poetry. His poetry has a unique style. He wisely 

chose words while writing his poetry. He had won Sahitya Akademi Award for Hum Jo Dekhte Hain in 2000.  

Writing about his style, it can be witnessed in his Hindi poem Pratikar (1999) as below: 

 

Jo kuchh bhi tha jahan-tahan har taraf 

Shor ki tarah likha hua 

Use hi likhta main 

Sangeet ki tarah. (108) 

 

Translated it reads as 

Whatever written here, there, and everywhere 

Like a noise 

I write it 

As a music. 

 

This poem reflects his style about his absorption of creative writing in the above poem. It hints at his readiness to map the 

changes around him and notify those changes in a very sensible and philosophical manner. It also underscores his brighter vision 

of human predicament amid chaos and darkness.  
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He turns a noise into a melodious note. Poem’s title Pratikar 

(Retribution) is very symbolic. It suggests that he changes 

violence into nonviolence. This is also a technique used by 

Mahatma Gandhi in his life. He used nonviolence as a 

weapon for the freedom of India. Poet is a musician of his 

own words. He transformed words into a musical note. World 

needs music to survive in a problematic situation not an 

aggressiveness. Music can heal the patient through musical 

treatment or therapy. 

One of the most significant contributions of Manglesh 

Dabaral to Modern Hindi Poetry is his poetry collection 

entitled Naye Yug Mein Shatru (2013) (Enemies in New Era). 

It reflects changing scenario in internal and external relations 

of human society with its surroundings. It records the change 

in outlook, perception in human understanding as well as 

behaviour at the wake of new civilization with the advent of 

modern technology. Enemies in New Era perceives the lost 

innocence, eruption of dry, formal culture and disintegration 

in relational fabrics. He accepts and expresses it without 

making much hype of it. He bleeds silently as a poet. He is 

aware of new era and all the changes that proved to be 

enemies are inevitable part of this process.  

His poetry has acute sense of ecocritical understanding. He 

writes about different environmental problems and relates it 

to the different human activities. His poem Ghatati Hui 

Oxygen (Oxygen Depletion) is an example of ecological 

concerns. Deforestation leads to the oxygen reduction and 

global warming. Depletion in Ozone layer caused natural and 

health problems due radiation of U. V. rays. The complete 

natural cycle and biodiversity is in jeopardy. Dabaral’s poetic 

sensibility lies in the correlation between decline in natural 

oxygen and rising demands in oxygen in health services. Poet 

links environmental oxygen depletion with the increasing 

demands of oxygen cylinders in the hospitals in this poem. It 

also suggests, how people cut down trees that release vast 

amount of oxygen to everyone free of cost. On the other hand, 

people buy an oxygen cylinder in a hospital paying huge 

amount. He writes this dichotomy as:  

 
Asptalo me dikhayi dete hain oxygen se bhare huye cylinder 

Nimhoshi me dubte-utrate marijo ke muh par lage huye mask 

Aur unke pani me bulbule banati hui thodi-si pranvayu (109) 

 

English translation reads it as 

Oxygen cylinders are seen in the hospitals 

Mask covered dozing patients’ mouth 

And the bubbles formed in their bottles due to the little 

Oxygen 

 

Larger space on earth is occupied by slums, unhealthy 

habitats for human beings. Population explosion has caused 

encroachment in natural habitats of wildlife and damaged 

biodiversity resulting in increasing pollution too. 

Deforestation has caused decline in oxygen. Dense human 

habitats, unhealthy surroundings have become the centre for 

the spread of diseases. Population explosion results into the 

environmental pollution. Polluted air is the reason for their ill 

conditions. People suffer from respiratory diseases like 

asthma due pollution. It causes demands in oxygen cylinders:  

 

Jagah-jagah pranvayu ke mangnewale badh rahe hain 

Unhe bechnewale saudagaro ki tadad badh rahi 

hain(110) 

 

English translation reads it as 

Oxygen demanding patients increase everywhere  

So, in the increase of Oxygen suppliers. 

 

This poem can be read in the context of COVID-19 pandemic 

scenario. It underscores the contemporaneity and relevance 

the of poet’s vision transcending the barriers of time and 

place. The zoonotic diseases are extreme interference in 

natural cycle. Human beings are still unable to overcome the 

carnage. The loss of human sensitivity, lack of oxygen plants, 

consumerism, and debris of human corpse have proven the 

negative changes that have taken place in new era. Thus, man 

has become his own enemy in new era, his excessive hunger 

for materialistic pleasures and compromising with nature’s 

flow at the cost of his own existence has proved suicidal. Poet 

writes about the inhuman behaviour of greedy oxygen 

providers. He questions about humanity during the pandemic 

situations. Sellers increased the prices of medicines and 

essential things for their greed. It expresses the predator-prey 

relationship between oxygen cylinder suppliers and patients.  

Mangalesh in his poem entitled Naye Yug Me Shatru (2012) 

(Enemies in New Era) portrays the difference between the old 

culture and new culture. He mainly focused on changing 

lifestyle and its effect on the modern society. He satirized the 

new technology by calling it as an enemy of the modern 

world. He portrays that how new technology, fashion, and 

lifestyle become the part of daily routine life: 

 

Antataha hamara shatru bhi ek naye yug me pravesh karta 

hain 

Apne juto kapdo aur mobile ke sath (111) 

 

English translation reads it as: 

Finally, our enemy too enters a new era 

With our shoes, clothes, and mobile. 

 

People are behind expensive and luxurious lifestyle. They 

turn blind to identify their needs in this materialistic life. New 

threats are entering into normal life through mobiles, 

computers, and virtual life. Human beings have become 

cyborgs. Social life is no more private in this age of social 

media. Just a casual click may drag one into the judicial or 

legal procedure. It may pave way to the financial crisis 

through social media culture and online payment apps.  

 

Hamare shatru ke paas bahut se phone number hai dhero 

mobile 

Wah logo ko suchana deta hai aap jeet gaye hai 

Ek vishal pratiyogita me aapka naam nikal aaya hai 

Aap bahut sara karja le sakte hai bahut-sa samaan kharid 

sakte hai 

Ek akalpniya uphar aapka intezar kar raha hai  

Lekin palat kar phone karne par kuchh nahi sunai deta 

(111) 

 

English translation reads it as 

Our enemy has many phone numbers and mobiles 

He informs people that you are the winner 

Your name is selected in a lucky draw in a big competition 

You can take a lot of loan and can buy many things  

An exciting surprize is waiting for you 

But no one responds when redialled the phone number. 
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Fishing, online frauds have become routine things. The 

schemes of competitions, prize winner, lucky winner and 

jackpot winner are designed by fishers and hackers. On 

mobile consumers receive variety of tempting, promising 

offers. People trapped in financial crisis and waiting for 

change of situation through deux ex machina are victims of 

such offers. These companies demand advance money from 

the would-be winner as a processing charge. Once the amount 

is paid, company’s mobile number is out of reach 

automatically. Such fishers, scammers, frauds have no face, 

no identity. But their ruthlessness and cunningness destroy 

the life of innocent people. These tempting offers are mirage 

in the desert. But the network of such fishers is so strong and 

widespread that to be alert is only solution. It becomes 

impossible to understand the skull beneath the skin. The 

enemy comes in the guise of friend and before one can 

understand, he changes the place. No one can trace him or 

catch him though foes are just around. Poet writes it in his 

poem as: 

 

Achanak kisi mahangi gadi ke bhitar uski chaya najar aati 

hai 

Lekin waha pahuchane par dikhta hai wah waha nahi hai 

(111) 

 

English translation reads it as: 

Suddenly, its shadow appears in the expensive cars  

But it disappears when you reached there 

 

It expresses the changing forms of human needs. 

Consumerism creates new unnecessary needs and traps 

people in the illusion of luxurious life. Banks promote ‘Loan 

Culture’ to celebrate the festivities of life. So, debt, loans are 

another form of enemies in the new era. It results into anxiety, 

frustration, low self-esteem as they are under the debt that 

can’t be paid. Unnecessary things become a necessity due to 

a changing lifestyle. They are not satisfied by their 

possessions. Thus, temporary enjoyment becomes a 

permanent headache.  

Mangalesh Dabaral wrote about his mother in his poem Bachi 

Hui Jagahe (2012) (Places Remained). He depicts his 

mother’s teachings and lessons that still guides him. It helps 

him to survive in a hostile and insensitive world. His mother 

told him about maintaining relations with humans, animals, 

and things. A particular thing or human beings have its own 

place, and a position in the world that one should always be 

respected. The thing or person would not be there, but their 

place would always be occupied as: 

 

Maa kahti thi chize jaha hoti hai  

Apni ek jagah bana leti hai aur wah asaani se mitati nahi 

Maa ab nahi hai sirf uski jagah bachi hui hai (112) 

 

English translation reads as 

Mother says that wherever things are 

They occupy their own place and can’t be easily wiped out  

Now, Mother is no more but her memories are there 

 

It hints at the relations built up in course of life. The wisdom 

that poet’s mother has shared with him reflects how life, 

people, things bind one with each other. Even in their absence 

their echoes, presence can be felt warmly. The places where 

things are kept, or people live leave their traces in the life of 

human being. Memories remain there after the destruction 

also. Flood, Tsunami, cyclones destroy the human life, but 

they can’t wipe out the memories. Even after reconstructions, 

the traces of destructions can be experienced. These things 

are present as a scratch in the mind of people. From that 

scratch they again stand up and construct new memories for 

their future generations. This is how things occupies places 

even in their absence. 

In the new era, slavery is fashioned in new forms and styles 

in different mannerisms. All over the world, in the age of 

multi-national companies, neo-economic colonialism, post-

truth world, ideology has been used to make the well-

educated people slaves to fulfil the hidden agendas. World 

has witnessed it and India too is not exception to it. Blind 

followers of religious, political, or social, cultural leaders are 

brain washed in the illusion of revival of glorious past or 

making of golden future. The fire is kept alive in the minds 

to conquer the mental as well as geographical spaces. 

Mangalesh Dabaral in his poem Gulami (2011) (Slavery) 

shows this tendency of ideologues:  

 

In dino dimag par pahle kabja kar liya jata hai 

Jamino par kabja karne ke liye log baad me utarte hai 

Is tarah nayi gulamiaya shuru hoti hai (116) 

 

English translation reads it as 

Now a days, first brains are captured  

And then people struggle to capture the lands  

This is how a new slavery begins. 

 

Manglesh Dabaral also underscores the changing dimensions 

of public organizations like banks and their place in human 

life. Old banks were the organizations to be trusted, banked 

upon. People used to rely on banks for their financial security. 

But the new trends, computerized banking, Foreign Direct 

Investment, indulgence in materialistic progress, excessive 

belief in give & take policy has also changed the banks. His 

poem, Naya Bank (2011) (New Bank) focuses on this 

difference between new bank and old bank. Mangalesh wrote 

about the old bank as human aspect of life. He writes about 

the pension information and calculation that old bank 

employee kept very secure. It created the bond between banks 

and people. But new bank on the other hand, only keeps the 

record of loans given and interest to be collected. It only 

threatens, and charges penalty on the instalments not paid: 

 

Naya bank sirf diye janewale karz 

Aur liye janewale byaj ka hisab rakhta hai (118) 

 

English translation reads it as 

New banks keep the information about the given loan  

And the interest to be taken from the customer 

 

New bank is more interested in loans, interest, processing 

fees, monthly instalments, compound interest, late payment 

charges, and penalty than the maintain proper records of 

pension. Poet understands that the pension is most important 

for old customers. The new bank should cooperate with the 

pensioners. Employees from the new bank should take care 

of these type of customers. Pensioners should be treated with 

respect and their work should be done on time.  

Mangalesh Dabaral minutely observes the changing 

perceptions of relations. In good old times, people used to 

visit each other without hesitation or giving any information 

beforehand. Communication and generation gap is portrayed 
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in the poem YAH NUMBER MAUJUD NAHI (2007) (This 

Number Does Not Exist). Poet compares old and new 

generation in his poem: 

 

Un purane pato par bahut kam log bache huye hai 

Jaha aahat pate hi darwaje khul jate the 

Ab ghanti bajakar kuchh der sahme huye  

Bahar khade rehna padta hai (120) 

 

English translation reads as 

Few people live on those old addresses  

Where doors were opened with slight hint of arrival 

 Now you must wait outside like a frightened stranger after 

ringing the bell  

 

It is symptomatic of cut off relations, least care for others, 

ignoring the existence of others, excessive self-indulgence. It 

conveys that people have become self-obsessed, autistic. 

People live in self-exile. Sharing of space or emotions is 

prohibited in this new era. It is considered as an 

encroachment into the privacy. Poet condemns the indifferent 

response from the people. It also suggests that in the age of 

communication and technology, real communication is lost 

in search of hyper-reality. In the new era, all phone numbers 

are lost as a mean of communication. Every attempt of 

dialling and redialling is responded into an alien and 

indifferent voice declaring that ‘This Number Does Not 

Exist.’  

Manglesh Dabaral in a poem entitled as Taaqat ki Duniya 

(2006) (The World of Power) portrays the race of developed 

nations to become Superpower. It havocked the world wars, 

enigma of survival, sense of relegated in the backdrop 

amongst the less powerful nations. He reminds readers, that 

insane gangs are clubbed together to destroy the world, but 

only sane and sensible human beings are left alone to suffer 

and doubted:  

 

Mai koi darinda nahi jo kisi dharti  

Par bam girane chala jaunga 

Mai manushya hu (122) 

 

English translation reads it as 

I am not a beast that will drop bombs on earth  

I am a human being 

 

It reminds the atomic bomb attack on Hiroshima and 

Nagasaki by America. It also suggests the America-

Afghanistan, Taliban-ISIS, crisis in middle east, 9/11 attack 

and atrocities havocked on Muslims. The occupation of 

Afghanistan by Taliban and crusaders of America and its 

mission of saving humanity has been revealed brutally. Poet 

believes in humanity and condemns the war in his poem.  

In the modern world everyone wants peaceful existence. The 

religious, racial, ethnic conflict prevails across the world. 

Black people in America have to run the campaign ‘Black 

Lives Matter too” whereas in India too, marginal sections, 

minorities, Dalits, tribals, women have to struggle for their 

human survival. Self-glorification, superiority complex has 

destroyed the harmonious fabric of civilization. Differences 

are no more respected or celebrated. The transience of rulers 

is forgotten. In the poem, Taqat ki Duniya, poet mocks at 

people those who wanted to create their own world on the 

Moon. He believes that the moon looks beautiful from the 

Earth so no need to go there to live.  

Life for common people is made miserable by the dictators. 

Dictators have no caste, creed, religion, ideology, or culture 

that uplifts common man. On the other hand, they use these 

elements to subjugate them to establish their hegemony and 

absolute power. This is aptly reflected in the poem, Chehara 

(2006) (Face):  

 

Gaur se dekhe tanashah chehre tamam ek sarikhe hai 

Bhale hi we alag-alag deshkal ke atyacharo ke nishan ho 

(146) 

 

English translation reads it as 

Look closely all dictator’s faces are same  

However, they may show signs of atrocities of  

Different countries and times  

  

Poet shows that faces of all dictators are the same expressing 

the signs of anarchy in their country and different point of 

time.  

Manglesh Dabaral in his poems like Reality these Days, 

Globalization, Effective Management, Dead Witness from 

Gujarat (Godhra Carnage), Shanti Niketan Reportage, 

Against the Forgetting, and many more reflects on the cruel 

change that has overtaken the geographical, emotional, and 

intellectual spaces across the world in human societies.  

Amid such hostile realities, he also educates human beings to 

believe in innocence, to act upon childish curiosity and 

naiveness sometimes, to forget the mechanical process that 

are tuned to technology and merge into the musical rhythm 

of nature. His poem, Chhuo (Touch) encourages to touch 

physically, emotionally, intellectually with a childlike 

innocence without any prejudices, without any labels as: 

 

Chhune ke liye, jaruri nahi koi bilkul pas mein baitha ho 

Duri se bhi chhuna sambhav hai 

Kripaya, chhue nahi ya chhuna mana hai jaise vakyao 

Par vishwas mat karo […] 

We jitani gandagi, jitna malba ugalate hai 

Use chukar hi saaf kiya ja sakata hai  

Is tarah mat chhuo jaise bhagwan mahant  

Mathadhish bhakt chele  

Ek dusare ke sir aur pair chute hai 

Balki aise chhuo jaise […] 

Jaise lambi ghanse chand-taron ko chhune-chhune ko hoti 

hai 

Apne bhitar jao aur ek nami ko chhuo 

Dekho wah bachi hui hai yan ahi is nirmam samay mein. 

(122-123) 

    

English Translation reads it as 

It is not necessary to touch, somebody must be nearby 

It is possible to touch from distant 

Don’t believe in the sentences like Please do not touch or  

Touching is prohibited 

The waste, debris vomited by them  

Can only be cleaned through touch 

Don’t touch the way God, Mahant,  

Mathadhish touch each other’s head or feet 

Rather touch they way grass wants to touch moon 

Go into your inner-self and touch the tenderness 

See whether it is still there in these cruel times.  
 

To sum up, Manglesh Dabaral’s acute sense of poetic 

expression encapsulates the necessity of innocence, kind 
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heartedness, emotional warmth, universal brotherhood, 

peace, harmony, co-existence amid the cruel realities of war-

prone world, prevailing indifference in cyborg existence. His 

is the expression of being human in the moment. It makes his 

poetic contribution more comprehensive and essential legacy 

for future generation.  
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ABSTRACT:
Manglesh Dabral (16th May 1948 - 9th December 2020) is a renowned
Hindi poet. He is prominent voice in modern Hindi Poetry. He has many
poetry collection to his credit such as Pahar Par Lalten, Ghar Ka Rasta,
Awaz Bhi Ek Jagah Hai, Hum Jo Dekhte Hain and Naye Yug Mein Shatru.
He received prestigious Sahitya Akademi Award for Hum Jo Dekhte Hai in
2000. His writings explore the humanity and different dimensions of
human relations. He writes about the dramatic world and masked reality.
The Present paper is an attempt to understand the various dimensions of
emotions and thoughts expressed in Mangesh Dabaral’s Sahitya
Akademy winner poetry collection, Hum Jo Dekhate Hai (1995). He
portrays people, their nature, and weaknesses, strengths through their
photographs such as his father, mother and grandfather in his poems. He
expresses sacrifice and love of his father and mother for him.

Keywords:Manglesh Dabral, Poetry, Photo, Tasweer, Hum Jo Dekhete Hain, Home,
Nature, Human

Manglesh Dabral, a poet with kaleidoscopic vision, captures the moods and whims of
common people in his poetic expressions. He matches the rhythm of people at common
places, in common situations, with common motifs but they convey the irony of life and
human predicament. The allegory of human destiny against backdrop of nature i.e. natural
surroundings and socio-cultural, geo-political aspects of human society. Poetry collection
like Awaz Bhi Ek Jagah Hai establishes him a poet with his own discourse on portrayal of
world that can be called as Mangleshism. His keen eye and ear are powerfully synchronized
with his heart and brain. This synergy is witnessed everywhere in his poems. Manglesh
Dabral was awarded with prestigious Sahitya Akademi award in 2000 for his poetry
collection Hum Jo Dekhte Hain.

This paper focuses on selected poems from Manglesh Dabral’s Hindi poetry
collection Hum Jo Dekhate Hai i.e. Dada Ki Tasweer, Ma Ki Tasweer, Peetah Ki Tasweer,
Apani Tasweer

Peetah ki Smruti mein, Tasweer
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Every picture, portrait or painting has its own story. Whenever the photograph is seen,
the story comes alive. People in the photograph narrate themselves through the frame. It is
the amalgamation of the world of imagination and the information that is received from the
picture. Manglesh Dabral writes poems about the photos of his grandfather, mother and
father. It reveals the minute observation and thoughts related to their photographs and their
eternal presence in absence.
Poet while observing his Grandfather’s photo comments that “[TASWEEREN] UNKA
MAMULIPAN NAHI DIKHATI / TASWEEREN KISI MANYUSHYA KI LACHARI
NAHI BATALATI” (51) ([Photo] does not show their commonness. / Photo does not show
the helplessness of any person). He remembers that he has never seen his grandfather’s
anger or commonness. But when a person dies, what remains is only his picture in the photo
frame. Poet writes about his grandfather in the poem Dada Ki Tasweer (1990) (Grandfather’s
Photo).

MAA KAHTI HAI JAB HUM
RAAT KE WICHITRA PASHUO SE GHIRE SO RAHE HOTE HAI

DADA IS TASWEER ME JAGTE RAHTE HAI (51)

English translation reads it as:
Mother tells that when we are sleeping

in the night surrounded by weird creatures
Grandfather remains awake in the photo.

This belief of eternal presence of ancestors in the form of their spirit to protect their
children is prevalent in Indian context. They safeguard their family from all calamities and
problems. It is also symbolic to understand the base, forefathers have given to their
generation to live secure life. He admits that he has not acquired the qualities of being
serious and peaceful like his grandfather. But he also understands the transformation that he
has inherited the anger and commonness from his grandfather. He writes:

MAIN BHI SAR JHOOKAR CHALTA HOON
JEETA HOON APNE KO EK TASWEER KE KHALI FRAME MEIN

BAITHE DEKHTA HUA(51)
English translation reads it as:

I too walk bowing my head,
Living while looking and imagining

That I am sitting in the empty frame of a photo
Poet’s mother conveys him that even today his grandfather protects them from evil things.
Poet writes about his mother in the poem Maa ki TASWEER (1890-91) (Mother’s Picture).
Mother has to do to all the work from day to night. She is busy all the time in household work:
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GHAR ME MAA KI KOI TASWEER NAHI (51)

English translation reads it as:
Home has no photograph of Mother

No one can deny mother’s importance in the house. She is taking care of everyone and
everything. She was not present in any family picture. A single photo of mother was a very
rare thing. Whenever there was an occasion for a family photo, mother was busy in her
household chores. Poet regrets that he had never been to forest to collect wood, or grass. He
remembers sitting on an old decorated chair. This was the chair used to take photographs.
Ironically, he had never seen his mother sitting into this chair. But when poet closely looks at
mother’s face, it reflects many images from her commitment to family:

MAA KE CHEHARE PAR MUJHE DIKHAI DETI HAI
EK JUNGLE KI TASWEER LAKDI GHAS AUR

PANI KI TASWEER KHOI HUI EK CHIZ KI TASWEER. (52)

English translation reads it as:
I saw on my mother’s face

A photo of forest woods fodder and
Photo of water, and a photo of missing things.

Irony of mother’s life is she is everywhere without the traces of her existence. But in
her absence her reflection is everywhere. Her alertness towards the consistent providence of
water, fuel, edibles in house has kept her busy all the time. Amid this tight rope-walk, she
missed the leisure time with her family. Worries to fulfil these needs are always seen on her
face.

Photos captured are conscious efforts to leave behind the beauty and grace of a person.
It never portrays sad and unhappy moments of life. But the mental picture of parents is vivid
than a photo glued in a frame. Poet elaborates his father’s work and dedication for his family
in the Hindi poem Pita Ki Tasweer (1991) (Father’s Photo). He minutely looks at the photo
and observes that father’s eyes have a transparent thing. He believes it may be his goodness
or adventurous nature. He comments that in the photograph:

TASWEER ME PITA KHASTE NAHI
VYAKUL NAHI HOTE

UNKE HATH-PAIR ME DARD NAHI HOTA
VE ZUKTE NAHI SAMZAUTE NAHI KARTE (52)

English translation reads as:
Father in his photo does not cough

He never looks restless
His hands and legs does not pain
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He never bows down before anyone, never makes compromises

The lines connotes assumed persona of a father who is fit, healthy, happy and settled
so no compromises. But now times are different, so is father. Manglesh Dabral cites the
advice of his father which is inheritance of a legacy:

PITA KAHTE HAI MAI APNI TASWEER JAISA NAHI RAHA
LEKIN MAINE JO NAYE KAMRE JODE HAI
IS PURANE MAKAN ME UNHE TUM LE LO

MERI ACHHAI LE LO UN BURAIYO SE JUZNE KE LIYE
JO TUMHE RASTE ME MILEGI

MERI NEEND MAT LO MERE SAPNE LO (52-53)

English translation reads as:
Father says I am not like my photo now
But you take the new rooms constructed

in this old house
Take my goodness to fight against the wickedness

That would come across your path
Don’t inherit my sleep, inherit my dreams

He gives his dreams to his children as an inheritance. Parents work for their children
to secure their future. They sacrifice their lifetime for the smile on their children’s faces.
They carry the burden of hopes and responsibilities of their children’s bright future. This
burden and sacrifice diminishes their youth, energy and fills their face with wrinkles, bends
their back. It helps children to achieve their goal in life. Father’s face or his photograph
never expresses any emotions. His face remains behind masque. His fears, pressures, and
tensions are covered with the masque of courage. When a child becomes father then only he
knows a father’s vision. He realised that father was always right when he saw his father’s
picture. It is a circle of psychological facts that changes him from child to father:

MAIN HOON KI CHINTA KARTA HOON, VYAKOOL HOTA HOON
ZUKTA HOON, SAMZAUTE KARTA HOON

HATH PAIR MEIN DARD SE KARAHATA HOON
PEETAH KI TARAH KHANSATA HOON

DER TAK PEETAH KI TASWEER DEKHTA HOON
Translated it reads as:

Here I am, worried and restless
Bowing down, making compromises
Groaning with pain in hand and feet

Coughing like father
Looking at father’s photo for a long time

The transformation of a carefree son into a matured father is aptly reflected. A son
while examining his father, sometimes criticizing becomes like his father. When he looks at
his father’s photo, his appearance melts into his father’s image.

His reminiscence of his father also can be seen in the poem entitled Pitah ki Smruti
Mein (In the Memory of Father). His memories of father are vivid. His father is no more and
all his memories related to books, letters and envelopes, medicines, knick-knacks, his illness
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are imprinted on his mind. But his father has embarked on the eternal journey. May be he has
become the nature himself as:
TUM HAWA PAANI AUR DHOOL KE ADRUSHYA DARWAZO KO KHOLATE HUE KISI
PAHAD NADI AUR TARO KI AUR CHALE GAYE HO KHUD EK PAHAD EK NADI EK

TARA BANANA KE LIYE (63)
English translation reads it as:

You through the invisible doors of water and dust went to
Some hill, river and stars to be a river, a hill and a star

He also remembers how his father used to engage himself in the hope till his death, “DHIRE
DHIRE TUTATI DEEWARO KE BEECH TUM PATHARON KI AMARATA
KHOJ LETE THE. (63)

English translation reads it as:
You used to find out the immortality of stones between the breaking walls

Poet observed that father has always enveloped his pain by engaging in small things as
though they have life too. He underscores the fact that every father does:

“SAARI LADAI TUM LADATE THE JEETATA SIRF MAIN THA!”(63)
English translation reads it as:

You used to fight all battles, but I was the conqueror only

Manglesh Dabral’s poetry works at two different level. It captures the dichotomy of human
existence. It not only focuses on the object in the frame, but also the things which blurred or
absent in the background. His style aptly brings the two different aspects of visualization as
reflected in the poem entitled as Apani Tasweer (My Photograph):

YAH EK TASWEER HAI
JISME THODA SA SAHAS ZALAKTA HAI

AUR GARIBI DHAKI HUI DIKHAI DETI HAI
UJALAE MEIN KHINCHI IS TASWEER KE PEECHE

ISKA ANDHERA CHIPA HUA HAI(53)
English translation reads it as:

This is a photo
That reflects little adventure
And poverty is seen covered

A photo captured in a bright light
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hides its darkness behind it
He presents the reflections of various experiences which are not experienced, restlessness,
admixture of compassion and cruelty, bit of pride and deep embarrassment. His face reflects
the painfulness of a soldier returning from the unfought battle. His eyes show the thing called
as love, the base of all thing, is declining continuously. Poet rigorously attempts to capture
the various shades of self-love or narcissist to clown. He repeats it uselessly in the hope of a
perfect picture of himself:

AATMAMUGHDHTA AUR MASKHARI KE BEECH
KAI TASWEERON KI EK TASWEER

JISE MAIN BAAR-BAAR KHINCHWATA HOON
EK BEHATAR TASWEER KHICHANE KI
NIRATHARAK-SI UMMEED MEIN (54)

English translation reads it as:
From Narcissist to clownish

One photo among many photos
That I clicked

To capture the better photo
again and again in a futile hope

A common man throughout his life fights many battles, or fights to avoid them. He becomes
chameleon to adapt to his surroundings sometimes as a camouflage to safeguard himself
against all kinds of predators or to survive in hostilities of life. He wears many layers of
realities which may be deceptive. It becomes difficult to preserve the self amid these many
masque realities. The attempts to undo each layer till the original skin face, nothing but a
hollowness is remained. It is aptly reflected in a poem entitled as Chehara (Face). His
mother failed to recognize him. As she cleanses his face layer by layer, he writes:

USNE EK AUR PARAT NIKALKAR PHENKI
JO MERE CHEHARE SE MILTI THI
TAB DIKHA USE MERA CHEHARA

WAH SANN RAH GAI
WAHA SIRF EK KHALIPAN THA (62)

English translation reads it as:
She removed one more layer
Which was replica of my face

Then she saw my face
She was stunned

There was only emptiness
Manglesh Dabral in his picturesque poem entitled as ‘Tasweer’ (Photo) talks about the
creation of the world. He literally paints the scenery through his words and creates verbal
melody of flute. He captures the movements of the natural objects and communion with
human life. This perfect utopian world is a part of the memory now. He sketches the
deterioration of this innocent, pious, untouched world. The changes have disturbed the
harmony:
CHHATE KI TARAH TANA AASMAN DUR TANKE TARE APNI JAGAH STHIR PED
AUR CHIDIYA JO UDATI NAHI HAI AUR PATHAR JINAKA BACHPAN KHATAM
HO CHUKKA HAI. EK FRAME ME JADI YA HAMARI PRIYA TASWEER HAI. RAT
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MEIN CHAMAKTI ROSHNIYON KE BAARE MEIN HUM KAHATE HAI WE
HUMARE GAON KI AANKHE HAI.(64)

English translation reads it as:

Sky spread like an umbrella stars hanged at distance the stable trees at their places and a
sparrow that does not fly and stones whose childhood is finished. It is our loving photo in a
frame. During the night see sparkling lights, we say those are eyes of our village.

Thus, it can be said that Manglesh Dabral has captured the spectrum of emotions,
thoughts and perspectives of photographs captured and mindscapes they imprinted on the
psyche of the poet. Poems related to photographs in Hum Jo Dekhte Hai underscores the life
and time involved in the photo and their backdrops.
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महाराष्ट्र  की दलित लिद्रोही कलिता का सशक्त दस्तािेज: ‘योद्धा’ 

डॉ. रमेश मालिकराि लशिंदे 

सहयोगी प्राध्यापक तथा विभागाध्यक्ष 

वहिंदी विभाग, यशििंतराि चव्हाण महाविद्यालय, अिंबाजोगाई, वज. बीड 

 

महाराष्ट्र  की दवलत विद्रोही कविता का सिंकलन ‘योद्धा’ का वहिंदी अनुिाद डी. बी. जगतपुररया द्वारा 

प्रकावशत हुआ है. जगतपुररया महाराष्ट्र  के प्रख्यात दवलत कवि तथा िररष्ठ पत्रकार है. वजनकी कलम से समाज 

के हावशए पर रहे समाज की दददनाक दास्तान एक ओर पत्रकाररता के द्वारा उजागर हुई है, तू दूसरी ओर इसी 

अनुभि की सशक्त अवभव्यक्तक्त का माननीय सिंिेदनात्मक रूप दवलत कविता के माध्यम से भी प्रकट हुआ है. 

मराठी भाषा के सिंिेदनशील कवि के रूप में महाराष्ट्र  में सिद पररवचत है. आपका मराठी भाषा के साथ-साथ 

राष्ट्र भाषा वहिंदी पर भी समानािंविकार है. मराठी में आपने वठणगी, िज्रमूठ और सूयदकुल जैसे सशक्त काव्य 

सिंकलनओिं का वनमादण वकया समानािंतर वहिंदी भाषा में उमिंग, वचिंगारी, एलान तथा योद्धा काव्य सिंग्रह का सिंपादन 

कायद भी वकया.  समकालीन विवभन्न विषयोिं की िैचाररकी ग्रिंथ झुिंबर तथा उजडा से िारसदार वलखकर अपनी 

सोच और सामावजक वचिंतन को प्रकट वकया. वहिंदी- मराठी सावहक्तिक उपलक्तियािं तथा समसामवयक िैचाररक 

के वनमादण कायद हेतु आप अनेक पुरस्कारोिं से सम्मावनत भी हुए हैं.  वजसमें अक्तितादशद, छत्रपवत शाहू काव्य 

पुरस्कार, सामावजक प्रबिंिन पुरस्कार, अिंकुर सावहि पुरस्कार, कुसुमाग्रज काव्य पुरस्कार आवद आवद प्रमुख 

प्रमुख हैं. आपकी पहचान एक वनभीक लेखक- पत्रकार के साथ समाज सेिक की भी रही है. डॉ. बाबासाहेब 

अिंबेडकरजी के विचारिारा का अनुकरण तथा वचिंतन का प्रभाि आपके व्यक्तक्तत्व की िास्तविक पहचान में है. 

वहिंदी- मराठी की काव्य वििा में आपकी विशेष रूवच रही है. शायद यही कारण हो वक आपको अनेक सावहक्तिक 

गोवष्ठयोिं में उद्घाटक तथा अध्यक्ष के रूप में सावहक्तिक समाज में स्वीकारा गया. असु्त, आपके द्वारा मराठी भाषा 

के समकालीन दवलत कविता पर आिाररत योद्धा काव्य सिंकलन का वहिंदी अनुिाद करते समय अनेक कवियोिं 

की काव्य प्रवतभा का चयन एक चुनौती रही है. आपकी िैचाररक प्रवतबद्धता से इसी चुनौती को योद्धा काव्य 

सिंकलन के चयवनत और सिंपावदत कविता से उजागर होती है. 

‘योद्धा’ काव्य सिंकलन से महाराष्ट्र  के दवलत कविता की समकालीन विद्रोही चेतना का प्रवतवबिंब प्रकट 

होता है. अनेक कवियोिं की िाणी का स्वर इसी काव्य सिंकलन की चयवनत कविता से मराठी भावषक कवियोिं की 

सिंिेदना का सामावजक प्रवतबद्धता के साथ सरोकार पाठकोिं में नई चेतना का वनमादण करता है. प्रसु्तत सिंकलन 
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में लगभग एक सौ कविताओिं का सिंकलन हुआ है. जो महाराष्ट्र  की दवलत अक्तिता को दशादता है. यह सिदविवदत 

है वक महाराष्ट्र  से दवलत सावहि लेखन की शुरुआत हुई और यह सावहि सृजन की परिंपरा पारस्पररकता की 

यात्रा को वनभाती हुई अन्य भारतीय भारतीय भाषाओिं में पहुिंची.  जावहर है वक दवलत सावहि की जन्मभूवम महाराष्ट्र  

है और इसी चेतना का प्रचार- प्रसार महाराष्ट्र  की मराठी भाषा से होते हुए अनुिाद के माध्यम से वहिंदी तथा अन्य 

भारतीय भाषाओिं के वलए सृजन का नया विचार भारतीय सावहि की परिंपरा में नया अध्याय जोड देता है. इस 

सिंकलन की शुरुआत महात्मा फुले तथा डॉ. अिंबेडकर के विचारोिं को काव्य रूप के माध्यम से प्रकट वकया है. 

‘सिंदेश’ शीषदक से सिंकवलत कविता डॉ. बाबासाहेब अिंबेडकर जी की िैचाररकता को दशादती है. वजसमें डॉ. 

आिंबेडकर जी शोवषत जनता को एक नया सिंदेश देते हुए दवलत उद्धार का कायद करने के वलए पे्ररणा दे रहे 

हैं.  दवलत के उद्धार कायद के वलए हमें जमकर सिंघषद, बवलदान तथा अथक पररश्रम करने की आिश्यकता का 

समकालीन सिंदेश देते हुए नजर आते हैं. िह अपने सिंदेश में उन महात्माओिं को पूजनीय मानते हैं वजन्ोिंने िणद 

व्यिस्था की जड को वमटाने का भरसक प्रयास वकया. जावतगत विषमता से भरे हुए सामावजक प्रविया को वमटाने 

का दशदक प्रयास वकया था. इसी सिंकलन की दूसरी कविता ‘सबक’ शीषदक से महात्मा ज्योवतबा फुले के सामावजक 

वचिंतन का आिार बनती है. वजसमें वशक्षा का महत्व उजागर करते हुए मानिी जीिन में सदाचार तथा आचरण के 

सामावजक मूल्य का वनरूपण करती हुई भेदभाि की नीवत को वमटाने का प्रामावणक िणदन वकया. सिंकलन की 

अन्य कविता भी दवलत सावहि की िैचाररकता को पुकारते हुए अवभव्यक्तक्त की परिंपरा का वनिादहन करती है. 

वकसी व्यक्तक्त के जावत पर उसके साथ आचरण वकया जाता है. वनम्न जावत का कायद करती जावत के आिार से 

अिाचार करते हुए वदखाई देते हैं. जावत के आिार से ही समाज में उसकी अक्तिता वनमादण होती हुई वदखाई 

देती है.  जूझते हुए सिंघषद की गाथा सुरेखा भगत द्वारा वलक्तखत ‘तेजस्वी मै’ कविता में वदखाई देता है जैसे- 

“खी िंच खी िंच के वकतना खी िंचो गे 

आक्तखर िह टूटेगा ही 

दबा दबा के वकतना दबाओगे 

यकीनन िह प्रगट होगा 

छुपा छुपा के वकतना वचप आओगे 

आक्तखर िह खुला होगा ही 

रोक रोक के वकतना रोकोगे 

तेजस्वी में प्रकट होिंगी” 1 

                                     तेजस्वी में- सुरेखा भगत 

  वनवित रूप से कहा जा सकता है वक दवलत विमशद पर वलक्तखत प्रिेक कविता अपना स्वतिंत्र रूप दशादती हुई 

समाज की वदशा दशदक रही है. शायद यही कारण हो की दवलत सावहि की सामावजक प्रवतबद्धता अन्य सावहि 
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से अपनी स्वतिंत्र पहचान दशादती है. ‘योद्धा’ सिंकलन की विशेषता इसी में वनवहत है वक उसकी प्रिेक कविता 

समाज के वलए पररितदन की मािंग करती है. दवलत कवियोिं की भािात्मकता तथा िैचाररकी सामावजक पररितदन 

के वलए सिंघषद की पृष्ठभूवम का वनमादण करती है. डॉ. बाबासाहेब आिंबेडकर तथा महात्मा फुले की विचारिारा का 

अनुसरण करती हुई िैचाररक प्रवतबद्धता कायम काव्य प्रसु्तवत का आिार रही है. समकालीन दवलत कवियोिं की 

काव्य प्रवतभा को वहिंदी भाषा में पहुिंचाने अथक प्रयास अनुिादक डी.बी. जगतपुररया ने वकया है. 

 भारतीय सामावजक सिंरचना में िणद व्यिस्था तथा विवभन्न जावतयोिं की सच्चाई को नकारा नही िं जा सकता. यही 

जावत व्यिस्था सामावजक एकता तथा अखिंडता के वलए अवभशाप रही है. व्यक्तक्त की पहचान उसके सोच- समझ 

तथा सामावजक आचरण पर आिाररत न होकर जावत ही महत्वपूणद मानी जाती है. व्यक्तक्त का व्यक्तक्तत्व महत्वपूणद 

मानना चावहए जबवक उसे जावत के आिार से ऊिं च-नीचता के भेदभाि से वनवमदत व्यिस्था में अपने अक्तस्तत्व को 

तलाशना होता है. इस कारण मानितािादी कवियोिं के वलए सामावजक व्यिस्था में बदलाि की मािंग का स्वर काव्य 

सिंरचना के माध्यम से प्रकट होता है. 

एक ओर दवलत कवियोिं ने समाज जीिन से प्राप्त अनुभि को सािदजवनक बनाया है. वजसमें जीिन की 

पीडा, िेदना, शोषण, अन्याय, अिाचार, जुमद, अपेक्षा आवद आवद की अवभव्यक्तक्त मुख्य आिार रही है. दूसरी 

ओर उनके मानितािादी विचार निीन सामावजक रचना का सपना साकार करने की चेष्ट्ा वदखाई देती है वजसमें 

सामावजक समानता तथा एकता का सामावजक रूप वनमादण करने के वलए वकसी भी प्रकार के सिंघषद का ऐलान 

करती है. िे समाज में विषमता वनमादण के वलए िणद व्यिस्था को वजमे्मदार मानते हैं. समाज में िणद व्यिस्था का 

प्रभाि िावमदकता के सिंकीणद विचारिारा के खुदगजद तथा स्वाथी मानवसकता से प्रभावित सािंप्रदावयक क्तस्थवतयोिं को 

उजागर करते हैं. वकसी व्यक्तक्त का िावमदक होना समाज के वलए बािक नही िं होता वकिं तु िही िं अगर सािंप्रदावयक 

होता है, तो उसकी िैचाररक सिंकीणदता सामावजक समानता तथा एकता में जरूर बािा बन जाता है. यही नही िं तो 

िह सामावजक उन्नवत और विकास के वलए अिरोिक बन जाता है. सिंकलन की कविता ‘ब्लडी इिंवडयन’ में इसी 

सामावजक यथाथद का वचत्रण हुआ है.  

“21िी िं सदी क्या 

राहुल की 22 िी सदी में 

जाने पर भी मानि मनु की 

मानवसक योवन से मुक्त नही िं होगा 

अिकाश में ग्रहोिं पर करें गे वनिास 

और िहािं भी ले जाएिं गे 

जावत की गिंि 

यह ब्लडी इिंवडयन.”2 
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                            ब्लडी इिंवडयिंस- वत्रिंबक सबकाले 

  दवलत सावहि समाज जीिन की सच्चाई का रूप दशादता है. वजसमें बेनकाब होती हुई विषमता की लकीर 

वदखाई देती है क्योिंवक िह एक बेहतर समाज चाहता है. वजसमें वकसी भी प्रकार की विषमता न हो, समाज में 

भाईचारा तथा एकता बनी रहे, आपसी िैमनस्य, उपेक्षा, अपमान, वतरस्कार आवद आवद सामावजक बीमारी वदखाई 

ना दे. िगद तथा िणद विरवहत समाज चाहता है, दवलत कवि, जोवक भारतीय सामावजक तथा मानितािादी 

सिंवििावनक मूल्य है. इस कारण ही िह हमेशा पररितदन की मािंग करता हुआ समाज का पथ दशदक रहा है. 

अिंिविश्वास, कमदकािंड, भ्रष्ट् नीवत तथा वकसी भी प्रकार से सािंप्रदावयक शक्तक्तयोिं से रूबरू होने की हैवसयत दशादता 

है. भारतीय समाज में समानता, स्वतिंत्रता, भाईचारा तथा सामावजक न्याय का पक्षिर रहा है. इन्ी िं विचारोिं को दादू 

मािंदे्रकर की कविता ‘एक बार मन करता है’ - दशादती है. जैसे - 

“आज इस िरती की कोक 

महवफल वपत्त कर रहा हूिं 

एक वशल्प अक्तिता का 

दूसरा स्वतिंत्रता का 

तीसरा बिंिुता का 

चौथा न्याय का 

न जाने वकतने मेरे भाई 

शहीद हुए 

वसफद  पानी मािंगते मािंगते 

िरती ने सहारा वदया 

और कुदरत ने आिास 

सच में कुछ नही िं था 

वशिा दुख के 

नदी की तरह बहत गया 

युगो युगो तक…..”3 

                                       एक बार मन करता है- दादू मािंदे्रकर 

    दवलत कवि चाहता है वक मानि जावत का कल्याण उसके वशवक्षत होने पर होगा. इसीवलए िह सामावजक 

स्वास्थ्य तथा एकता के वनमादण हेतु समाज को वशवक्षत तथा जागरूक होना चावहए. समाज में वशक्षण से उन्नवत या 

विकास पाया जा सकता है. एक बेहतर समाज के वनवमदवत में वशक्षा ही प्रभािी माध्यम है. इस कारण प्रिेक व्यक्तक्त 

को पहले वशवक्षत होना आिश्यक है तावक िह वकसी भी समस्या को उसकी जड से समझेगा भी और उसके 
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समािान को भी प्राप्त करेगा. इसी प्रकार की सोच दशादती हुई अशोक नाइक की कविता ‘बदला’ दवलत पृष्ठभूवम 

के वनमादण करती है जैसे- 

“मैंने हाथोिं में 

मशाल ली है 

उसे कभी 

बुझने न दूिंगा 

सिंता के दुश्मनोिं से 

वगन वगन के 

बदला लूिंगा…”4 

                          बदला-  अशोक नाइक 

  समाज की सिंकीणद विचारिारा से पररपूणद उच्च समाज के लोगोिं द्वारा जाती- पाती के नाम पर अनेक रूव़ियोिं का 

सूत्रपात वकया. वजससे सामावजक ऊिं च-नीचता की भेद परक नीवतयािं वनम्न जनजावतयोिं के वलए बािक बनी. इन 

जावत- पाती के सामावजक बिंिन होने से वनम्न जावतयोिं को उपेक्षा का पात्र बनाना पडा. अपने पर होते हुए अन्याय- 

अिाचार तथा शोषण की दास्तान सावहि सृजन के माध्यम से दवलत कवियोिं ने प्रसु्तत की हैं. अपने वजए हुए 

जीिननुभि बेबाक और वनभीक रूप से प्रसु्तत वकए हैं और सामावजक बदलाि के वलए िही व्यापक पे्ररणा स्रोत 

बने हैं. डॉ बाबासाहेब आिंबेडकर की विचारिारा से पे्रररत नियुिकोिं की पी़िी सामावजक पररितदन के वलए वकसी 

भी सत्ता से टकराने का साहस दशादती है. शायद यही कारण है वक दवलत सावहि की विचारिारा से पे्रररत होकर 

महाराष्ट्र  में दवलतोिं के अनेक आिंदोलन हुए हैं. वजसमें सामावजक न्याय की मािंग प्रमुख है. डॉ. बाबासाहेब आिंबेडकर 

जी के कालाराम मिंवदर प्रिेश तथा महाड के तालाब से प्रवणत आिंदोलन और मनुिृवत को जलाना जैसे व्यापक 

पररितदनकारी आिंदोलनोिं का नियुिकोिं पर प्रभाि हुआ है. डॉ. अिंबेडकर जी के कायद से पे्रररत होकर दवलत 

आिंदोलन अपनी मािंगोिं को साकार करता वदखाई देता है. मराठी भाषा के दवलत कवि सिंजय घरडे की ‘मूकनायक’ 

कविता इसी तथ्य की प्रमाण है. जैसे- 

“प्यासे पिंवछयोिं पर तूने 

वकतना उपकार वकया….. 

एक अिंजवल भर पानी से 

सारा तालाब शुद्ध हुआ…”5 

                                    मुक नायक- सिंजय घरडे 

   समकालीन सावहि के विविि विमशद में दवलत सावहि का वनमादण मील का पत्थर है. जो वक शोषण विरवहत 

समाज वनमादण करता हुआ, नि समाज रचना की मािंग करता है. साथ ही आवदिासी विमशद, नारी विमशद, विकलािंग 
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विमशद, बाल विमशद, वकसान विमशद आवद की िैचाररक पृष्ठभूवम के वनमादण में दवलत सावहि की पे्ररणा ही मुख्य 

स्रोत रहा है. ितदमान दवलत सावहि बदलती हुई सामावजक चेतना तथा समकालीन क्तस्थवतयोिं को स्वीकारता हुआ 

नई िारणा तथा अििारणा के साथ अपना अक्तस्तत्व विकवसत करता हुआ वदखाई देता है. वशक्षण के व्यापक 

प्रचार प्रसार तथा िैज्ञावनक युग में जीिन सि के आकलन को दशादता हुआ विकास की नई राह वनमादण कर रहा 

है. जैसे पुष्पा कािंबले की ‘विज्ञान युग’ कविता नई आशा वकरण दशादती हैं - 

“वफि में मायूस होने िाले लोगोिं 

वफि करने िाले पेडोिं 

अब पिंवछयोिं से जाकर कहो- 

उगने िाला नया सूरज 

अन्याय से लडने वसद्ध है 

नया इवतहास बनाने 

िचनबद्ध है 

यह विज्ञान युग जुल्म के 

वनशान वमटाने प्रवतबद्ध है…..”6 

                                         विज्ञान युग- पुष्पा कािंबले 

         कुल वमलाकर कहा जा सकता है वक भारतीय सामावजक परिंपरा में दवलत, आवदिासी तथा नारी जीिन 

हावशए पर रखा गया था. सवदयोिं से उपेक्षा का और शोषण का वशकार यही िगद रहा है. अनेक अन्याय- अिाचार 

और उत्पीडन की वशकार नारी रही है. उसकी िेदना तथा सिंिेदना की भािना को व्यक्त होने का प्रयास जरूर 

हुआ है वकिं तु मुख्यिारा के सावहि में उसे िह स्थान प्राप्त नही िं हो सका था. वकिं तु दवलत सावहि ऊजाद का सावहि 

है. एक ओर जीिन के कटु अनुभि और उसकी यथाथदता रचनाकारोिं को बेचैन करती हुई अवभव्यक्तक्त का साथदक 

रूप लेती है. शायद दवलत सावहि की स्वयिं पे्ररणा ही उसे सावहि की परिंपरा में मुख्यिारा तक पहुिंचाती है. 

मराठी भाषा के मराठी दवलत कवि और उनकी िैचाररक अवभव्यक्तक्त को डी.बी. जगतपुरीया ने वहिंदी भाषा में 

अनुिाद के माध्यम से पहुिंचा कर अनुिाद कायद का जोक्तखम भरा साथदक प्रयास वकया है. मराठी और वहिंदी दोनोिं 

भाषाओिं के सामावजक और सािंसृ्कवतक आयाम को जोडने का साथदक प्रयास ‘योद्धा’ काव्य सिंकलन के अनुिाद 

कायद से हुआ है. अनुिादक डी.बी. जगतपुररया दवलत चेतना के प्रभािी रचनाकार तथा पत्रकार होने से अनुिाद 

का जवटल और जोक्तखम भरा कायद बडी वशद्दत और साथदकता से पूणद वकया है.  
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महाराष्ट्र  की दलित लिद्रोही कलिता का सशक्त दस्तािेज: ‘योद्धा’ 

डॉ. रमेश मालिकराि लशिंदे 

सहयोगी प्राध्यापक तथा विभागाध्यक्ष 

वहिंदी विभाग, यशििंतराि चव्हाण महाविद्यालय, अिंबाजोगाई, वज. बीड 

 

महाराष्ट्र  की दवलत विद्रोही कविता का सिंकलन ‘योद्धा’ का वहिंदी अनुिाद डी. बी. जगतपुररया द्वारा 

प्रकावशत हुआ है. जगतपुररया महाराष्ट्र  के प्रख्यात दवलत कवि तथा िररष्ठ पत्रकार है. वजनकी कलम से समाज 

के हावशए पर रहे समाज की दददनाक दास्तान एक ओर पत्रकाररता के द्वारा उजागर हुई है, तू दूसरी ओर इसी 

अनुभि की सशक्त अवभव्यक्तक्त का माननीय सिंिेदनात्मक रूप दवलत कविता के माध्यम से भी प्रकट हुआ है. 

मराठी भाषा के सिंिेदनशील कवि के रूप में महाराष्ट्र  में सिद पररवचत है. आपका मराठी भाषा के साथ-साथ 

राष्ट्र भाषा वहिंदी पर भी समानािंविकार है. मराठी में आपने वठणगी, िज्रमूठ और सूयदकुल जैसे सशक्त काव्य 

सिंकलनओिं का वनमादण वकया समानािंतर वहिंदी भाषा में उमिंग, वचिंगारी, एलान तथा योद्धा काव्य सिंग्रह का सिंपादन 

कायद भी वकया.  समकालीन विवभन्न विषयोिं की िैचाररकी ग्रिंथ झुिंबर तथा उजडा से िारसदार वलखकर अपनी 

सोच और सामावजक वचिंतन को प्रकट वकया. वहिंदी- मराठी सावहक्तिक उपलक्तियािं तथा समसामवयक िैचाररक 

के वनमादण कायद हेतु आप अनेक पुरस्कारोिं से सम्मावनत भी हुए हैं.  वजसमें अक्तितादशद, छत्रपवत शाहू काव्य 

पुरस्कार, सामावजक प्रबिंिन पुरस्कार, अिंकुर सावहि पुरस्कार, कुसुमाग्रज काव्य पुरस्कार आवद आवद प्रमुख 

प्रमुख हैं. आपकी पहचान एक वनभीक लेखक- पत्रकार के साथ समाज सेिक की भी रही है. डॉ. बाबासाहेब 

अिंबेडकरजी के विचारिारा का अनुकरण तथा वचिंतन का प्रभाि आपके व्यक्तक्तत्व की िास्तविक पहचान में है. 

वहिंदी- मराठी की काव्य वििा में आपकी विशेष रूवच रही है. शायद यही कारण हो वक आपको अनेक सावहक्तिक 

गोवष्ठयोिं में उद्घाटक तथा अध्यक्ष के रूप में सावहक्तिक समाज में स्वीकारा गया. असु्त, आपके द्वारा मराठी भाषा 

के समकालीन दवलत कविता पर आिाररत योद्धा काव्य सिंकलन का वहिंदी अनुिाद करते समय अनेक कवियोिं 

की काव्य प्रवतभा का चयन एक चुनौती रही है. आपकी िैचाररक प्रवतबद्धता से इसी चुनौती को योद्धा काव्य 

सिंकलन के चयवनत और सिंपावदत कविता से उजागर होती है. 

‘योद्धा’ काव्य सिंकलन से महाराष्ट्र  के दवलत कविता की समकालीन विद्रोही चेतना का प्रवतवबिंब प्रकट 

होता है. अनेक कवियोिं की िाणी का स्वर इसी काव्य सिंकलन की चयवनत कविता से मराठी भावषक कवियोिं की 

सिंिेदना का सामावजक प्रवतबद्धता के साथ सरोकार पाठकोिं में नई चेतना का वनमादण करता है. प्रसु्तत सिंकलन 
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में लगभग एक सौ कविताओिं का सिंकलन हुआ है. जो महाराष्ट्र  की दवलत अक्तिता को दशादता है. यह सिदविवदत 

है वक महाराष्ट्र  से दवलत सावहि लेखन की शुरुआत हुई और यह सावहि सृजन की परिंपरा पारस्पररकता की 

यात्रा को वनभाती हुई अन्य भारतीय भारतीय भाषाओिं में पहुिंची.  जावहर है वक दवलत सावहि की जन्मभूवम महाराष्ट्र  

है और इसी चेतना का प्रचार- प्रसार महाराष्ट्र  की मराठी भाषा से होते हुए अनुिाद के माध्यम से वहिंदी तथा अन्य 

भारतीय भाषाओिं के वलए सृजन का नया विचार भारतीय सावहि की परिंपरा में नया अध्याय जोड देता है. इस 

सिंकलन की शुरुआत महात्मा फुले तथा डॉ. अिंबेडकर के विचारोिं को काव्य रूप के माध्यम से प्रकट वकया है. 

‘सिंदेश’ शीषदक से सिंकवलत कविता डॉ. बाबासाहेब अिंबेडकर जी की िैचाररकता को दशादती है. वजसमें डॉ. 

आिंबेडकर जी शोवषत जनता को एक नया सिंदेश देते हुए दवलत उद्धार का कायद करने के वलए पे्ररणा दे रहे 

हैं.  दवलत के उद्धार कायद के वलए हमें जमकर सिंघषद, बवलदान तथा अथक पररश्रम करने की आिश्यकता का 

समकालीन सिंदेश देते हुए नजर आते हैं. िह अपने सिंदेश में उन महात्माओिं को पूजनीय मानते हैं वजन्ोिंने िणद 

व्यिस्था की जड को वमटाने का भरसक प्रयास वकया. जावतगत विषमता से भरे हुए सामावजक प्रविया को वमटाने 

का दशदक प्रयास वकया था. इसी सिंकलन की दूसरी कविता ‘सबक’ शीषदक से महात्मा ज्योवतबा फुले के सामावजक 

वचिंतन का आिार बनती है. वजसमें वशक्षा का महत्व उजागर करते हुए मानिी जीिन में सदाचार तथा आचरण के 

सामावजक मूल्य का वनरूपण करती हुई भेदभाि की नीवत को वमटाने का प्रामावणक िणदन वकया. सिंकलन की 

अन्य कविता भी दवलत सावहि की िैचाररकता को पुकारते हुए अवभव्यक्तक्त की परिंपरा का वनिादहन करती है. 

वकसी व्यक्तक्त के जावत पर उसके साथ आचरण वकया जाता है. वनम्न जावत का कायद करती जावत के आिार से 

अिाचार करते हुए वदखाई देते हैं. जावत के आिार से ही समाज में उसकी अक्तिता वनमादण होती हुई वदखाई 

देती है.  जूझते हुए सिंघषद की गाथा सुरेखा भगत द्वारा वलक्तखत ‘तेजस्वी मै’ कविता में वदखाई देता है जैसे- 

“खी िंच खी िंच के वकतना खी िंचो गे 

आक्तखर िह टूटेगा ही 

दबा दबा के वकतना दबाओगे 

यकीनन िह प्रगट होगा 

छुपा छुपा के वकतना वचप आओगे 

आक्तखर िह खुला होगा ही 

रोक रोक के वकतना रोकोगे 

तेजस्वी में प्रकट होिंगी” 1 

                                     तेजस्वी में- सुरेखा भगत 

  वनवित रूप से कहा जा सकता है वक दवलत विमशद पर वलक्तखत प्रिेक कविता अपना स्वतिंत्र रूप दशादती हुई 

समाज की वदशा दशदक रही है. शायद यही कारण हो की दवलत सावहि की सामावजक प्रवतबद्धता अन्य सावहि 
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से अपनी स्वतिंत्र पहचान दशादती है. ‘योद्धा’ सिंकलन की विशेषता इसी में वनवहत है वक उसकी प्रिेक कविता 

समाज के वलए पररितदन की मािंग करती है. दवलत कवियोिं की भािात्मकता तथा िैचाररकी सामावजक पररितदन 

के वलए सिंघषद की पृष्ठभूवम का वनमादण करती है. डॉ. बाबासाहेब आिंबेडकर तथा महात्मा फुले की विचारिारा का 

अनुसरण करती हुई िैचाररक प्रवतबद्धता कायम काव्य प्रसु्तवत का आिार रही है. समकालीन दवलत कवियोिं की 

काव्य प्रवतभा को वहिंदी भाषा में पहुिंचाने अथक प्रयास अनुिादक डी.बी. जगतपुररया ने वकया है. 

 भारतीय सामावजक सिंरचना में िणद व्यिस्था तथा विवभन्न जावतयोिं की सच्चाई को नकारा नही िं जा सकता. यही 

जावत व्यिस्था सामावजक एकता तथा अखिंडता के वलए अवभशाप रही है. व्यक्तक्त की पहचान उसके सोच- समझ 

तथा सामावजक आचरण पर आिाररत न होकर जावत ही महत्वपूणद मानी जाती है. व्यक्तक्त का व्यक्तक्तत्व महत्वपूणद 

मानना चावहए जबवक उसे जावत के आिार से ऊिं च-नीचता के भेदभाि से वनवमदत व्यिस्था में अपने अक्तस्तत्व को 

तलाशना होता है. इस कारण मानितािादी कवियोिं के वलए सामावजक व्यिस्था में बदलाि की मािंग का स्वर काव्य 

सिंरचना के माध्यम से प्रकट होता है. 

एक ओर दवलत कवियोिं ने समाज जीिन से प्राप्त अनुभि को सािदजवनक बनाया है. वजसमें जीिन की 

पीडा, िेदना, शोषण, अन्याय, अिाचार, जुमद, अपेक्षा आवद आवद की अवभव्यक्तक्त मुख्य आिार रही है. दूसरी 

ओर उनके मानितािादी विचार निीन सामावजक रचना का सपना साकार करने की चेष्ट्ा वदखाई देती है वजसमें 

सामावजक समानता तथा एकता का सामावजक रूप वनमादण करने के वलए वकसी भी प्रकार के सिंघषद का ऐलान 

करती है. िे समाज में विषमता वनमादण के वलए िणद व्यिस्था को वजमे्मदार मानते हैं. समाज में िणद व्यिस्था का 

प्रभाि िावमदकता के सिंकीणद विचारिारा के खुदगजद तथा स्वाथी मानवसकता से प्रभावित सािंप्रदावयक क्तस्थवतयोिं को 

उजागर करते हैं. वकसी व्यक्तक्त का िावमदक होना समाज के वलए बािक नही िं होता वकिं तु िही िं अगर सािंप्रदावयक 

होता है, तो उसकी िैचाररक सिंकीणदता सामावजक समानता तथा एकता में जरूर बािा बन जाता है. यही नही िं तो 

िह सामावजक उन्नवत और विकास के वलए अिरोिक बन जाता है. सिंकलन की कविता ‘ब्लडी इिंवडयन’ में इसी 

सामावजक यथाथद का वचत्रण हुआ है.  

“21िी िं सदी क्या 

राहुल की 22 िी सदी में 

जाने पर भी मानि मनु की 

मानवसक योवन से मुक्त नही िं होगा 

अिकाश में ग्रहोिं पर करें गे वनिास 

और िहािं भी ले जाएिं गे 

जावत की गिंि 

यह ब्लडी इिंवडयन.”2 
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                            ब्लडी इिंवडयिंस- वत्रिंबक सबकाले 

  दवलत सावहि समाज जीिन की सच्चाई का रूप दशादता है. वजसमें बेनकाब होती हुई विषमता की लकीर 

वदखाई देती है क्योिंवक िह एक बेहतर समाज चाहता है. वजसमें वकसी भी प्रकार की विषमता न हो, समाज में 

भाईचारा तथा एकता बनी रहे, आपसी िैमनस्य, उपेक्षा, अपमान, वतरस्कार आवद आवद सामावजक बीमारी वदखाई 

ना दे. िगद तथा िणद विरवहत समाज चाहता है, दवलत कवि, जोवक भारतीय सामावजक तथा मानितािादी 

सिंवििावनक मूल्य है. इस कारण ही िह हमेशा पररितदन की मािंग करता हुआ समाज का पथ दशदक रहा है. 

अिंिविश्वास, कमदकािंड, भ्रष्ट् नीवत तथा वकसी भी प्रकार से सािंप्रदावयक शक्तक्तयोिं से रूबरू होने की हैवसयत दशादता 

है. भारतीय समाज में समानता, स्वतिंत्रता, भाईचारा तथा सामावजक न्याय का पक्षिर रहा है. इन्ी िं विचारोिं को दादू 

मािंदे्रकर की कविता ‘एक बार मन करता है’ - दशादती है. जैसे - 

“आज इस िरती की कोक 

महवफल वपत्त कर रहा हूिं 

एक वशल्प अक्तिता का 

दूसरा स्वतिंत्रता का 

तीसरा बिंिुता का 

चौथा न्याय का 

न जाने वकतने मेरे भाई 

शहीद हुए 

वसफद  पानी मािंगते मािंगते 

िरती ने सहारा वदया 

और कुदरत ने आिास 

सच में कुछ नही िं था 

वशिा दुख के 

नदी की तरह बहत गया 

युगो युगो तक…..”3 

                                       एक बार मन करता है- दादू मािंदे्रकर 

    दवलत कवि चाहता है वक मानि जावत का कल्याण उसके वशवक्षत होने पर होगा. इसीवलए िह सामावजक 

स्वास्थ्य तथा एकता के वनमादण हेतु समाज को वशवक्षत तथा जागरूक होना चावहए. समाज में वशक्षण से उन्नवत या 

विकास पाया जा सकता है. एक बेहतर समाज के वनवमदवत में वशक्षा ही प्रभािी माध्यम है. इस कारण प्रिेक व्यक्तक्त 

को पहले वशवक्षत होना आिश्यक है तावक िह वकसी भी समस्या को उसकी जड से समझेगा भी और उसके 
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समािान को भी प्राप्त करेगा. इसी प्रकार की सोच दशादती हुई अशोक नाइक की कविता ‘बदला’ दवलत पृष्ठभूवम 

के वनमादण करती है जैसे- 

“मैंने हाथोिं में 

मशाल ली है 

उसे कभी 

बुझने न दूिंगा 

सिंता के दुश्मनोिं से 

वगन वगन के 

बदला लूिंगा…”4 

                          बदला-  अशोक नाइक 

  समाज की सिंकीणद विचारिारा से पररपूणद उच्च समाज के लोगोिं द्वारा जाती- पाती के नाम पर अनेक रूव़ियोिं का 

सूत्रपात वकया. वजससे सामावजक ऊिं च-नीचता की भेद परक नीवतयािं वनम्न जनजावतयोिं के वलए बािक बनी. इन 

जावत- पाती के सामावजक बिंिन होने से वनम्न जावतयोिं को उपेक्षा का पात्र बनाना पडा. अपने पर होते हुए अन्याय- 

अिाचार तथा शोषण की दास्तान सावहि सृजन के माध्यम से दवलत कवियोिं ने प्रसु्तत की हैं. अपने वजए हुए 

जीिननुभि बेबाक और वनभीक रूप से प्रसु्तत वकए हैं और सामावजक बदलाि के वलए िही व्यापक पे्ररणा स्रोत 

बने हैं. डॉ बाबासाहेब आिंबेडकर की विचारिारा से पे्रररत नियुिकोिं की पी़िी सामावजक पररितदन के वलए वकसी 

भी सत्ता से टकराने का साहस दशादती है. शायद यही कारण है वक दवलत सावहि की विचारिारा से पे्रररत होकर 

महाराष्ट्र  में दवलतोिं के अनेक आिंदोलन हुए हैं. वजसमें सामावजक न्याय की मािंग प्रमुख है. डॉ. बाबासाहेब आिंबेडकर 

जी के कालाराम मिंवदर प्रिेश तथा महाड के तालाब से प्रवणत आिंदोलन और मनुिृवत को जलाना जैसे व्यापक 

पररितदनकारी आिंदोलनोिं का नियुिकोिं पर प्रभाि हुआ है. डॉ. अिंबेडकर जी के कायद से पे्रररत होकर दवलत 

आिंदोलन अपनी मािंगोिं को साकार करता वदखाई देता है. मराठी भाषा के दवलत कवि सिंजय घरडे की ‘मूकनायक’ 

कविता इसी तथ्य की प्रमाण है. जैसे- 

“प्यासे पिंवछयोिं पर तूने 

वकतना उपकार वकया….. 

एक अिंजवल भर पानी से 

सारा तालाब शुद्ध हुआ…”5 

                                    मुक नायक- सिंजय घरडे 

   समकालीन सावहि के विविि विमशद में दवलत सावहि का वनमादण मील का पत्थर है. जो वक शोषण विरवहत 

समाज वनमादण करता हुआ, नि समाज रचना की मािंग करता है. साथ ही आवदिासी विमशद, नारी विमशद, विकलािंग 
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विमशद, बाल विमशद, वकसान विमशद आवद की िैचाररक पृष्ठभूवम के वनमादण में दवलत सावहि की पे्ररणा ही मुख्य 

स्रोत रहा है. ितदमान दवलत सावहि बदलती हुई सामावजक चेतना तथा समकालीन क्तस्थवतयोिं को स्वीकारता हुआ 

नई िारणा तथा अििारणा के साथ अपना अक्तस्तत्व विकवसत करता हुआ वदखाई देता है. वशक्षण के व्यापक 

प्रचार प्रसार तथा िैज्ञावनक युग में जीिन सि के आकलन को दशादता हुआ विकास की नई राह वनमादण कर रहा 

है. जैसे पुष्पा कािंबले की ‘विज्ञान युग’ कविता नई आशा वकरण दशादती हैं - 

“वफि में मायूस होने िाले लोगोिं 

वफि करने िाले पेडोिं 

अब पिंवछयोिं से जाकर कहो- 

उगने िाला नया सूरज 

अन्याय से लडने वसद्ध है 

नया इवतहास बनाने 

िचनबद्ध है 

यह विज्ञान युग जुल्म के 

वनशान वमटाने प्रवतबद्ध है…..”6 

                                         विज्ञान युग- पुष्पा कािंबले 

         कुल वमलाकर कहा जा सकता है वक भारतीय सामावजक परिंपरा में दवलत, आवदिासी तथा नारी जीिन 

हावशए पर रखा गया था. सवदयोिं से उपेक्षा का और शोषण का वशकार यही िगद रहा है. अनेक अन्याय- अिाचार 

और उत्पीडन की वशकार नारी रही है. उसकी िेदना तथा सिंिेदना की भािना को व्यक्त होने का प्रयास जरूर 

हुआ है वकिं तु मुख्यिारा के सावहि में उसे िह स्थान प्राप्त नही िं हो सका था. वकिं तु दवलत सावहि ऊजाद का सावहि 

है. एक ओर जीिन के कटु अनुभि और उसकी यथाथदता रचनाकारोिं को बेचैन करती हुई अवभव्यक्तक्त का साथदक 

रूप लेती है. शायद दवलत सावहि की स्वयिं पे्ररणा ही उसे सावहि की परिंपरा में मुख्यिारा तक पहुिंचाती है. 

मराठी भाषा के मराठी दवलत कवि और उनकी िैचाररक अवभव्यक्तक्त को डी.बी. जगतपुरीया ने वहिंदी भाषा में 

अनुिाद के माध्यम से पहुिंचा कर अनुिाद कायद का जोक्तखम भरा साथदक प्रयास वकया है. मराठी और वहिंदी दोनोिं 

भाषाओिं के सामावजक और सािंसृ्कवतक आयाम को जोडने का साथदक प्रयास ‘योद्धा’ काव्य सिंकलन के अनुिाद 

कायद से हुआ है. अनुिादक डी.बी. जगतपुररया दवलत चेतना के प्रभािी रचनाकार तथा पत्रकार होने से अनुिाद 

का जवटल और जोक्तखम भरा कायद बडी वशद्दत और साथदकता से पूणद वकया है.  
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अनुवाद की प्रक्रिया : स्वरूप, क्रिद्ाांत और व्यवहार का पुनपााठ 

डॉ. रमेश माक्रिकराव क्रशांदे 

सहयोगी प्राध्यापक तथा विभागाध्यक्ष 

वहिंदी विभाग,  यशििंतराि चव्हाण महाविद्यालय, अिंबाजोगाई, वज. बीड 

 

िततमान समय में भूमिंडलीकरण के दौर में कारण अनुिाद का महत्व वदन प्रवतवदन बढ़ता जा रहा 

है। आज िावणज्य -व्यापाररक के्षत्र में आदान-प्रदान करने के वलए कायातलयीन द्वी भाविकता के वलए 

अिंतरराष्ट्र ीय समे्मलनोिं में भारतीय तथा विदेशी सावहत्य को पढ़ने के वलए पत्रकाररता के के्षत्र में,पयतटन के 

सिंदभत, जैसे अनेक के्षत्रोिं में अनुिाद की आिश्यकता अनन्यसाधारण है।  

‘अनुिाद’ शब्द अिंगे्रजी भािा के टर ािंसलेशन के पयातयिाची रूप में प्रयुक्त वकया जाता है। अनुिाद 

शब्द का सिंबिंध 'िद' धातु में ‘धत्र’ प्रत्यय लगाने से ‘िाद’ शब्द बनता है। ‘अनु’ उपसगत जुड़ने से अनुिाद शब्द 

बना है,वजसका अथत पुन:कथनहै। यह वकसी के कहने के बाद कहना है। अनुिाद का अथत दोहराना या  आिृवि 

भी वलया जा सकता है। अनुिाद के इवतहास पर गौर करें , तो प्राचीन काल में वशक्षा के्षत्र में गुरु वशष्य परिंपरा 

का महत्व था। अध्ययन- अध्यापन के क्रम में गुरु जो कहते थे, उसे वशष्य को दोहराना पढ़ता था। इसी 

दोहराने के वसलवसले को अनु िचन भी कहा जाता था। अनु िचन से तात्पयत है, अनुिाद।  

भारतीय आयत भािाओिं में सबसे प्राचीन भािा िैवदक सिंसृ्कत और लौवकक सिंसृ्कत रही। िैवदक 

सिंसृ्कत का सबसे प्राचीन ग्रिंथ ऋगे्वद स्वीकृत है। िैवदक सिंसृ्कत में उपसगत मूल वक्रयापद से सिंयुक्त नही िं 

होता। उपसगत और मूल पद के मेल का वसलवसला कदावचत बाद में चल पड़ा। इसी कारण िेद में अनुिाद 

का अनु तथा िद -िदवत अलग-अलग प्रयुक्त हुआ वमलता है। ऋगे्वद में अन्य को िदवत यद द ती वमलता 

है। ऋगे्वद का कथन  आयत, सायन के अपने टीका ग्रिंथ में दोहराया गया है। पुनर् कथन अथिा आिृवि के 

अथत में अनुिाद का प्रयोग हम ब्राह्मण ग्रिंथोिं में भी अनेक स्थानोिं पर देखते हैं। मध्यकालीन आयत भािाओिं में 

पाली भािा में वलखखत बौद्ध सावहत्य का चीन, जापान, श्रीलिंका, ब्रह्म देश, वसिंगापुर, मलेवशया, थाईलैंड आवद 

देशोिं की भािाओिं में प्रचुर मात्रा में अनूवदत हुआ। 

 मध्यकाल में मोगल साम्राज्य के सम्राट अकबर ने अरबी-फारसी में अनुिाद के वलए एक स्वतिंत्र विभाग 

स्थावपत वकया। वजसके तहत रामायण,महाभारत,गीता,आवद के अनुिाद कायत हुए। 

  समयािंतर बाद भारत पर अिंगे्रजोिं का शासनकाल चला। भले ही अिंगे्रजी भािा राजव्यिहार और वशक्षा 

का माध्यम बनी। अवपतु,सिंसृ्कत,पाली,प्राकृतऔर अपभ्रिंश की कोख से जन्मी वहिंदी का विकास भारत में 

आधुवनक चेतना के प्रसार के साथ हुआ। इसमें कोई सिंदेह नही िं है। अठारहिी िं तथा उन्नीसिी िं शताब्दी के 
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भारत में आधुवनक चेतना का प्रसार िास्ति में भारतीय निजागरण का उदय था। िह भारतीय तथा वब्रवटश 

सिंसृ्कवत के सिंपकत  और टकराि का पररणाम था। इसमें अिंगे्रजी भािा की सहकाररता और प्रवतकारीता दोनोिं 

भूवमकाएिं  थी। आधुवनक चेतना के वनमातण में अिंगे्रजी का ज्ञान भारवतयोिं के वलए सिंबल बना। तो अिंगे्रजोिं के 

वलए उनके जुल्म का प्रवतकार और यही प्रवतकार भाि भारतीय निजागरण का उत्सि बना। इसमें भारतीय 

भािाओिं का खासकर वहिंदी में हुए अिंगे्रजी तथा यूरोपीय सावहत्य के अनुिाद में महत्वपूणत भूवमका वनभाई। 

वहिंदी सावहत्य के प्रारिं वभक काल में भारतेंदु हररश्चिंद्र, लाला सीताराम, श्रीधर पाठक, तोताराम िमात और महािीर 

प्रसाद वद्विेदी का अनुिाद के्षत्रोिं में योगदान अविस्मरणीय है। इसके बाद सावहत्य में अनुिाद लेखन की सशक्त 

धारा प्रिावहत हुई। विदेशी भािाओिं के सावहत्य के साथ-साथ स्वदेशी भािाओिं के सावहत्य के अनुिाद भी 

प्रचुर मात्रा में हुए। मराठी,उवड़या,बािंग्ला, गुजराती, असवमयािं, तवमल आवद भािाओिं के शे्रष्ठ, लोकवप्रय तथा 

सशक्त सावहत्य के अनुिाद का वसलवसला वहिंदी भािा में शुरू हुआ। अनुिाद प्रवक्रया के इवतहास को देखा 

जाएिं , तो उसके चरण नुसार पूरा वकया जाता है। सबसे पहले पाठ्य का अथातत मूल भािा का स्रोत भािा का 

ध्यान से पठन अनुिादक द्वारा वकया जाता है। अनुिाद में अथत वनधातरण का तात्पयत मूल पाठ के अथत वनधातरण 

से है। यह अनुिाद का आधार होता है। इसके अिंतगतत मूल पाठ के अथत का सही और सटीक वनधातरण वकया 

जाता है।इसमें तवनक भी गलती होने पर अनुिाद कायत गलत हो जाता है। इसवलए अनुिाद शुरू करने से 

पहले मूल पाठ के ममनोयोपूितक पढ़ना और समझना होता है। पढ़ना- समझना अनुिाद प्रवक्रया का प्राथवमक 

चरण होता है। इसके उपरािंत उसका अथत ग्रहण कर अनुिादक गहराई में जाकर पाठ का विशे्लिण करता 

है। अनुिादक को जरूरी होता है वक िह छवियोिं में िततनी, शब्दोिं,तथा शब्द रूप, मुहािरोिं का विवशष्ट् 

व्यखक्तयोिं का िाक्य सिंरचनाओ के माध्यम से पाठ में अथत भरें। अनुिादक विशे्लिण के द्वारा अनुिाद पाठ के 

सिंपूणत अथत ग्रहण के उपरािंत लक्ष्य भािा के उन्हें प्रवतस्थावपत करने का प्रयास करता है। स्रोत भािा की मूल 

सिंिेदना समझकर लक्ष्य भािा में उसे पररिवततत करने के वलए अनुिादक को दोनोिं भािाओिं का ज्ञान गहराइयोिं 

तक होना जरूरी है। लक्ष्य भािा में हुए सिंक्रमण के उपरािंत उसे पुनगतठन- सम्पादन कर िह व्यिखस्थत रूप 

में भाविक अवभव्यखक्त प्रसु्तत करता है। मूल भािा की सामग्री का अथत उदे्दश्य प्रभािात्मक रूप से पाठक 

तक पहुिंचाने हेतु अनुिादक ऐसी शब्दािली, भािा सिंरचना, शायद ही समझौता है। अिंवतम चरण में स्रोत भािा 

पाठ लक्ष्य भािा में अितररत हो चुका होता है। भािा सहज, प्रिाह मवहता से समायोजन सरल हो जाता है। 

“अनुिाद मूल से ना कम हो या अवधक हो।  अनुिाद में िह बातें कही िं हो जो मूल पाठ में िह अथत प्रदान नही िं 

करती।ऐसी खस्थवत में अनुिाद में दोि उत्पन्न होने की सिंभािना होती है। अनुिादक अनुिाद प्रवक्रया के सभी 

सोपानो से होकर गुजरता है और उसकी एकमात्र कोवशश यही होती है वक अनुिाद यथासिंभि मूल के 

समतुल्य हो। “शब्दानुिाद, भािानुिाद, छायानुिाद, सारनुिाद, व्याख्यानुिाद आवद अनुिाद के भेद वकए जा 

चुके हैं। शब्दानुिाद में अनुिादक का ध्यान मूल के प्रते्यक शब्द पर कें वद्रत रहता है। शब्दानुिाद में 

बोधगम्यता की कमी वदखना, अनुिाद का दोि है। शब्दानुिाद की तुलना में भािानुिाद  सफल ठहरता है।“ 

अनुिाद की इस शैली में मूल के शब्द, िाक्य, िाक्यािंश आवद पर ध्यान न देकर भी अथत या विचार पर ध्यान 

कें वद्रत वकया जाता है। पदबिंध का भािानुिाद एकावधक िाक्योिं को एकवत्रत कर वकया गया, भाि अनुिाद 
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अनुचे्छद तथा अनुचे्छदोिं का भािानुिाद तथा पूणत रचना का भाि अनुिाद आवद पद्धवतयोिं का वनिातह भाि 

अनुिाद में लवक्षत होता है। भाि अनुिाद को सेंस फॉर सेंस टर ािंसलेशन कहािं जाता है। छायानुिाद अनुिाद 

का अन्य एक भेद है, वजस के सिंदभत में डॉ. भोलानाथ वतिारी का मिंतव्य दृष्ठव्य है वक छाया अनुिाद, ऐसे 

अनुिाद को कहा जाना चावहए जो शब्द अनुिाद की तरह मूल के शब्दोिं का अनुसरण करें । अवपतु, दोनोिं 

दृवष्ट् से मुक्त होकर उसकी छाया लेकर चलें। सार अनुिाद में मूल पाठ का सार या समग्र अनुिाद नही िं बखि 

उसका सिंके्षप सार प्रवतपावदत वकया जाता है। व्याख्यानुिाद, सारा अनुिाद के वबिुल विलोमाथतक वकया 

जाता है। कथ्य के स्पष्ट्ीकरण के वलए अवतररक्त उदाहरण, उद्धरण प्रमाण आवद को जोड़ वदया जाता है। 

इन्ही िं के साथ-साथ रूपािंतरण, गद्यानुिाद, पद्यानुिाद, आदशत अनुिाद जैसे अनेक प्रकार से अनुिाद कायत का 

अनुिाद विभाजन वकया गया है। 

  अनुिाद पूणत स्वतिंत्रता से जहािं होता है,िही सफल अनुिाद सिंभि होता है। अनुिादक के गुण भी 

अनुिाद प्रवक्रया में महत्वपूणत भूवमका वनभाते हैं। स्रोत भािा और लक्ष्य भािा के ज्ञान, वििय की सम्यक 

जानकारी, प्रसु्ततीकरण, अनुिाद कायत के प्रवत ईमानदारी, सृजनात्मक प्रवतभा, सिंपन्नता, मानवसक क्षमता का 

होना भी अवनिायत है। अनुिादक को इस बात पर भी ध्यान देना होना होता है वक उसने वकया हुआ कायत 

अनुिाद न लगे। अनुिाद जब पाठक को मौवलक लगे, तो िह सफल है। अनुिाद का सफल होना असल में 

अनुिाद की सीमा से मुक्त होना है। अनुिाद की सीमा का तात्पयत है, उसका मूल लेखन प्रतीत नही िं होना। 

पढ़ने में वकिं वचत भी वििय की अस्पष्ट् या अधूरा लगना, पढ़ते हुए मूल पाठ के प्रवत वजज्ञासा उत्पन्न होना। जब 

कोई अनूवदत पाठ खुद में मूल पाठ के प्रवत प्रवतवष्ठत करने लगता है। तो, िह वनश्चय ही लक्ष्य भािा की कसौटी 

पर सृजनात्मक होता है। 

  वहिंदी सावहत्य में अनुिाद की परिंपरा सशक्त वदखाई देती है। आधुवनक आयत भािाओिं में शौरसेनी, 

अधतमागधी, मागधी आवद भी अपभ्रिंश में वहिंदी भािा के विवभन्न रूप वनवमतत है। नूतन भािा के प्रारिंभ में कुछ 

लोकगीत वलखें गए। अपभ्रिंश और मैवथली में समान अवधकार से काव्य वलखकर विद्यापवत अमर हुए। उनको 

अवभनि जयदेि के नाम से भी सिंबोवधत वकया जाता है क्योिंवक विद्यापवत के अपनी पदािली में जयदेि का 

अनुकरण वकया है। भखक्त काल में  अष्ट्छाप के कवियोिं ने लक्ष्य भािा के रूप में ब्रज भािा को स्वीकृत कर 

भागित स्किं ध का अनुिाद वकया। आनिंद रामायण, अध्यात्म रामायण, िाल्मीवक रामायण, श्रीमद्भागित, गीता, 

वशि पुराण, बब्रह्मपुराण,िामन पुराण प्रसन्न राघि अभी अनेक स्वीकृत ग्रिंथोिं के पदोिं का अनुिाद तुलसी के 

रामचररतमानस में वमलता है।  

रीवतकालीन कवि वबहारी ने आयत सप्तश्री, गाथा सप्तशती आवद के पदोिं का भािानुिाद वकया है। 

आधुवनक काल के प्रारिं वभक कालखिंड के भारतेंदु हररश्चिंद्र, महािीर प्रसाद वद्विेदी, लाला सीताराम का अनुिाद 

के्षत्र में योगदान पहले ही दजत वकया जा चुका हैं। उसके उपरािंत पूरे भारतिित में अनुिाद प्रवक्रया की धूमधाम 

मची रही। भारतीय भािाओिं में बािंग्ला सावहत्य सबसे अवधक अनूवदत वकया गया। वजनमें रिी िंद्रनाथ टैगोर, 

बिंवकम चिंद्र चटजी, विजेंद्र लाल के द्वारा वलखखत सावहत्य अवधक मात्रा में समाविष्ट् था। 
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  आज के िततमान में युग में अनुिाद कायत और भारतीय भािाओिं के बीच तथा भारतीय और विदेशी 

भािाओिं के बीच लगातार हो रही है खासकर विदेशीभािाओिं का कविताएिं  उपन्यास नाटक इन विधाओिं में 

वहिंदी में अत्यावधक अनुिावदत होती वदखाई दे रही है। सिंके्षप में कहा जा सकता है वक सावहत्य रचनाशीलता 

और सिंिेदनात्मक अन्य भािाओिं के सावहखत्यक कृवतयोिं के अनुिाद की पे्ररणा रही है। इसी पे्ररणा से भािविभोर 

अनुिादक कायत के दूर,देश के सावहत्य को अपनी भािा में का लाने प्रयास वकया है।  
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Editorial 
 
The October 2021 issue of GNOSIS had a very warm response from the readers in India and abroad 

that articles have been flowing in quick succession to fill the folder or this issue even before 

the deadline of 15 August 2021. The thumping reception of the journal shows the depth of 

multicultural issues in literature to which critics and readers are attracted. As a journal committed to 

quality research and writing, we are aware of the need to delink quality from publication cost. 

Hence, our decision is to charge no publication fee from the scholars whose papers will be 

published in the issues of GNOSIS. At the same time since GNOSIS is a self-financed venture, co-

operation and support in the form of subscriptions are solicited from the readers and admirers of 

English Literature and Language from all over the world. 

 

I would also like to take this opportunity to thank all the Academicians and well-wishers of 

GNOSIS who recommended GNOSIS for publication.   There are twelve research/critical articles, 

four poems and one fiction in this issue. Before concluding, I would like to express my sincere 

gratitude to our esteemed members of the Board of Advisors and Review Editors for their 

selfless and tiresome efforts in assessing the articles very sincerely and giving their valuable remarks 

to bring out this issue in such a grand manner. I am also grateful to the revered contributors who 

have made this issue of the Journal a beautiful reality. Wishing all the readers a mental feast. Happy 

Reading! 

 

 
 
 

Dr. Saikat Banerjee 
 

Editor 
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Email: ajayd802@gmail.com  

rameshmshinde@gmail.com 

Received 8 September  2021 Revised  22 September  2021 Acceptance 22 August 2021 

Abstract: Manglesh Dabral is a major voice in Modern Hindi Literature. His contribution to Hindi 

Poetry and journalism is significant. His conversational tone and simplicity in expression have a great 

impact on the readers. His words evoke pathos and compassion for human life.  

Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain is an essential read for avid 

readers for its universal appeal regarding the sensitive portrayal of diverse emotions and thoughts. It 

reflects the prevalent hostilities of the world.  Tyranny and anarchy have messed up the lives of people 

across the world. But he also prays for love and hope in times of extremism.  Manglesh Dabral’s poetic 

world encompasses the human predicament that portrays their vulnerabilities as well as strengths.  

This present paper is an attempt to trace the portrayal of protest against tyranny and anarchy and 

love for humanity in Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain. 

Key Words: Manglesh Dabral, Hum Jo Dekhte Hai, Love, Protest, Extremism, Justice, Anarchy.  

Human life is always surrounded by the ideas of a utopian world where justice would prevail and 

people would live in a state of bliss. But the aspirations of individuals to control others disturb this idea 

and means to achieve power, control and resources causing the decay of civilization. The moral breach 

against humanity degrades the status and existence of people.  Elton Trueblood in his book The 

Predicament of Modern Man (1944) explores the questions related to the decaying social structure and 

failures to create an amicable and harmonious society. His analysis focuses on the attempts human beings 

have to make a liveable world.  Human society in the backdrop of wars, political humbugs and extremism. 

His plea covers not only people in the centre but all those living on the periphery. He contemplates the 

sickness of civilization, failure of power culture, the impotence of ethics in times of extremism, 

inadequacy of individual religion that fails to attend to the needs in a crisis. He traces on the necessity to 

create a society that can redeem its citizens with each other’s efforts.  It can only be possible through the 

serenity of heart and optimism for humanity.  Hartenberg, S. J. in his article entitled “Extremism and 

Tolerance in Politics” elaborates on the discussion on extremism and tolerance in politics. He focuses on 

the prevalence of extremism due to ongoing “economic conservatism, literal-minded states’ rights,  
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constitutional construction and isolationist nationalism because they are far removed from a centrist or 

moderate position in the context...” (297). It aptly reflects the conditions of the way political scenario 

affects the common man’s life.   Robert Nozick in Anarchy, State, and Utopia (1974) elaborates on the 

state of nature theory, the various moral constraints and the state and how these moral constraints are 

based upon. He also focuses on the arrival of individual anarchists. The book brings out the facets of 

prohibition, compensation, and punishments that attempts to control the lives of individuals in society. His 

focus on distributive justice brings out the essence of the nature of justice and arguments over it. He also 

talks about equality, envy, exploitation, philanthropy and other mechanisms of human existence through 

which human beings connect or disconnect with each other. He further explores the concept of Utopia, its 

model, the model given to the common man, and its design, Within the ambit of utopia, his concern for 

community and nation underscores the aspects of the common man’s experiences and turmoil in day-to-

day life. While discussing Utopia, Nozick explores utopian means and ends, and the functioning of utopia.  

The discourse on the human predicament, nation, utopia, state, anarchy and extremism thus relates 

the dense interconnections of ideals given to the common man to create a morally uplifted utopian state or 

society. Simultaneously, the political and economic mechanisms controlling the nerves of resources and 

their distribution, justice and order make individual life unbearable for the people without voice or 

vulnerable positions or on the margins. Manglesh Dabral’s poetry portrays this opposite as well as prays 

for a better world and justice in society.  

Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain is an essential read for avid 

readers for its universal appeal regarding the sensible portrayal of diverse emotions and thoughts. It 

reflects the prevalent hostilities of the world. But he also prays for love and hope in times of extremism.  

 The present paper is an attempt to trace the portrayal of protest against tyranny and anarchy and 

love for humanity in Manglesh Dabral’s Hindi poetry collection Hum Jo Dekhte Hain 

Tyranny and anarchy have messed up the lives of people across the world. Ambitious and power-

hungry leaders want everyone to follow and adapt their language and orders. They want to spread their 

ideology through social media, newspapers, and news channels. They force the writers to write their 

ideology as their own in figurative language. They try to show the world that they are always right. They 

tried to portray themselves as a positivist and ideal through news channels and newspapers.  Those who 

didn’t listen to them will meet their final destination very soon.  

In his poem Kuchh Der Ke Liye (1992) (For a While), the poet portrays a contemporary world 

that is ruled by tyrants. Poet initiates the multiple dimensions of the poet as a father, as a servant. As a poet 

he questions:  
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Kuch Der Ke Liye Main Kavi Tha 

Phati-Purani Kavitaon Ki Marmmat Karta Hua 

Sochata Hua Kavita Ki Jarurat Kise Hai (Dabral 48) 

 

English translation reads as: 

For a while, I was a poet 

Repairing the torn-out poems 

Thinking about who needs poems. 

The sensibility and understanding necessary for poetry or poetic heart are irrelevant in today’s context.   

The common man, who can’t raise his voice against this extremity, is helpless. He protested in the 

beginning, but tyranny has octopus clutches, so he could not withstand his voice for a long time. He denied 

following the whims, but he has to tolerate them as: 

Kuchh Der Maine Anyay Ka Virodh Kiya 

Fir Use Sahne Ki Taqat Jutata Raha 

Maine Socha Main In Shabdo Ko Nahi Likhunga  

Jinme Meri Atma Nahi Hai Jo Atatiyo Ki Hai 

Aur Jinse Khun Jaisa Tapkta Hai  

Kuch Der Main Ek Chote Se Gaddhe Mein Gira Raha 

Yahi Mera Manviya Patan Tha (Dabral 48) 

 English translation reads as: 

For a while, I protested against the injustice  

Then I was gathering some strength to tolerate it 

I thought I will not write those words  

That is against my principles, which are of tyrant’s  

And the words that trickle blood 

I fell and remained in a small pothole  

It was my decadence 

Poet didn’t want to write according to the tyrant’s will. It is troublesome for him. His life becomes 

tough. Poet attempts to protest against the tyrant’s injustice but failed.   He hates bloodshed and tyrants but 

finds himself helpless amid tyrannical situations though they are beyond his control. The sense of aversion 

towards them is the basic quality which remains with the poet: 
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Main Krurata Nahi Karta 

Balki Jo Nirbhay Hokar Krurta Kiye Jate Hai 

Unke Viruddha Meri Ghruna Bachi Hui Hai Yah Kafi Hai 

English translation reads as: 

I do not commit cruelty 

Rather those who fearlessly commit cruelty 

My hatred for them is enough 

Poet is a peace-loving person. He is against injustice, war and inhumanity. He doesn’t want to go 

with the whims of the oppressor.  Routine has made his life monotonous. He wants a change in outlook, 

perception, behaviour and overall change in the world. But this is a distant dream. The night that passed 

through his mind was a long tunnel without any open end that opens to a new world. For him, awakening 

in the morning was not a new experience, it was the same world. He writes as: 

Subah Mai Jaga To Yah 

Ek Jani-Pahchani Duniya Me  

Fir Se Janam Lena Tha  

Yah Socha Maine Kuchh Der Tak. (Dabral 48) 

English translation reads as: 

I woke up in the morning which 

was a like rebirth in the same  

Identical-known world 

 I thought about it for a while. 

Sleep took the poet away from the real tyrannical world. He woke up and found himself in this 

tyrannical world again. He was upset with the life trapped in stereotypes. He relates his sleep as a birth 

while an awakening as a death due to the unsafe world. He thinks about the unsafe tyrannical world every 

morning because he had to face it every day. He found that a man with a principle had to follow the orders 

of a corrupted person. It is the irony of this tyrannical world. History has proof that tyrants took away the 

world on the wrong path of injustice and bloodshed.  Hitler’s cruelty, holocaust, and concentration camps 

are proof of inhuman behaviour. Jews were forced to leave their homeland in history. In the Indian 

context, Kashmiri Pundits were forced to leave Kashmir. The communal drift is increasing in the 

subcontinent.  Extremists like the Taliban forcibly took command of Afghanistan. It shows the inhuman,  
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tyrannical world formation. Humanity began to disappear from the world and inhumanity ruled 

everywhere. 

Poet experienced the dramatic world in his surroundings. People hide their emotions in public.  

Everyone has a mask on their face, a mask of fake and deceptive emotions. Poet also tries to hide his 

emotions but some people identify his inner feelings. He writes about the façade of the world in his poem 

Abhinay (1990) (Acting). 

Ek Gahan Atmvishwas Se Bharkar 

Subah Nikal Padta Hu Ghar Se 

Taki Sara Din Ashwast Rah Saku  

Ek Adami Se Milte Huye Muskurata Hu  

Vah Ekaek Dekh Leta Hai Meri Udasi (Dabral 48-49) 

English translation reads it as: 

I leave home in the morning  

Full of self-confidence 

To remain convinced throughout the day 

 I meet a person with a smile on my face 

Suddenly, he senses my melancholy 

            Poet starts his day with self-confidence. He wants to prove that he is happy and not worried at all. 

He carries a plastic smile on his face but people perceive his inner anxiety and grief. Expressing sorrow in 

public is generally avoided to maintain the decorum of strength. It may be to maintain the dignity and 

integrity of self so people would not mock at and make a fun of a person.  People are afraid of such 

reactions and hide their feelings as though everyone is in the race of best actor for skilfully presenting 

what actually they are not as he writes: 

Shesh Jo Kuch Hai Abhinay Hai 

Hatyara Ek Masoom Ke Kapade Pahankar Chala Aaya Hai 

Harek Chahta Hai Kis Tarah Zapat Lu  

Sarvshresht Abhineta Ka Puraskar. (Dabral  49) 

English translation reads it as: 

Whatever is remained, is acting 
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A killer has come in the disguise of innocent 

Everyone wants to snatch the  

Award of the best actor. 

            It seems that world is a stage and human beings are all actors.   It is also possible that faking the 

emotions to deceive other. Emotional blackmailing is also inevitable aspect of life.  Bluffing too has 

increased the problems around us.  It is the difference between hiding emotions and showing fake 

emotions. Using emotions to cheat someone is a serious offense. Poet wants to hide his emotions but not 

want to deceive anyone with the fake emotions.   

            It needs courage to voice against the unjust treatment meted out to oneself.  It may be not possible 

to voice it in a loud noise, but however weak one is, registering protest with its weakness is essential with 

a great hope. This hope is only instrument to pass through the roughest patches of life-time as poet writes 

in his poem, Bar Bar Kahata Tha (Said Again and Again) as: 

Joro Se Nai Balki 

Bar Bar Kahta Tha Main Apani Baat 

Uski Puri Durbalta Ke Saath 

Kisi Ummid Mein Batlata Tha Nirashayen 

Viswas Vyakt Karta Tha Bagair Atmavishwas …. 

Maslan Aisa Hua Hota Raha 

Hona Chahiye Tha Ho Sakta Tha 

Hota To Kya Hota (Dabral 50) 

English translation reads it as: 

Not loudly rather 

I expressed my thought Again and again, 

With all its weaknesses 

Expressed my hopelessness with a hope 

Conveyed my optimism with fear 

… namely it happened had always happened 

Should have happened, Could have been 

If happened, then what would have been. 
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             Poet delicately puts his thought on the world affairs. He reflects on past, present and future too 

hypothetically. However weak, vanquished or neglected he may be, but expressing his thoughts and raising 

the voice is essential for him.  

             As a child, everybody wants their parent to be with them in their activities or they want to be the 

part of activities of their parents.  But parents being engaged in balancing the life could not give time to 

them. On the other hand, the cruelty and indifference has been imprinted on their mind, that world is 

nothing but battlefield. This mal-transformation of sensible people into robotic soldiers waging war against 

unnamed enemy is pathetic development of modern society.  

            Bachcho Ke Liye Chiththi (1988) (A Letter To Children) portrays the scenario and upbringing of 

children where parents prepare them for an imaginary inevitable war.   It reflects present hostile and 

indifferent reality.  It also expresses increasing cruelty and decreasing love and sacrifice.  Here, poet wants 

to tell about the outer world that is insecure.  

Pyare Bachcho Hamne Hi Tumhe Bataya Tha Jivan Ek Yuddhsthal Hai Jaha Ladte 

Hi Rahna Hota Hai. Hum Hi The Jinhone Hatyar Paine Kiye. Hamne Hi Chheda Yuddh 

Hum Hi The Jo Krodh Aur Ghruna Se Baukhlaye The. Pyare Bachcho Hamne Tum Se  

Jhuth Kaha Tha. (Dabral 54) 

English translation reads it as: 

Dear children, we told you that life is a battlefield 

where you have to keep fighting. 

We sharpened our own weapons. We 

started the battle. 

We just freak out of anger and jealousy. Dear children we  

lied to you. 

            Poet focuses on the excessive expectation of parents from their children. All the time, the advice 

and training imparted show that children are born to fight only. It destroys the harmonious world. It 

disturbs the fabric of integrity.  But the realization is important, so the poet also highlights to be a warrior 

in life one has to be sensible to tackle issues sanely. Poet wants peace in the world. He says that “we lied 

to you” at the end of the stanza.  As a spokesperson for all the parents, he attempts to convey to them that 

life is a celebration too, He gives a lesson of love, happiness, and unity to children in another stanza.  

Humne Jhuth Kaha Tha Ki 

 Jivan Ek Yuddhsthal Hai. 
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Pyare Bachcho Jivan Ek Utsav Hai. Jisme Tum Hasi Ke Tarah Faile Ho. 

Jivan Ek Hara Ped Hai Jis Par Tum Chidiyo Ki Tarah Fadfadate Ho. Jaisa 

Ki Kuchh Kaviyo Ne Kaha Hai Jivan Ek Uchhlati Gend Hai Aur Tum Uske  

Charo Aur Ekatr Chanchal Pairo Ki Tarah Ho.  

Pyare Bachcho Agar Aisa Nahi Hai To Hona Chahiye. (Dabral 54-55) 

English translation reads it as: 

We lied to you that  

life is a battlefield. 

Dear children, life is a festival where you spread like a smile. 

Life is a green plant on which you dance like a sparrow. Like 

some poets said that life is a bouncing ball and you  

are like dancing feet around it. 

Dear children if it is not like this then it should be. 

            Poet teaches children to spread happiness and not anger. He expects from children to change the 

old prejudiced pattern because they are the future of the world. He believes that if children learn about 

peace, happiness and sacrifice then automatically future world would be happy and peaceful. 

           But innocence, inner-peace, happiness, integrity, harmony are lost in course of changing times. 

Everyone was leading a content life when these all virtues were in their life. So, Poet regrets on the loss of 

these: 

Ek Din Wah Humse Kho Gai 

…… 

Khoi Hu Cheezo Ka Apna Ek Jeeevan Hai Jo Mithas Se Bhara Hua Hai Aur We Aapas Mein Itna Ghul-

Mil Kar Rahati Hai Ki Yah Pahchanana  Lagbhag Asambhav Hai Ki Wah Cheez Kahan Hai.  

(Dabral 62-63) 

English translation reads as: 

One Day we lost that thing 

…. 

Lost things have their own life which is full of sweetness 

And they live together in such a way that it becomes nearly impossible to locate it. 
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Manglesh Dabral meticulously analyses the traits of an oppressor. He initiates the discourse with 

the proof of the innocence of an oppressor. He comments that he does not have red eyes, long teeth, or 

nails but he carries a lucrative smile on his lips all the time. On the other hand, he has soft hands. The 

oppressor is surprized to see why people are afraid of him. Poet ironically puts it as: 

Atyachari Ke Ghar Purani Talware Aur Banduke 

Sirf Sajavat Ke Liye Rakhi Hui Hai 

Uska Tahkhana Ek Pyari-Si Jagah Hai 

Jahan Shreshth Kalakrutiyon Ke Aaspas Tairate 

Umda Sangeet Ke Beech 

Jo Suraksha Mahasoos Hoti Hai Wah Bahar Kahi Nahi Hai 

Atyachari In Dino Khoob Lokpriya Hai 

Kai Mare Hue Log Bhi Uske Ghar Aate-Jaate Hai (Dabral  65) 

 

English translation reads as: 

Swords and guns in his house are only kept for decorations 

His undercroft is a lovely place 

The security is felt with the classic music in the air  

among best artefact can nowhere be experienced outside 

Oppressor is popular these days 

Many dead people visit him at his house 

 

                  Uncertainty and hostility, and unpredictability of life have made human life complex and 

marginal. It can’t be guaranteed that people would live like a respectful human being with minimal 

expectations from life.   This may be the physical or psychological, or intellectual tragedy of our time. 

People turn dumb, deaf, heartless, buffoon, homeless, and insane too either to achieve something and after 

achieving it or after being failed to achieve it. The present time allows no one to be sane, to see, to express, 

to feel, to think or to decide, to choose etc. Poet writes this unpredictability as: 

Yah Aisa Samay Hai 

Jab Koi Ho Ja Sakta Hai Andha Langada 

Bahara Beghar (Dabral  66) 

English translation reads as: 

This is the Time 

When anybody can turn blind, lame 
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Deaf and homeless 

              Manglesh Dabral desires that life on earth should sustain its charm, delicate feelings, the beauty of 

truth, innocence in eyes, and taste of saving things, the efforts to maintain balance and protest for justice.  

Main Chahata Hoon Ki Sparsh Bacha Rahe 

Wah Nahi Jo Kandhe Cheelata Hua 

Aatatayi Ki Tarah Gujarata Hai 

Balki Wah Jo Ek Anjani Yatra Ke Bad 

Dharati Ke Kisi Chhor Par Pahuchne Jaisa Hota Hai (Dabral 66) 

English translation reads as: 

I want to save the touch 

Not like shrugged shoulders that pass like oppressor 

Rather than like that when after a long unknown journey 

One reaches the other side of the earth 

 

Manglesh Dabral’s appeal to universal brotherhood, prayer in times of extremism, and preserving love and 

sensibility is highly expressive in this poem.  It currently can be experienced. The feeble and meek tone 

strongly focuses on the strength and intensity of his prayer. His scope may not be magnificent but the 

simplicity of his desire is sublime. His miniature expressions encompass the whole universe together as in: 

Ek Saral Wakya Bachana Mera Uddeshya Hai 

Masalan Yah Ki Hum Insan Hai 

Main Chahata Hoon Is Wakya Ki Sacchai Bachi Rahe 

Sadak Par Jo Nara Sunai Deta Raha Hai 

Wah Bacha Rahe Apne Arth Ke Saath 

Main Chahta Hoon Nirasha Bachi Rahe 

Jo Phir Se Ek Ummid 

Paida Karti Hai 

Shabd Bache Rahe 

Jo Chidiyon Ki Tarah Pakad Mein Nahi Aate 

Prem Mein Bachkanapan Bacha Rahe 

Kaviyon Mein Bachi Rahe Thodi Lajja( Dabral  66) 
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English translation reads as: 

To save a simple sentence is my intention 

Namely, we are human beings 

I want to save the truth of this sentence 

A slogan heard from the road 

Should be saved with its meaning 

I want to save hopelessness 

That would procure one hope 

Words must be saved 

Those like sparrows are always beyond reach 

Childishness in love must be saved 

Must be saved little modesty in poets 

               His efforts to save the innocence in touch, words, hopes, the truthfulness of the expression and 

their meanings, childishness in love, and modesty in poets are remarkable. The simple conversational tone 

of his poetry straight comes from the heart.  

To sum up, the poetry of Manglesh Dabral reflects the direct conversation with the readers. Its appeal 

stands in its simplicity of expression and intense appeal to the heart. The mastery of expressing the coin 

sides of the thought, and its perception is noteworthy. Hum Jo Dekhte Hai perceives the brighter side of 

human existence in the backdrop of dark zones.  
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Abstract:  The foundation of every civilization is laid with the settling of land for productive purposes. 

And this was an important factor in the settlement of colonies in the wilderness of the new-found 

American continent. This act led to the conflict between the simple, hunting-based tribal life and farming-

based civilization. This is an important theme in American literature, especially in James Fenimore 

Cooper’s novels. In his novels, the theme of the national guilt of having settled civilization at a great price 

gets synchronized with adventure. A number of writers like Cooper have dealt with this theme which 

formed an important part of sentimental literature.  Cooper’s Leatherstocking Tales, like many great 

books such as Swift’s Gulliver’s Travels and Mark Twain’s Adventures of Huckleberry Finn are not 

merely children’s literature but are also tales of great socio-historic and moral significance. They form an 

important critique of that civilization which exterminated numerous Red Indian tribes and displaced its 

own pioneers and scouts such as Natty Bumppo. Cooper, like Francis Parkman believed that “civilization 

has a destroying as well as creating power” and it sweeps away its own precursors /pioneers very often. 

His creations, Natty and the Red Indians thus, are among the first victims of socio-economic processes in 

American literature.  Cooper whose own father had been involved in the settlement of Cooperstown 

looked askance at the kind of settlements that were coming up and saw minutely and critically the 

destructive tendencies of the settlers towards the newfound land. This manifested in his novels in the form 

of nostalgia for the primitive and pre-civilized state of man. This nostalgia, as Michael Bell has pointed 

out, is a part of the misgivings that accompany the whole enterprise of civilization and is evident in the 

works of writers such as Cooper, Melville, Conrad and Lawrence. However, this nostalgia for primitivism 

arises paradoxically from the process of civilization itself and is accompanied by the desire for 

transforming and curing the crisis in civilization. 

Keywords: Civilization, pioneers, Red Indians, settlements, individualism. 

The American continent had been envisaged as a land of better opportunities and of a better moral society 

by previous writers such as Bradford and Crevecoeur. Crevecoeur envisaged a new social system when he 

said: “Americans are the Western pilgrims who are carrying along with them that great mass of arts, 

sciences, vigour and industry which began long since in the East; they will finish the great circle.” These 
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achievements could be had only at a great price. The harsh reality of the eviction of the original inhabitants 

of this wilderness and setting colonies which involved the rape of the wilderness went unnoticed. Besides 

this the dissatisfaction with the individualistic civilized society which was prevented by avarice and 

rapacity, made writers like Cooper and Mark Twain hate civilization, from which their characters like 

Natty Bumppo and Huck forever seek escape. Cooper explodes the myth of the Utopian ideal by showing 

the schism between the ideographic picture and actual reality. And in The Pioneers (1823) and The 

Deerslayer (1841), which are a part of the Leatherstocking Tales. Cooper explores the relations between 

man and man and man and nature in order to explore the theme of the moral inadequacy of the American 

civilization. 

The central figure around whom Cooper bases his critique is Natty Bumppo (known as Straight – 

tongue, the Deerslayer , Hawkeye and the Leather stocking ), who is a white man adopted by the Delaware 

tribe. He has adopted the better qualities of the tribals along with the simple, moral teachings of the 

Moravian missionaries. In the 1850 Preface to The Leatherstocking Tales, Cooper had said that Natty is 

someone who: “possessed little of civilization but its highest principles as they are exhibited in the 

uneducated and all of savage life that is not incompatible with these great values of conduct”. Thus, Natty 

who is illiterate and a hunter (primarily the occupation of savage man) becomes what Kay Seymour House 

has called the “buffer state between primitivism and civilization” (Kay Seymour House,11). Using him as 

a touchtone, Cooper judges the savage Red Indians and the civilized men in these two novels.  

In The Pioneers, Natty appears as the old hunter (in his 70s) , who lives in the forest along with his friend, 

the erstwhile Delaware Chief Chingachgook . Both have been reduced to a disgraceful condition by the 

settlements on Otsego Lake, which one may see in its untouched glory as the Glimmer glass in The 

Deerslayer. The settling of land by Judge Temple ironically takes place with the help of Natty. He was the 

first inhabitant Temple had met in the wilderness and whose hunting skills had helped him feed the early 

settlers. Judge Temple’s vision of Templeton when he first sees the wilderness in all its untouched glory 

from  Mount Vision, raises two major questions. The first is the question of land ownership which arises 

out of settling the land. Cooper seems to be questioning Judge Temple’s absolute right over the land which 

had belonged to the Delawares, and later to the adopted Effinghams and to hunters like Natty Bumppo 

who had embraced the wilderness as their home since long. According to Tocqueville (cited in Philip 

Fisher), the Indians and men like Natty occupied the land “without possessing” it for they did not use it for 

farming. But Cooper raises the issue of the unethical nature of their eviction. In Chapter XXI, Effingham 

and Judge Temple exchange a dialogue regarding land rights: “The Indian title was extinguished so far 

back as the close of the old war, and if it had not been at all I hold under the patents of the Royal 

Governors … and no court in the country can affect my title (The Pioneers, 226). This scene explicitly  
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raises the question of the legality of settling a colony on the land owned primarily by the Red Indians. 

Cooper seems to be suggesting that due to historical necessity and due to the “law of unintended 

consequences”, civilization replaces the wilderness and displaces the original inhabitants (Dekker,87-90).  

The opening scene of the novel suggests in nutshell the hostility of the claimants of the land namely Judge 

Temple, Oliver Edwards and Natty. All three shoot the same deer and the actual killer of the deer, Edward 

is injured by Temple’s shot. The attempt of Temple to acquire the venison of the deer that he has not killed 

shows at a symbolic level the exploitation of the American landscape and the eviction of the 

unsophisticated and peace-loving owners by the now intruding civilization.  

Natty openly criticizes the use of power by the European civilization to colonize the wilderness. In course 

of the altercation that follows, he tells Temple: “I don’t love to give up my lawful dues in a free country. 

Though for the matter of that, might often make right here, as well as in the old country, for what I can 

see.”(The Pioneers, 20). Natty also emphasizes that his right to shoot in the woods is older than that of 

Temple’s. The question of the right of ownership raises the painful issue of colonization and extermination 

of the tribes that had lived in the forests. Cooper was addressing a problem that his contemporaries felt 

needed attention. As James Grossman points out, Eastern America rid of the Indian and the squatter was 

ready “to be sentimental about them and weep for their wrong”. In The Pioneers Cooper mourns the loss 

of the brave warrior races who lived peacefully except for inter-racial conflict which had been a part of 

their way of life. This he does through the dirge, or what Kay House calls, the “jeremiad” of Chingachook 

or John Mohegan. It is the use of rum and gunpowder by the land-hunting European settlers which helps 

them exterminate these races. Cooper nostalgically recounts the story of their lost empire while also 

expressing his unhappiness at their extinction. 

And the sole representative of the brave Delawares in Templeton is John Mohegan. The baptism of 

Chingachgook to John Mohegan shows how the Christian civilization (being the dominant culture) has 

finally forced the only remnant of a sub-Christianized and yet fallen state, Cooper seems to be questioning 

the democratic nature of America which had forced the tribes to submission to a more powerful culture. 

And grafted to this Christian civilization, Mohegan cannot survive. Rum which is the tomahawk of the 

whites has conquered the brave and fearless warrior that he was in the past. He is a rum- addict and lives 

on the outskirts of Templeton. He comments on the beast–like state he has been reduced to: “Then John 

was a man. But warriors and traders with light eyes followed … One brought the long knife and one 

brought rum … The evil spirit was in their jugs, and they let him loose” (The Pioneers, 177). 
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Besides this painful issue of appropriation of Indian rights, the other question that Temple’s vision at Mont 

Vision poses is that if enterprising men like Temple are opening the doors of the wilderness to civilization 

with great “toil and suffering”, how can their design be an evil one? (The Pioneers, 224) Since nomadic 

life is no solution a colony had to be settled. Cooper, therefore does not reject it completely, he is only 

drawing the attention of the reader to the danger that accompanies civilization. Judge Temple’s vision of 

an ideal society fails for he is unable to restrain the greed and wastefulness of the settlers such as Richard 

Jones and Billy Kirby. 

 Natty who follows the tribal principle of killing when required, and using nature’s bounty according to 

one’s needs is critical of the extravagance of this civilization. This is bound to disturb the ecological 

balance by driving away the animals and by wasting natural resources. The feeling of numerous sugar 

maples for making sugar is looked upon cheerfully by Richard Jones and Billy Kirby. But Billy Kirby who 

realizes the commercial potential of it fails to see the waste the process entails. Judge Temple incriminates 

Kirby and other wasteful settlers: “It grieves me to witness the extravagance that parades the country … 

where settlers trifle with the blessings they might enjoy with the prodigality of successful adventures” 

(The Pioneers, 218). 

An incision in the tree is sufficient, instead of felling the trees. However, in Judge Temple and Natty’s 

conservationist tendencies, there is a major difference. Natty’s devotion to nature a part of his pantheistic 

world view but in Judge Temple, it is the result, as George Dekker also points out, of his utilitarian 

tendency, for he stresses the “usefulness” of nature’s bounty (The Pioneers,  219). In Chapter XXII, once 

again the wastefulness of the settlers is criticized. Here in the pigeon–shooting scenes, numerous pigeons 

are killed merely for sport. And Richard Jones employs a more deadly means to kill more pigeons in the 

form of the cannon. This rightly evokes Leatherstocking’s ire for never before were God’s creatures 

massacred (even by the tribals) as ruthlessly as Richard Jones does now. Natty disapproves of the use of 

such a “wasty manner” of killing pigeons, though he approves of killing one at a time to satisfy one’s 

hunger. He is like the tribals who do not horde and kill only to satisfy their wants. To kill twenty and eat 

one, according to him is criminal. Natty’s lament against “wasty ways” is timely warming to the American 

settlers, for this wasteful extravagance later became a social malaise.  

Cooper, in pointing out this anticipates Thorstein Veblen’s warning against conspicuous consumption, as 

well as the social criticism of writers like Theodore Dreiser. The wastefulness that accompanied early 

settlement life is re-enacted in the lake-fishing scene of Chapters XXIII and XXIV, where Natty 

denounces the large-scale dumping of fish from the lake. Natty uses his own fish spear to kill one, when 
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hungry and refuses to accept Judge Temple’s gift of fish. He even puts Judge Temple to shame, saying that 

he eats of “no man’s wasty ways”. Thus, we see in the three scenes that take place in different seasons, the 

acts of injustice done to nature by the settlers. The wastefulness of this civilization gets expressed even in 

the ill-planned architecture of Templeton. The abundance of resources and the absence of restrictive laws 

leads to anarchy in Templeton. Cooper shows later in the novel that when Judge Temple formulates the 

game laws, ironically, it is Natty who gets caught as the offender. The law that punishes Natty, however, is 

unable to prevent the misrule of such a constable as Hiram Doolittle. Nor does the law-making body 

punish Billy Kirby and the villagers who set afire the forest of Mt . Vision.  

Destruction on a large – scale of nature’s bounty has become a prominent feature of civilization. The plot 

therefore ends with the hot summer of destruction which ends with a fire. Realizing that the wastefulness 

of the settlers cannot be restrained by the curbs of law (where curbs of conscience are absent) Natty who 

has lost his friend Mohegan, moves further west. The unrestrained passions of society find an apt metaphor 

in the image of the westering frontier, which forces pioneers like Natty beyond the frontier. The hut, as 

Kay House points out, is the only fixed property of Natty and one may see this rejection of property as the 

rejection of civilization, which as pointed out earlier, is a process which begins with setting the land.  

Natty’s disgust for civilization and settlement life expressed in The Pioneers is the result of the drama of 

lust and revenge which is witnessed yet again in The Deerslayer. The setting is the Otsego Lake in the 

1740s. In this novel which was published later (1841) but shows Natty in his youth (he is in his 20s), his 

bitterness towards the exploitation of nature, rising individualism and suppression of the rights of other 

gets more strongly expressed. The novel juxtaposes the romantic and conservationist to the pragmatic and 

exploitative tendencies of human nature which are embodied in Deerslayer, Hurry Harry and Hutter 

respectively.  The plot of the novel reveals four moral visions of life: that of Natty which touches 

tangentially the Christian view of life of Hetty ; the exploitative view of life as seen in Hurry and Hutter 

,besides the tribal view of life . Cooper, in this novel keeps Deerslayer’s character consistent with his 

former self which is critical of white society . His liberal humanism calls for peaceful coexistence between 

man and man; and man and nature. Though not ruled by law in the wilderness, Deerslayer is governed by 

higher laws of conscience. When Hurry Harry tries to enlist his aid to kill the man Judith Hutter may have 

married while he was away, he refuses saying: “We are thought to be beyond human law … but there is a 

law and a law maker that rule across the whole continent. He that flies in the face of either need not call 

me friend”(The Deerslayer, 21 ).  

On the other hand, Hurry Harry’s views about men are as callous and unscrupulous as his opinion about 

killing a man .His attitude is blatantly racist. He advocates an exclusive world view where white is the 
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supreme colour, followed by black and lastly red. Thus, in his scheme, the Red Indian is the least 

significant. On the contrary, Deerslayer believes that since God made all three, there can be no difference. 

Cooper through Harry’s prejudice explodes the melting-pot myth of America.  

Cooper shows up in this novel the white civilization is more perverted than the Red Indian. The French 

colonizers pay for English scalps to the Red Indians, while the English Governors pay for Indian scalps. 

But it must be remembered that if the Indians seek white scalps, it is the French and English Governors 

(representatives of the two great civilizations) who induce them to it. Deerslayer refuses to dehumanize 

himself, for though scalping is permitted in the Indian value system it is not for a white society. He has 

adopted only the better values of white society and of primitive society. He chooses to remain what Balzac 

termed as the “moral hermaphrodite” (cited in James Grossman,147). Though his skill has earned him the 

name of Deerslayer, he is not a “slaughterer”. The rifle sounds to him like the “voice of nature calling out 

again’ a wasteful and unthinking action” (The Deerslayer , 48). His worldview remains pantheistic 

throughout the two novels. This pantheism comes closer to the principles of “animism and natural piety” 

that Michael Bell points out as the important features of primitive life.  

Deerslayer refuses to settle down with Judith among the settlements for he has seen the vices of 

settlements. As he points out, “forts and churches almost go together and yet they are downright 

contradictions” (The Deerslayer , 255). Civilization is progressive but it always carries destruction in its 

wake. He alone remains untainted and he kills his first victim only when he is attacked treacherously in 

Chapter VII. He remains a pacifist, unlike his white counterparts. He realizes his error when he kills the 

water eagle just for sport. He takes his conservationist pledge that since “life is sweet even to the beasts of 

the woods …” he will try not to kill unnecessarily (The Deerslayer, 432). It is the power that corrupts men 

and the power of the European civilization over the Red Indians makes it cruel. Colonization offers the 

“children of the setting sun” (as Rivenoak calls the tribes) and Natty as a sacrifice at the altar of 

civilization (The  Deerslayer , 457).  

The primitive or pre-civilized way of life may be anti-progress but Cooper commends it more emphatically 

in these two novels in order to draw attention to the breakdown of moral values in a civilized society. 

Critics such as Marius Bewley commend Billy Kirby and Hurry Harry as the exponents of the commercial 

expediency of America. However, Cooper questions the predatory and wasteful nature of civilization. The 

ideal man is represented by Natty and remains an exception. He represents the better values of both white 

and Red Indian cultures civilized and pre-civilized society. In The Pioneers, he prefers the life of the 

solitary savage man. The epigraph of the opening chapter of The Deerslayer from Childe Harold sums 
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up Natty’s attitude to civilization: “There is society where none intrudes /By the deep sea, and music in its 

roar /I love not man the less, but nature more … (The Deerslayer, 9). 
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Abstract: In recent times there has been an increasing interest in mythical tales. Modern-day writers have 

been retelling mythologies to cater to the need of the present readers. The youth wish to read mythological 

tales to feel connected to their roots and culture. Writers like Amish Tripathi have understood the pulse of 

the reading audiences and brought a shift in the narrative of mythical tales. Popular fiction refers to tales 

which draw the masses and connects to their dreams and aspirations. Mythology in Popular fiction is a 

new genre that is excelling. Tripathi with his Shiva Trilogy and Ram Chandra Series has taken up 

mythological characters and transformed them into humane ones without tarnishing their grandeur. He 

weaves his stories with a blend of fantasy, logic and myth. The present paper aims at analysing 

mythologies as a part of Popular fiction.  

Keywords: Mythology, Popular Fiction, Amish Tripathi, Shiva Trilogy, Ram Chandra Series, Genre 

Fiction. 

In the past few decades, the interest in writing Mythologies has increased significantly. It has 

happened to cater to the interests of the modern-day readers. This new found interest in Myth is because of 

the blend of popular trends with the stories of the past.  If one looks at the term Myth, it refers to an untrue 

story, away from reality. M.H. Abrams defines Myth as, 

 

Myth is one story in mythology- a system of hereditary stories which were once believed to be true 

by a particular cultural group, and which served to explain (in terms of the intentions and actions of 

deities and other supernatural beings) why the world is as it is and things happen as they do, to 

provide a rationale for social customs and observances and to establish the sanctions for the rules by 

which people conduct their lives. (Abrams:170) 

 

 So, it is understandable that ‘myth’ is a tale created by an ancient sage to present the nature of life and the 

rule of existence. The word ‘myth’ has been taken from the classical Greek word ‘Mythos’ which signifies 

any plot, whether true or false.  Over the years the writing of mythological tales has gained momentum. 

With the emergence of young writers in India, a shift in the subject matter of novel writing was found. 

They took up the task of retelling mythological tales keeping in mind the context they were writing in.  
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Mythological studies have always intrigued readers because they wish to know about their present 

existence in relation to the ancient past. But the past stories had to be put in the garb of a new fashion in 

order to arouse the interest of the readers. They also strove to break the glass walls of elitism which were 

found in the works of Arundhati Roy, Salman Rushdie, and Amitav Ghosh, among others. They wrote for 

the Indian market of readers who had their own dreams, hopes and aspirations to trace their roots to 

famous epics like The Ramayana and The Mahabharata.  

Another aspect of this newfound interest is that, in the fast-changing world where most families 

have become nuclear families, there is a lack of storytelling by the grandmothers. When these children 

become adults, they look for works which could remind them of the stories their grandmothers would tell 

them when they were small. Instead of looking towards the West to satiate their thirst for novels, they 

revel in the glory of the ancient tales. If the tales would not be given a modern twist, they might have lost 

interest. So, writers like Amish Tripathi and Ashwin Sanghi have blended mythology with fantasy. Amish 

Tripathi has demystified the ‘godly’ characters and made them humanly. In the ‘Shiva Trilogy’ he has 

depicted Shiva as a human being, who rises to the stature of being a God by the strength of his character. 

What attracts the readers the most, is his logical explanation behind everything that happens in his life. As 

logical adults, people often found it difficult to blindly believe the mythological events in a story. By 

explaining why Shiva had to rise, what was his purpose in life and how ultimately the world recognized 

him as a God, Tripathi appeals to the rationale of the modern-day readers. He does not believe in making 

the characters saintly. He crafts them in a way that they have their own flaws.  

Amish Tripathi is an Indian author who was born on 18th October 1974 in Mumbai Maharashtra, 

India. He is widely acclaimed for his book series ‘The Shiva Trilogy and ‘The Ram Chandra Series’. “The 

Shiva Trilogy was the fastest-selling book series in Indian publishing history, followed by the Ram 

Chandra Series which was the second fastest selling book series in Indian publishing history”. 

 He shows a deep reverence for the ancient scriptures and it is evident from his works. He humanizes the 

godly characters and imparts philosophies of life through his stories. In the first book of the Shiva Trilogy- 

‘The Immortals of Meluha’ he presents a detailed description of the rise of Shiva and his quest to find evil. 

He paints a picturesque view of Mount Kailash and their journey towards the kingdom of Meluha. He puts 

forth his views on the two ways of life- the masculine; the Suryavanshi way of life and the feminine; the 

Chandravanshi way of life. The king of the Meluhans- King Daksha asks Shiva to save them from the 

Chandravanshis. After waging the war against them, he realizes they were not really evil. In the next two 

books - ‘The Secret of the Nagas’ and ‘The Oath of the Vayuputras’ we see his expedition across India and 

his struggle to root out evil, that is, the preparation of Somras. In the book, we can find eco-critical  
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concerns as well. He explains how, when humans exploit the world of nature, they are the ones who 

ultimately suffer the wrath of the supreme power of Nature. What interests modern-day readers is the 

systematic interpretation of the intentions of their mythological gods. He beautifully depicts the love story 

of Shiva and Sati and how they respected one another. In the Ram Chandra Series, he has created three 

different narratives for the same incident- the kidnapping of Sita. The three novels work as a 

bildungsroman for the lives of Ram, Sita and Raavan respectively. When we read the epic ‘Ramayana’ we 

are told the story from the side of an omniscient narrator who glorifies Ram as a living god and Sita as the 

mother and portrays Raavan as the villain. Tripathi aims at presenting the story from the perspectives of 

these three main characters so that the readers can form their own opinions. It is an artistic brilliance which 

he achieves by creating links between the incidents of all three tales.  

The use of the features of the Popular genre has brought a great change in the perception of mythological 

works. Amish Tripathi, in his works, has undergone an in-depth study of the ancient texts and then used 

his imaginative prowess to create extraordinary tales by the blend of fiction, facts and mythology. 

Mythological studies have emerged as a vital study in the contemporary era through their use in popular 

fiction. Its pertinence and relevance to a better understanding of the minds of modern-day readers cannot 

be ignored. Mythology has always remained embedded in our culture. Modern writers are bringing 

mythology out of temples and closed spaces into a free space of creativity and discussion. The Shiva 

Trilogy which acquired Tripathi a great fan following is written based on a thorough study of all the 

mythological tales concerning Lord Shiva. He is an ardent follower of Lord Shiva himself.  

 

What if Lord Shiva was not a figment of a rich imagination, but a person of flesh and blood? Like 

you and me. A man who rose to become godlike because of his karma. That is the premise of the 

Shiva Trilogy, which interprets the rich mythological heritage of ancient India, blending fiction with 

historical fact. (Meluha:xv) 

 

Tripathi begins the Shiva Trilogy with these words. He endeavours to bring out the rich heritage of 

mythology of India and portray it with historical facts. He even takes up famous Sanskrit sayings and 

presents an explanation for the common readers’ understanding, for example, he explains the oft quoted 

chant ‘Har har Mahadev’. He beautifully explains how Lord Shiva had used this line for the first time to 

ignite his followers by saying ‘Har har Mahadev’ which means “Har Ek Hai Mahadev… “The Meluhans 

roared. All of us are Mahadevs!” 

“The primary aim behind the writing of popular literature is to reach a large number of people and find 

favour with them.”  It can be understood that the term ‘Popular Fiction’ consists of two different terms  
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‘Popular’ means anything aimed at ordinary people as opposed to specialists and ‘fiction’ refers to a 

literary type of writing using imaginative writing instead of real facts. Now there is a need to understand 

what ‘Popular Fiction’ actually means. It is also referred to as Genre fiction. It includes any form of 

writing which is based on the imaginative prowess of the writer and is written to appeal to the common 

masses. Elitism comes from the term ‘Elite’ which means a special group or social class of people who 

have a superior intellectual status. Thus, Elitist fiction is written keeping a specific audience in mind. The 

use of vocabulary is also such that only people with high intellect can understand them. The background or 

setting is of a certain kind, not easily accessible to the common people. On the contrary, Popular fiction 

aims at reaching a higher reader base by using topics or subject matter close to them. The writers of 

popular fiction do not wish to write only for a select group of people. They try to catch the pulse of the 

readers and create stories which resonate with them. In the recent times, there has been a rise in readership 

for tales which bring out the beauty of our rich cultural heritage. People are turning towards the ancient 

texts to reclaim their identity. The obsession for the ‘Eurocentric’ view has lessened. The youth is not 

blindly trying to copy the West. Instead, they are reading works of the past to feel more empowered with 

their own identity. Amish Tripathi has correctly analysed the need of the hour and taken up ‘Popular’ 

subject matters in his writings.  

‘Amish Tripathi’s Shiva Trilogy is based on the reconstruction of several mythical characters and 

stories drawn from The Ramayana, The Mahabharata, and Shivpuran. The philosophical arguments 

presented or hinted at by him often echo the classical Sanskrit texts of the Vedas, the Upanishads and 

the philosophy of Kashmir Shaivism.’ 

 

 This work falls under the category of ‘epic fantasy which is the sub-genre of popular fantasy fiction. The 

main characteristic features of this type of writing include a story which is the length of a novel and 

stretches into series and spans over a period of years and creates an imaginary world with the historical 

and topographical significance of its own kind to denote the geographical cover-up to the readers.  These 

elements are found in the Shiva Trilogy. The story is in the form of a novel with three books belonging to 

the series- The Immortals of Meluha, The Secrets of the Nagas and The Oath of the Vayuputras. Together 

these books form the Shiva Trilogy. The novels span over a period of years and contain all the major 

incidents in the life of the mythological god Shiva. The story also brings out other mythical gods like Sati, 

Ganesh and Kartikeya. There are incidents where Shiva falls in love with Sati, how they eventually get 

married, and Ganesh comes into the picture. In Hindu Mythology Lord Ganesh has been depicted having a 
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human body with an elephant’s face. In order to keep up the mythical description, he presents Ganesh as a 

Naga. He describes Nagas as people born with deformities.  

  ‘The Naga’s forehead was ridiculously broad, his eyes placed on the side, almost facing different 

directions. His nose was abnormally long, stretching out like the trunk of an elephant. Two buck 

teeth struck out of the mouth, one of them broken’ 

This is how he describes Ganesh keeping the resemblance true to the mythical image of Lord Ganesh. 

Thus, we can find numerous mythological elements in his story.  

In the Ram Chandra Series, his storyline revolves around the three main characters from the original 

‘Ramayana’ but he changes the narrative and shows the growing up of Ram, Sita and Raavan in the three 

books respectively. He has depicted the world where Ram grew up and what shaped his ideologies. He 

presents Ram as a human character who valued truth and justice above everything else. His bond with his 

three brothers has been depicted. To make the tale a part of Popular fiction he has shown the lives of King 

Dashratha and how he behaved with his three wives. He shows that King Dashratha was not very fond of 

Ram at the time of his birth, as he considered him to be the reason for his first major defeat. Eventually, 

Ram rises in rank by his own good character and his sense of duty. As the story continues, we see that he 

meets Sita and is won over by her skills at stick fighting and her righteous sense of justice for the weak. 

Tripathi weaves the story by introducing many incidents which the common readers might not have heard 

before. He makes the characters behave like human beings instead of some flawless, out-of-the-world 

godly figures. In the second book Sita Warrior of Mithila we get a glimpse of the growing up years of Sita. 

The intrigue surrounding Sita’s birth is presented and we are told that she was the daughter of the earth 

goddess and had a great affinity for the world of nature as she had been found in the wilderness. She 

comes across as a fierce warrior who was courageous and knew how to make the most of any given 

situation. He has shown how love and mutual respect sprung between Ram and Sita. Keeping in the 

tradition which popular fiction, he weaves a love story which readers find endearing. She had her own 

share of complaints against Ram, like any other wife would have. Sita also had her flaws which eventually 

would lead to her abduction by Raavan. While weaving this human story, Tripathi also presents 

philosophies of life. He brings out the legend of Vishnu and Mahadev in his books. According to the 

legend, Vishnu is a male character, a reincarnation of God. In the second book of the Ram Chandra series, 

we see that after observing the intellectual genius and warfare prowess of Sita, ‘Vishwamitra chooses her 

as the next Vishnu and the title of Vishnuhood is conferred upon her’. This makes us interpret the books 

also from a feminist perspective. Popular fiction often encompasses different theories of studies- like 

gender studies, masculinity and feminism. We can read these works from the lens of the aforementioned 

theories. Apart from Sita we see many other women characters of importance. Sita was the adopted child 

of King Janak and Queen Sunaina. Sunaina had been endowed with pragmatic excellence and fighting 
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spirit. “But the new queen Sunaina who had married Janak two years earlier was not of the ideal sort. She 

planned to restore Mithila to its old glory. Janak was spending more and more time lost in the world of 

philosophy (Mithila: 21).” This line highlights the general belief that women were not expected to have the 

acumen to run a kingdom. They were supposed to be silent observers and look after the needs of their 

husbands and children. It was Sunaina, who was efficient enough to run Mithila. Janak was too engrossed 

in philosophy to be a good ruler. Sunaina took control of the running of the kingdom but it was Janak who 

was the king and the ruler in the eyes of the public. Sunaina also trained her daughter to be efficient to 

look after the citizens of her land. She made her the Prime Minister and Sita worked wonders for the 

people of Mithila. She in turn had a confidant who helped her in every work- Samichi. She was again an 

intriguing character who was too ferocious and rough and was quite opposite to the accepted ‘feminine’ 

traits.  

In the third book of the Ram Chandra Series; ‘Raavan-Enemy of Aryavarta’ the story is told from 

Raavan’s perspective. He has been presented as a misguided genius. He had been wronged by the people 

around him. His description is quite different from what we have seen in the mythological tale. He was a 

kind man who had turned into a villain because of the circumstances. He had the power to rise as a saviour 

but the odds were always against him. Tripathi has the craftsmanship of developing a character with such 

finesse that the readers find it hard to assess them. There are so many incidents that evoke such strong 

emotions in the readers, that they are hooked to the next chapter. There is a character named Vedavati in 

the story who intrigues us. She is portrayed as a goddess throughout the story though she does not possess 

any supernatural attributes. Tripathi shows that she had the power to turn a hardcore criminal like Raavan 

into a good man. The emotional depth of these two characters imparts a magical touch to this book.  

“Popular culture is the set of practices, artefacts and beliefs shared by the masses, and is constituted by the 

everyday life of the masses: the food habits, fashion, forms of transport, the music, the reading habits, the 

spaces they occupy and traverse.” (Nayar: 6) Thus we can see that Tripathi has studied the reading habits 

of the masses and captured their essence in his writings. The masses are drawn toward mythologies in the 

present times, but they wish to find some logical explanation behind the mystical incidents. Tripathi 

demystifies the mythological incidents and makes them a part of popular culture.  
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Abstract: This paper presents regionalism in the Literature of Thomas Hardy’s novels: Return of the 

native, Far from Madding Crowd, and Tess of the d’Urbervilles. His novels are called the Wessex Novels 

are celebrated ones. These novels have been considered regional novelists. He has imparted global interest 

to a particular region. His greatest strength as a Novelist lies in his unique depiction of Wessex... he 

touched full-length pastoral of the sheep country, Far from the Madding Crowd, and reached the height of 

his power in The Return of the Native and Tess of the d’Urbervilles. 

Keywords: Regionalism, Wessex. 

Introduction: 

 In literature, regionalism refers to fiction that focuses on specific features, such as dialect, customs, 

history, and landscape, of a particular region. The setting is particularly important in regional literature and 

the locale is likely to be rural. D.H. Lawrence is also one of the regional novelists in England. He 

popularized the landscape by beautifully depicting the nature and environment of the particular land and 

the people, highlighting the conflict between man and nature.  The physical features – hills and dales, 

rivers, pastures, meadows, and woodland are dominant in his novels.  

His remarkable achievement had been in the settings and ways of life that had impressed his childish 

imagination, at his father’s cottage in a picturesque hamlet in Dorset. In all his novels, the scenes and 

characters are taken from the region. His art is mainly built as a result of his deep and sympathetic 

understanding of the short and simple of the poor people-Shepherds and shepherdesses. His greatest 

strength is the presentation of people and their customs dwelling in the region he selected. He used the 

Wessex dialect.      

Features of the Regional Novel: 

• The regional novel is a genre of fiction that is set in a perceptible region 

• It illustrates the features of life, social relations, customs, language, the culture of that area and its 

people 

 

• Fiction creates the sense of geography, landscape or topography is also covered by the region. 

• Regional culture illustrates an aspect of life in general or the effects of the environment on the people 

living in it. 
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Thomas Hardy’s Wessex: 

 Thomas Hardy’s Wessex was first mentioned in ‘Far From Madding Crowd’, describing the “partly 

real, partly dream -country” that unifies his novels of southwest England. Far from Madding Crowd offers 

in ample measure and details of English rural life that Hardy so relished 

Regionalism in ‘Return of the native’: 

 ‘Return of the Native’ by Hardy is a controversial theme. It is the most popular novel which is 

formally conventional; thematically it thrives on doubt and ambiguity. With its extensive narrative 

description, abundant classical and scriptural references and stylized dialogue, the book adheres closely to 

the high Victorian style. This novel is set in vast sparsely populated land in rural England called Edgon 

Heath. Rolling hills, the quiet grassland and small but valuable shrubs, the furze bush…empty except for 

isolated cottages, little hamlets and people struggling to survive the harsh conditions in the valley’s meagre 

farms and their loneliness.  

  The native coming back is Mr.Clement yet bright, a local legend…a strange move leaving 

glamorous Paris, involved in the lucrative diamond business there to return home. Eustacia Vye, a 

beautiful woman who roams the hills in the dark of night.  

Regionalism in ‘Far from Madding Crowd: 

 He proposed to avoid the modernized life of a city, modernized government, crowds and industry. 

He tries to fashion a portrait of what he saw as an endangered way of life and to create awareness for 

future generations. Independent and spirited Bathsheba Everdene has come to Weatherbury to take up her 

position as a farmer on the largest estate in the area. Hardy’s novels are swift passion and slow courtship. 

He described of rural life and landscape. The Novel’s hero, Gabriel Oak is a farmer, shepherd, marked by 

his humble and honest ways.  

’ Regionalism in ‘Tess of the d’Urbervilles’ 

In this novel, he tells about the attributes, personal emotions, and therefore the means of man’s 

existence. It tells the story of a country girl whose parents discover that they are related to a noble family.  

Tess eventually finds work as a dairymaid in a peaceful and rural setting but continues to be haunted by 

her past. He tells about the details of their professions, skills and the hardships of their lives. Also, he 

explains the dignity of their souls, their persistence and their geographic area works. We tend to get the 

temple of Stonehenge that the traditional had engineered to placate of ancient geographic area families like 
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that of the D’Urbervilles, currently in ruins and inaccessible, but still important landmarks in Hardy’s 

landscapes  

Conclusion: 

 The basic theme of his novels is the place of man in this universe and his predicament. He revealed 

the beauty and charm of Wessex to the reader’s eye and immortalized it. It must not be supposed that he 

inhabited a region with which no one could compare in beauty, or that such spots exist nowhere else. The 

physical feature like hills and dales, rivers, pastures and meadows, woodlands and health appear and 

reappear in all his works. This imparts to his works a kind of scenic continuity and a touch of realism 

difficult to match in any fiction. Every event in his novels takes place which this locality. It is seldom that 

he stays out of it. It is for this reason that he is referred to as a regional writer. 
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Abstract: According to critic Wilbur Scott, “art is not created in a vacuum.” It is 

invariably, the work not simply of a person, but of an author fixed in time and space, 

answering to a community of which he is an important part. The literary artist is informed 

by what happens in his environment. In achieving this, he recreates fictional characters that 

reflect the realities of society. In this regard, the study of literature does not only keep us 

abreast with the realities of our immediate environment, but it also gives us a deeper 

understanding of human nature; its motives and action. What drives individuals differs. 

This is one of the many thematic concerns being explored through the lenses of 

Elemeforo’s characterization. Literature is ingrained in one form or another as a mirror of 

the ways of humanity and through absorbing it, one obtains a better understanding of 

human behaviour. This paper, therefore, attempts a reader-response approach to the issues 

of complexity of human motivation and action in Ted Elemeforo’s novel, Fountain of 

Betrayal. It advocates a deeper understanding of people’s experiences, culture, events and 

circumstances around them as these could trigger the way they act at a given time. 

Keywords: Action, Betrayal, Characterization, Motivation, Nigerian Novel 

Introduction 

If we must fulfil our mandate of evolving a literary education that resolves the complexities of 

human motivation and action, what we teach and how we teach must be emphasized. Our students 

must know what constitutes the literary text as a produced object of art (Udumukwu 8). 

Throughout human history, literature has been an important aspect of human culture. It has traditionally 

been used to describe how people interact with one another. In addition, it helps us to gain an 

understanding of human nature. Literary works do not just reflect their context and paradigms but they  
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explore facets of human lives that can resonate over time and stay relevant and accessible to the readers, 

despite their settings and ideologies. 

William Shakespeare's plays and Chinua Achebe’s novels for instance are brilliant examples of literary 

works that are not just entertaining for the sake of entertainment, but also provide valuable insight into 

human character and motivation. Literature is ingrained in one form or another as a mirror of the ways of 

humanity and through absorbing it, one obtains a better understanding of human behaviour.  

 Human nature is complex and as such, one needs a deeper understanding of them. The literary 

artist is burdened with the responsibility of recreating this human nature to inform and instruct society. A 

characterization is an important tool in this respect. As a literary device, it is used step by step in literature 

(specifically prose narrative), to highlight and explain the details about a character in a story and serves as 

a veritable instrument in writing good literature. Modern fiction has taken great advantage of this literary 

device. Understanding the role of characterization in storytelling is very important for any writer. To put it 

briefly, it helps us make sense of the behaviour of any character in a story by helping us understand their 

thought processes. Good use of characterization always leads the readers or audience to relate better to the 

events taking place in the story. Dialogues play a very important role in developing a character because 

they give us an opportunity to deeply examine the motivation and actions of the characters. According to 

M.H Abrams and Geoffrey Galt Harpham in A Glossary of Literary Terms,  

Characters are the persons represented in a dramatic or narrative work, who is interpreted by the 

reader as possessing particular moral, intellectual, and emotional qualities by inferences from what 

the person says and their distinctive ways of saying it - the dialogue- and from what they do - the 

action. The grounds in the Characters' temperament, desires, and moral nature for their speech and 

actions are called their motivation (46). 

As Abrams and Harpham rightly observe, close attention should be given to the understanding of a 

character's temperament, desires, and the moral nature of their speech and actions because these are 

resultant implications of their motivation. Accordingly, it is one of the reasons we study literature; “to gain 

an understanding of the complexities of human motivation and action” (Udumukwu 38). He argues that 

men and women are driven by their motives which eventually manifest themselves in their actions. 

More often than not, these motives that underlie actions are not made apparent. By interpreting the 

connection between words, character and their actions, patterns of imagery and symbols we can tease 

out meaning of these motives (38). 

Ted Elemeforo's novel, explores the complexities of human motivation and action by reflecting on issues 

that bothers society. Human beings do not act in a vacuum. Motive drives their actions. Against this 
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backdrop, therefore, we shall be analyzing Fountain of Betray through the lens of Elemeforo’s 

characterizations while reflecting on the thematic concerns. 

Theoretical Framework 

 This paper will be anchored on the reader-response theory of literary criticism. The theory focuses 

on the reader of a text and the experience of reading such a literary piece. This is however in contrast to 

some theories that centre on the author or form of the literary text.  M.H Abrams and Geoffrey Galt 

Harpham in A Glossary of Literary Terms opine that “Reader-response critics turn from the traditional 

conception that a text embodies an achieved set of meanings, and focus instead on the ongoing mental 

operations and responses of the readers as their eyes follow a text on the page before them” (330). This 

school of thought agrees that to a reasonable extent, the meanings of a text are the ‘production’ or 

‘creation’ of the individual reader, hence that there is no one correct meaning for all readers either in 

linguistic parts or of the artistic whole of a given text (330).  In this regard, Ann Charters and Samuel 

Charters further assert that 

…reading is as much as creative act as writing of a text, because both involves the play of 

imagination and intelligence. Some reader-response critics even go so far as to say that a literary text 

has no existence outside of a reader’s mind. Recognizing that different readers can find different 

meanings in work of literature. Reader-response critics also emphasize the fact that the same reader 

can, at different periods of his or her life, find the experience of reading a book changes with 

maturity (1614). 

An Overview of Ted Elemeforo’s Fountain Of Betrayal 

 Fountain of Betrayal is a fiction made up of twenty-nine complex chapters. The novel reflects on 

the everyday realities and beams light on the understanding of human motives. It has some of its literary 

materials from historical experience and everyday life of the Niger Delta people of Nigeria while holding a 

mirror to the immediate surroundings, and creating characters from the situations that we are conversant 

with. 

 The fiction revolves around the character, Amatu, a quixotic young man who is all too conscious of 

his personal inadequacies. He suffers rejection from Bodiere, the love of his life, and finds distraction in 

the historic Kaiama Declaration of December 1999 which snowballed into the destruction of Odi. His 

option for violence as a means of securing self-respect lands him in jail.  Despite having to save Bodiere’s 

life on her sick bed, he still suffers another rejection from her when she learns of his illness. She left him 

for another man during his time in jail. His later marriage with Ovie seems to bear both good and evil. 

 It is important to react to Nengi Josef Ilagha’s review where he notes that, “…there are several 

other sub-plots in the novel with interesting vignettes which recall our everyday existence…Elemeforo 

shows  great dexterity in managing all these various plots, and still keeps the story on track” (n.p). On the 
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contrary, “there are several other sub-plots in the novel” that seems to distort the flow of the main plot. 

Elemeforo has so many literary resources at his disposal that he seems to have been ‘struggling’ with 

where to place such materials. This could account for some of the distortions in the flow of events in the 

novel. The development of a plot ought to be animated by the actions of the chief character since he is the 

one who gives identity to the plot by sustaining the readers’ elementary interest. Elemeforo’s plot 

somewhat deviates from R.S Crane’s position of plot as the “temporal synthesis effected by the writer of 

the elements of action, character, and thought that constitute the matter of his invention” (Crane 141). 

Nevertheless, the author manages to ‘end’ the story. 

 Ilagha observation that Yenagoa is virtually recreated in a microcosm in the novel is valid. To him, 

it is as if a movie maker has gone around town with a camera, taken shots of everyday life, and sat down to 

transpose his images in crystal print. He believes that Bayelsa is practically called awake in the pages of 

the novel to remember the events of bygone days, the resolutions of past governments, and the deep-seated 

aspirations of the Izon nation and the Niger Delta people at large. 

 The invasion of Odi by forces of the federal government of Nigeria and the pointless massacre of 

its people and their property is one of the many setbacks to the government and people of Bayelsa State. It 

came with psychological trauma to the state which has been immense and disturbing. It is yet to heal 

completely. This constitutes the core preoccupation of Elemeforo’s novel. It spells out the most desperate 

moments of that despoliation.  

 In the days after the event, the state government committed huge funds to rehabilitate Odi and 

sustain the hope of the people for a better future. This novel comes as a timely reminder to the Federal 

Government and lovers of freedom around the world that it is not enough to apologize to the community 

for the wanton decimation of its sons and daughters. The Federal Government owes itself a duty to rebuild 

Odi and pay adequate compensation to the innocent victims of that unwarranted military affront.  

 The novelist is daring and engages competently the subject of Odi on the grand scale of fiction for 

our individual and corporate instruction. Ultimately, he is telling us that the people of Odi will enjoy full 

respite only when their passionate call for redress evoke a deserving response.  

 Fountain of Betrayal x-rays the imbalances in our nation; the cankerworm that has eaten deep into 

the social-political fabric which have caused us to diminish in the eyes of the world. It underscores the 

errors of governance, the hypocrisy of politicians, and the sheer lack of patriotism that has been at the 

heart of our corporate decline as a nation. One is therefore not taken aback by attempts to undertake a  

study of Nigeria as a prime example of a failed state in Africa by some western countries. This is as the 

author puts it that “our leaders have not given the citizenry a cause to minimize the lure of whitism” (240).  

Practically, we always like to see them as a superior race with superior somatic and mental capacities. In 

fact, we think, even though it seems we say otherwise, that they are better than we are in all ramifications. 
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We force ourselves to be like the whites thereby “eroding significant moral values and cultural 

components that give our civilization identity and character” (240). 

 The novelist, therefore, has exceptionally transformed what may have been seen as a part of our 

historical waste to literary material. Thus, Ilagha asserts that, 

He has demonstrated what it means to amass the raw material around you and apply it as useful grist 

in the unfolding story of your immediate community and the nation at large. To read Elemeforo’s 

novel is to watch the Odi massacre in slow motion, and to come to a better understanding of the 

various sub-plots that led to the event.  (n.p) 

 The unfolding incidents in the novel also gives us an opportunity to peep into the lives of those 

who suffered the resultant effects of being displaced. More than anything else, the novel stresses the 

resilience of the human spirit in the face of distress. His characters are picked from the streets of Yenagoa, 

the incidents he projects are home made, but the moral lesson they teach remain universal, namely that 

peace is a staple condition for any human being to excel in life. Although themes of love, hope, greed 

abound in the novel as they form the backdrop of the depths of Amatu's struggle. These thematic concerns 

reflect how flaws in the values of society descend into corruption. Through an exploration of the 

characterization, we shall therefore evaluation the values that shape human nature in this paper. 

Betrayal: A Reader-Response Approach to Elemeforo's Characterizations  

 One of the major thematic preoccupations of Ted Elemeforo's novel is that of betrayal. The author, 

through his characterizations, explores the issue. Elemeforo through the character of the executive 

governor brings to fore the never-ending post-independence disillusionment in Nigeria and Africa at large. 

He exposes their antics and subtleness in an attempt to amass wealth from oil exploration and exploitation 

in the Niger Delta. Symbolically, the ex-servicemen represent the disillusioned masses whose hopes have 

been dashed to the wall of empty promises. Sadly, when a man is pushed to such a wall, he becomes 

helpless and easily gets persuaded to betray the trust of his fellow ‘people’ specially when he is being 

promised a plate of special crumbs. This is the situation we find Papawey who was previously vocal 

against the injustice being served to them by the governor. He is soon cajoled by the governor and he 

betrays his people. 

Papawey is also presented as not having a strong grip over his household. There is an obvious air of 

a failed father. Bodiere, her daughter seems to have been “maning” the affairs of the family. As a 

revelation, she says to their mother, “just a week ago, I gave you three thousand naira for fish because we  

have some foodstuffs and ingredients. Now you’re telling me you have nothing left to cook today. And to 

make the situation worse, you are supporting your son for squandering the money I gave him” (25). 

 Bodiere does not just provide food for the family, she also pays the fees of her siblings; parental 

responsibilities that Papawey ought to shoulder. Although Papa doesn’t have a steady source of income as 
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he often relies on his unpaid pension as an ex-serviceman. Could the situation he finds himself be 

responsible for his actions? First, he never questioned Bodiere’s source of income even when he knows 

that it is through dubious means. Papawey’s ‘shut mouth’ and ‘blind eyes’ to Bodiere’s sources of wealth 

is not far from his inability to meet the needs of the household which obviously, Bodiere was sorting; 

circumstances has held him down. If he complains or irons that issue out with Bodiere’s, who will fend for 

the family? 

As Elemeforo observes, 

It took him [Papawey] some time to warm up to the fact that his daughter’s opinion mattered in 

major family decisions, especially when she started defraying some important ‘welfare’ bills. He had 

to admit at times that he could not have behaved better than his wife if he found himself in her shoes. 

Bodiere is responsible and different, he thought (85). 

Even when one considers his unpaid pension, there is a sense of deceit in his dealings as it has turned 

fortunate bait for him to beg money from his wife. One is therefore not surprised when he decides to 

murder justice for a crumb from the governor’s table; taking bribes and perverting justice. Human’s 

inability to meet social and economic needs has proven to be a drive for their actions. 

Bodiere and the Other Side of Love 

 There is always a side of love that births bitterness along the line of a sweet love story. Bodiere, 

Amatu's first lover is another character in the novel whose impact is worth dissecting. There is no doubt 

that Bodiere has a ‘soft love spot’ for Amatu or so the reader perceived. But because of the complexity of 

human nature and their insatiable needs, Bodiere chickened out of the relationship to date Chief Bogos. 

Although not without some pressure from her parents and friend Ovie. However, the manner in which she 

went about calling the relationship a quit, makes one wonder if she truly ‘loved’ Amatu.  

I'm really fed up with you. Don't you come to my house again, do you hear? Don't even step an inch 

close, you shameless local champion. Are you not satisfied after practically preventing me from 

having meaningful relationships? I know where I could have been if you hadn't showed up with your  

bad luck... With her index finger jutting out her folder fist, pointing at him, forcefully rocking back 

and forth, she said ‘I’m warning you. Stay away from me. If I ever see you five metres close, I will  

give you an acid bath. Do you hear me? Acid bath is what you we get for coming close to me. 

Nonsense! (20-21). 

Despite the humiliation and once again the betrayal of the love which both claimed to have for each other, 

Amatu never stopped loving her even after she abandons him for Chief Bogos.   Unfortunately, Chief 

Bogos abandons Bodiere on the sick bed when Nine hundred thousand naira was requested for Bodiere's 

treatment. Indeed, she was dying.  Amatu willingly steps into the situation despite having been laid off at 

the oil rig where he worked. He told Papawey, Bodiere's father that "when his payoff comes, he would see 
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what he could do to help defray part of the medical bill" (145). As the author observes, "he did not imagine 

getting paid with anything close to the amount required to restore Bodiere's health" (145). 

 When Amatu was compensated after his ordeal with Sampou and his gang at the Apama forest, he 

sent a million naira for Bodiere's treatment. " It was in fact the first thing he did when his account was 

credited with five million naira" (219). Their love eventually rekindled. Amatu was her saviour. In this 

context, one would have expected an unending devotion beyond words through thick and thorns. Bodiere 

betrays such a good gesture when Amatu was in prison. Although as Ovie reveals in her conversation with 

Amatu that; 

(Bodiere) visited twice with the intention of meeting you.  But like you, she chickened out at the last 

minute. I guess she couldn't bear seeing you the way you were.... Finally, when she heard of your 

terminal disease, she could no longer withstand the pressure from friends and so caved in. She 

couldn't muster the stamina required to weather Captain Tuomo's daily pressure (316-317). 

There seems to be an unbelievable turn of events here. Bodiere who Amatu sacrificed his time and money 

for to save her life on her dying bed was the one who couldn't stay when she heard of Amatu's sickness. 

Before Amatu got back to his feet, Bodiere has already done the introduction to her marriage with a 

newfound lover. 

 At Yenegoa, Amatu's "eyes caught the face of the bride and his heartbeat stopped. It was Bodiere 

no doubt...he cast Ovie a hurtful look. His eyes were full of unuttered questions. He stood there staring at 

her like a corpse, unable to talk or move a muscle" (315). A trying moment it was for Amatu, he couldn't 

bear the stench of the betrayal. Bodiere murdered his love and trust. His feet failed him as he almost 

collapse but Ovie holds him from falling. 

Ovie and the Unspoken Things 

One other  interesting character in Fountain of Betrayal which is relevant to the analysis is Ovie. From a 

reader-response approach, Ovie's act of betrayal remains the final blow on Amatu's life; his later wife 

whom he felt would finally resurrect the hope of life in him. 

 There's an interesting turn of event worth observing in the novel. Ovie who is Bodiere's closest 

female friend at the beginning of the novel had expressed her derision towards Bodiere's relationship with 

Amatu whom she then described as a struggling "Chewing gum boy". She succinctly asks her to ditch him 

for Chief Bogos. In her words,  

We all know that Amatu's best offer is occasional treatment to bouts of cold beer and fresh fish 

pepper-soup. Nothing more. Moreover if they said leave him because Chief Bogos is close to 

knowing your little secret, for me, it is not a death sentence. For God's sake they are only concerned 

about your future. If you ask me I will say Amatu should take a jump into the lagoon for all I care. 

Haven't you had enough of this chewing-gum boys that fly with you in their Lovecraft but have no 
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place to berth so end up plummeting with you into the lagoon? Is that what you want? Is that how 

you want to end up with Amatu? What happened to your big dreams? (Elemeforo 12). 

The same Ovie later plays the good girl who helps Amatu during his stay at the prison. She later becomes 

Amatu's wife. No doubt, she had an eye on Amatu all this while. One would wonder why Ovie never 

brought Bodiere to see Amatu in the prison despite Bodiere visiting twice. Perhaps Ovie was nursing the 

intention of making Amatu  hers as we finally see at the later end of the novel. Amatu probes; 

You could have at least brought her to me" His (Amatu's) voice sounded strange even in his ears as he 

released the words that had been on his lips since yesterday."If she (Bodiere) had known that I was alive, I 

am sure she wouldn't have made this hasty decision. She could have waited. 

Ovie places her response thus: 

And you why didn't you request to see her? Maybe you shouldn't have chickened out. And by the 

way who told you she wasn't aware of your incarceration at kuje? She visited twice with the 

intention of meeting you. But like you, she chickened out at the last minute. I guess she couldn't bear 

seeing you the way you were. Remember, you were a flattering sight to behold and you were also 

ashamed of yourself. I know how frustrated she was, walking past your cell in disguise, seeing your 

pains and helplessness and unable to do something. Finally, when she heard of your terminal disease 

she could no longer withstand the pressure from friends and close ones and so carved in (316-317) 

Ovie's explanation from the above excerpt is a mere defensive mechanism. Come to look at it, she couldn't 

bring Bodiere to see Amatu in the prison yet she eagerly made arrangements for them to travel down to 

faraway Yenegoa to see Bodiere after Amatu recovers from the hospital. Interestingly, Bodiere was getting 

married that same day. Amatu's heart was broken. All these set the pace of his forced or perhaps 

manipulated chemistry with Ovie which eventually lead to their marriage. It seems to be a well-planned 

strategy by Ovie such that one is not surprised when she says, "my annual leave begins next month maybe 

you should leave the world behind, after your release, and accompany me to have a fresh breath at Obudu 

Resorts for a week or two. It could help heal your wound. Only if you want to." she added quickly (318). 

As one would expect, Amatu's mind drifted for a while to a space of thoughts. 

She would be fun to be with, he told himself but doubted the genuineness of the booting chemistry. It 

seemed forced, or at best, manipulated. Was she merely trying to help him forget his grief? Is she in love 

with him or mistaking sympathy for love? If the former turned out to be true could she have done 

something to bring Bodiere and him together, yet refused? On the other hand, couldn't she have 

orchestrated their separation in order to make him hers? That can't be possible he thought (318). 

With the later development in the plot, one would conclude that the union was not built on solid 

genuineness of love. Maybe on Amatu's side, he needed an escapist approach to handle his life's situation 

since Bodiere had already betrayed his love for her.  
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 The climax of Ovie's betrayal comes when she was caught by Amatu, making out with her boss at 

the office. She never expected that Amatu would storm the office at that hour neither did she think a visitor 

could barge in abruptly knowing that the officers in the outer office would neither come in nor let anyone 

in. She didn't reckon that in a moment of the sergeant's lapse of attention a visitor in a desperate hurry 

could go past him and open her door before her Orderly could have the opportunity to react. Amatu is 

dumbfounded at what he sees; not sure he opened the right door. But seeing his wife wrapped in the arms 

of the towering and bearded man, froze his thought. In his presence, they slowly disentangled from their 

warmth. As Ovie tries to mutter a word, Amatu storms. He is apparently broken. 

 The incident remains a disappointing moment for Amatu who prided himself on their emotional 

compatibility and her preparedness to sacrifice everything for her and their daughter. When one puts 

together the love and care Ovie showered Amatu in the Prison, one wouldn't have thought of this betrayal 

from Ovie. 

 However, considering the core of this analysis which rests on the complexities of the human nature, 

there's the need to note that human beings are a complicated species. This is as a result of the many events, 

occurrences, cultures and life experiences around them. Nevertheless, literature which is a mirror of the 

society and human experience enables us to look for additional information in order to have a deeper 

knowledge of people, cultures, events, and experiences. As such, understanding the past and present 

realities of individuals will help you to critically access their motives and actions.  What drives people are 

obviously different just as our faces are different. 

In the novel, Amatu  needed to understand Ovie's on so many levels that he was veiled to. At least it would 

have helped him evaluate the situation of things before it went out of hand. Ovie's reaction to her infidelity 

shows she has kept many things unspoken. 

... She was hysterical lamenting how unlucky she was in relationships - how people easily forgot her 

sacrifices and magnified her mistakes. And in the other, she subtly justified her action, asking how  

else she could have got all the favours and promotion in an establishment such as the Nigerian 

Prisons if she did not flirt a little with the authorities in order to give her family the comfort they 

deserved? And how could she solely provide for the family if she didn't overlook moral and ethical 

standards? (324). 

It was shocking for Amatu that his wife Ovie had nursed all these in her heart- calling him a loser, indolent 

and even visionless. Who would have thought that the once loving Ovie's could betray his trust to that 

extent? Such is the human nature and "women, sooner than later, got bored with their husbands, especially 

the ones without means to nurture their vanities" (324). So one is not surprised that "the act seemed not 

sacrilegious enough for her to recant it or foreclose recurrence" (324). This ultimately implies that she may 

have been indulging in the act in the past. Thus sees her infidelity as a norm. 
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 Nevertheless, what appears to be an irreconcilable issue between two people could simply be a lack 

of understanding of the other’s side of the story.  As unfortunate as Amatu has found himself in such cage 

of betrayal, we have all been in similar situations, either through our personal experiences or from 

witnessing others go through them. 

Conclusion 

 As it has been illustrated in this paper, virtually everything one does is based on their motives. 

Elemeforo’s characterization is a reflection of societal realities. Thematic concerns such as betrayal, 

oppression, greed, love etc. are outcomes of human actions. Literature is ingrained in one form or another 

as a mirror of the ways of humanity and through absorbing it, one obtains a better understanding of human 

behaviour. This paper, therefore, advocates a deeper understanding of people’s experiences, culture, events 

and circumstances around them as these could trigger the way they act at a given time. This is one of the 

reasons why we study works of literature; to gain an understanding of the complexities of human 

motivation and action. Men and women are driven by their motives which eventually manifest themselves 

in their actions. More often than not, these motives that underlie actions are not made apparent. By 

interpreting the connection between words, character and their actions, patterns of imagery and symbols 

we can tease out the meaning of these motives (Udumukwu38). 
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The Sad Second Childhood 

Dr Raihana Barvin 

. 

 

With the sunken eyes and the skeletal body, 

He is walking with a kind-hearted stick. 

I am reading those longing desires  

On the saddened wrinkles of his face. 

They search for someone recklessly, 

Like an abandoned child searches for its parents with teary eyes. 

As he is waiting, a man passes him, 

And acts like he doesn't notice this pathetic very old child. 

His dry eyes shed the waterless tears, 

That did not wet his bony cheeks or even his eyelids 

But poured a fiery acid through my eyes, 

That pierced into the bottom of my heart,  

Burned me inside out, placed an everlasting burden,  

And came out as salty drops from my all-seeing black pearls. 

 

I just don't know how to console this long-forgotten existent. 

He looks so fragile with his long-tied emotions, 

I do not dare to touch him even with kind words, 

Surely, he will fall and I know I can't bring him back. 

He's still standing there like a dying hungry child, 

Watching a grand party but forbidden to touch any of the delectables. 

He stares at those men and women:  

The heartless deaf, dumb and blind. 

They are always unaware of his soundless presence and plight. 

If he has his parents too,  

They might dress him properly, 

Never ever let him feel sad and lonely, 

They might give him food on time with love and care, 

Perhaps he might not stand here as pathetic as he is today. 
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To a father, his children are always his children in all aspects, 

But when a father becomes a child, 

There is no son to cradle this age-sicken toddler. 

He is helpless with his irrationality in his second childhood. 

There are no patient ears for his feeble complaints, 

They can't find sweetness in his babbles;  

As he once found in theirs. 

No eyes to see his needs and ailments. 

No mouths to entertain his silence-filled ears. 

No hands to hold him with love on his slippery walk. 

Like the well-used and tattered footwear, 

He was renounced at a time and thrown into a corner. 

He will be there as an unnoticed object, 

Until death, the mother of eternity, finds and adopts him. 
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